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The GRAMOPHONE 


more people 


MUSIC & DRAMA 









buy hi fi equipment 





from IMHOFS 





than from any other store 


AND HERE ARE THE REASONS WHY! 


WIDEST CHOICE—EASIEST CHOICE 

You'll find every worthwhile new development in sound 
reproduction at Imhofs first. Europe’s finest selection 
of audio equipment is on permanent demonstration in 
our showrooms with ideal facilities for side-by-side 
comparison. The unique Imhof Comparator, which 
couples over 4,000 different hi fi combinations, simplifies 
the problem of selection. 


STEREO, TOO 

In our two new Stereo Listening Rooms you can relax and 
judge for yourself the merits of various available systems 
in conditions closely resembling those in your own home, 


LONGEST EXPERIENCE—BEST ADVICE 

We were the first store in Britain to sell gramophones and 
have been exporting self-actuating musical reproducers 
for over 100 years. Our expert sales staff are not only 
widely experienced in every aspect of sound repro- 
duction, but are in constant touch with manufacturers 
and are thus qualified to give the best technical advice. 


GENEROUS PART-EXCHANGE FACILITIES 
We will take, in part-exchange for hi fi equipment, 
any radio, TV, player, gramophone or other musical 
reproducer, irrespective of age or condition. 


IMHOFS 





ALFRED IMHOF LIMITED (Dept. 112) 112-116 New Oxford Street London WCI 


MOST SKILLED INSTALLATION 

Our engineers are experienced in installing equipment 
not only in contemporary cabinets but in valuable 
antiques too. They are also able to install equipment 
discreetly into homes and public buildings. 


PLUS SERVICE 

At our Service Shop, on the First Floor, you can have 
minor repairs put right while-you-wait and choose from 
an extensive range of spares and accessories. For larger 
jobs, our radio-controlled service vans bring you skilled 
maintenance engineers within a few hours of a telephone 
call (subject to being within 35 miles radius of Imhof 
House ; outside this area by arrangement). 


EXCLUSIVE CABINETS 

Created by some of Britain’s foremost designers, our 
exclusive ranges of elegant cabinets and hi fi unit furniture 
have been exhibited at the Design Centre, and chosen 


for display in exhibitions of Good Design all over Europe 
and in the U.S.A. 


FREE DELIVERY ANYWHERE IN GREAT BRITAIN 
We also guarantee safe, swift delivery to any address in 
the world. 


You are cordially invited to pay an early visit to our show- 
rooms and see for yourself our extensive stocks and un- 
rivalled demonstration facilities. Or write for copy of our 
helpful Hi Fi Catalogue, free tickets to Thursday Evening 
Hi Fi Recitals and details of our Special Order-by-Post Service. 


EUROPE’S LEADING Hi Fi STORE 
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NOW! STEREO EPs 





SIX DECCA CLASSICALS | | 


EIGHT RCA POPS 





ene 


MANTOVANI WALTZ ENCORES 
Charmaine; La ronde de l’amour; 
The ‘Moulin rouge’ theme; 
The lonely ballerina 
STO 102 


HITS I MISSED 
High noon; Three coins in the 
fountain; Love is a many-splendored 
thing; Secret love 
TED HEATH 
STO 103 


TICKLE THE IVORIES 
Swedish polka; Tickle the ivories rag; 
Syncopated Sadie; The portrait 
painter of Paree 
WINIFRED ATWELL 
STO 104 


ROS ON BROADWAY 
I could have danced all night; 
Some enchanted evening; Bewitched; 
I love Paris 
EDMUNDO ROS 
from Edmundo Ros’ Club, London 
STO 105 


IMMORTAL SERENADES 
Toselli’s serenade; Romeo and Juliet; 
Les millions d’arlequins; 
Cavalleria rusticana 
FRANK CHACKSFIELD 
STO 106 


THE SPIRIT OF PAGEANTRY 
The spirit of pageantry; 
Lustspiel overture 
GRENADIER GUARDS BAND 
STO 107 


MY FAIR LADY 
Wouldn’t it be loverly 
THE BEVERLEY SISTERS 
With a little bit of luck 
THE STARGAZERS 
The rain in Spain 
VERA LYNN and PETE MURRAY 
On the street where you live 
DAVID WHITFIELD 
Get me to the church on time 
JACK WARNER 
| could have danced all night 
DIANNE TODD 
with CYRIL STAPLETON ORCHESTRA 
STO 108 


Donna Diana overture (Rezniéek); 
Si j’étais roi overture (Adam) 
Paris Conservatoire Orch./WOLFF 
SEC 5001 


Jerusalem (Parry); Silent nighi, 
holy night; Jubilate (Duncan Young, 
arr. Woodgate); O come, all ye faithful 
KIRSTEN FLAGSTAD 
SEC 5002 


The blue Danube; Roses of the south 
(J. Strauss) 
The Vienna Philharmonic Orch./KRIPS 
SEC 5003 


Flower song—Carmen (Bizet); Addio, 
fiorito asil—Madama Butterfly (Puccini); 
O paradiso—L’Africaine (Meyerbeer); 
Amor ti vieta—Fedora (Giordano); 
Quando a solden—La Wally (Catalani) 
MARIO DEL MONACO 
SEC 5004 


Scherzo No. 3 in C sharp minor (Chopin); 
Impromptu No. 2 in F sharp (Chopin) 
WILHELM KEMPFF 
SEC 5005 


Trumpet voluntary (Clarke); Hallelujah 
chorus (Handel); Jesu, joy of man’s 
desiring (Bach); Largo (Handel) 

D. J. REES (Organ) 

SEC 5006 





ff_ss 
a fascinating short 
edition of the twelve-inch 
‘Journey into Stereo Sound’ 


STO 101 

















National emblem; 
Cobenhavner march; 
Radetzky march; 
Anchors aweigh 
COLDSTREAM GUARDS BAND 
SRC-7001 


BOSTON TEA PARTY 
Moonglow and theme from ‘Picnic’: 
Hernando’s hideaway; Fantasia on 
‘Greensleeves’ (Vaughan Williams) 
Boston Pops Orch./FIEDLER 
SRC-7002 


PREZ 
La borrachita; Marta; 
Come back to Sorrento; 
Cu-cu-rru-cu-cu Paloma 
PEREZ PRADO 
SRC-7004 


FLANAGAN DANCE SERENADE 
Serenade; Penthouse serenade; 
My hero; Giannina mia 
RALPH FLANAGAN 
SRC-7003 


HAVE A WONDERFUL WEEKEND 
Taking a chance on love; Through 
the years; You stepped out of a dream; 
I never knew 
MITCHELL AYRES 
SRC-7005 


WALTER SCHUMANN PRESENTS 
THE VOICES 
Blue tango; Make her mine; 
How are things in Glocca Morra; 

The gipsy in my soul 
THE VOICES OF 

WALTER SCHUMANN 

SRC-7006 


BE MINE TONIGHT 
Pan, amor y cha cha cha; 
Take it easy; Whatever Lola wants: 
Arrivederci Roma 
ABBE LANE 
with Tito Puente Orchestra 
SRC-7007 


DEAR PERRY 
Ac-cent-tchu-ate the positive; 
Red sails in the sunset; Birth of the 
blues; It had to be you 
PERRY COMO 
SRC-7008 





“ ‘RECORDS’ your monthly guide to good record buying. From your record dealer price 6d. 





THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SEI! 
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Model W.V.B. 


Our specialised MONITOR HEAD MODEL W.V.B. has an 
additional head and amplifier which enables this recorder 
to perform a number of useful functions. The most important 
of these is to monitor the recorded tape a fraction of a second 
after it is made, and if necessary compare it by throwing a 
switch, with the signal before it is recorded. This allows 
the recording engineer to make certain that he has made a 
first class recording before the artists leave the studio, with- 
out the necessity of waiting while another run through is 
made. 


Additional items may be recorded one on top of another 
while listening to the first, since a switch is provided for the 
erase, and the bias, which also acts as a partial erase, can be 
lowered slightly, and its new value checked on the meter. 
In a similar manner the original signal may be fed back and 
recorded, resulting in an echo, the time constant of which 
is controlled by the speed of the tape and the distance 
apart of the heads. 


VORTEXION RECORDERS use a synchronous capstan 
motor to ensure accurate recording and playback speed. 


The GRAMOPHONE 


Many years of steady development have enabled us 
to still further improve the Vortexion W.V.A. and 
W.V.B. recorders. 


All components which could contribute to noise or 
reliability are carefully measured and selected in- 
dividually before incorporation, resulting in an 
exceedingly low background noise and distortion 
with frequency response within + 1.5 db 50-10,000 
c/s and + 3 db 40-12,000 c/s at 73” per second. 3 


% The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


%* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


%* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 


% A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


%& The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 


% A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of 
the playback signal. 


% The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 


ing purposes. 


% The playback amplifier may be used as a microphone 
or gramophone amplifier separately or whilst recording is 
being made. 


%& The unit may be left running on record or playback, 
even with 1,750 ft. reels, with the lid closed. 





FOUR CHANNEL 
ELECTRONIC MIXER 


This is a studio quality electronic mixer suitable for any 
climate. The controls are hermetically sealed, and great 
care and selection of components to make certain reliable 
low noise operation, and individual screens prevent break 
through. The built-in power transformer is screened and 
potted, and all the microphone transformers are individually 
potted in selected heavy gauge Mumetal boxes. Front or 
rear inputs and outputs may be obtained to order. The 
normal output is .5 volt. 


The 3-CHANNEL MIXER and PEAK PROGRAMME METER 
is similar to the above but has the additional meter fitted 
calibrated in 2 db steps from —20 db to +12 relative to 
l.m.w.—600 ohm. The meter is fed by the full P.P.M. | 
second time delay circuit which includes a stabiliser valve, 


Full details and prices of the above on request 





to ensure accurate gain and calibration. The standard 
output is screened primary and I.m.w.—600 ohm balanced 
or unbalanced by switch. Inputs and outputs may be at the 
front or rear, and rack panel mounting is available at the 
same price. 






VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiIBerty 2814 and 6242-3 


Telegrams: “Vortexion, Wimbledon, London.” 








December, 1958 
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or the closest 
approach to the 
Original Sound 


ACOUSTICAL MANUFACTURING CO. LTD. HUNTINGDON, HUNTS. Telephone: Huntingdon 36l 


Phowgtapny vy meu & Sons Ltd, 
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Switched tuners for 
tim.and tv sourd 











The high standards of reproduction 
obtainable from records has inevitably 
led to demand for better reproduction 
from Radio. F.M. has made better sound 
quality possible; the standards of sound on 
television are also very good at the point of 
transmission. How much such broadcasts 
can be enjoyed depends entirely on the 
equipment used to receive them. The 
name of Jason has long been associated 
with good tuner design, and with switched 
F.M. Tuners in particular. The technique 
has now been extended for use in a tuner 
which will also receive the sound trans- 
missions in all areas served by B.B.C. and 
I.T.A. television services, enabling TV 
sound to be enjoyed at hi-fi level as well. 





























JTV UNIT 


As well as providing excellent reception from FM and 
TV sound broadcasts, this Unit may safely be fed directly 
into a tape-recorder if required. Hitherto, the dangers 
inherent in connecting to a modern TV receiver have made 
it impossible to take recordings. In the JTV Unit two 
switched controls are used, one to select FM or AM 
transmissions, and one to select the programmes. The 
magic-eye operates in conjunction with a fine tuner for 
initial setting. This Unit is self-powered in conformity 
with other Jason Matching Equipment, and as such is 
suitable for shelf-mounting and is very easily installed. 


£26 . 13. 10 


inc. £7.9.10 P/Tox 





FMS/2 


In this carefully designed self-powered unit, A.F.C. is 
° a incorporated to eliminate drift, whilst dual-limiters combat 

by amplifiers effects of aeroplane ‘“‘flutter’’ and a_ well-designed 

—— discriminator ensures minimum distortion. Model FMS/2 


is designed for reception of the three B.B.C. sound pro- 
grammes which are selected by the front panel control. 








There are three types available—the The name of the programme lights up on the front panel 
20-watt pot ey the JSA.2 stereo- as it is tuned in. The unit is styled in conformity with 
—_, pod hy A- a emg ye other Jason Matching Equipment, and as such is suitable 
Jason Matching Equipment, with for shelf-mounting, and is very easily installed. 

which any of the five different tuners 

in the series are designed to be used. £23 19 6 
FROM LEADING DEALERS EVERYWHERE inc. £6.14.6 P/Tax 





Full details of models mentioned here, together with others in 
the series, gladly sent on request. Demonstrations at our 
showrooms every Saturday morning. 


THE JASON MOTOR & ELECTRONIC CO. 3-4 (L) GT. CHAPEL ST., OXFORD ST., LONDON, W.I. = Phone : GERrard 0273/4 


—, 
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7 
Stereo Tapes t ‘*%!°’ 


BOTH THIS 


FERROGRAPH 


or Stereo ; 


Records — fw 


The Ferrograph Series 3S is an extremely versatile instrument. Although to all intents 
and purposes a normal Tape Recorder, recording and playing back monaurally, it 
is fitted with an additional ‘‘in line’”’ (or stacked) head. As a result, therefore, at any 
future time, by the simple attachment of an external unit known as the Stere-Ad, it 
will play stereo tapes. Alternatively, when used in conjunction with any inexpensive 
record player fitted with a 45/45 stereo pick-up, it will also play stereo records. 

Essentially the Stere-Ad incorporates two matched pre- 


amplifiers (one for each track), together with a second 











2$ watts power amplifier. Connecting the Stere-Ad to 
. the 3S enables the two pre-amplifiers and the two 
power amplifiers (one already in the Ferrograph and 
the other in the Stere-Ad) to provide a 2 x 2} watts 
matched output for feeding into any suitable 
external speaker system. 


Available in two Models: 

=m 3S/N 32/74 i.p.s.... 89 gns. 

MZ ME 3S/H 74/15 ips... .96 gns. 

: | : Stere-Ad Unit (when required) . . . 30 gns. 
All Models include 7” Reel of Ferrotape 


Vhe lucompatable 
Ferro graph 


BRITISH FERROGRAPH RECORDER CO. LTD - 131 Sloane Street - London S.WI - Tel: SLOane 2214/5 & 1510 
A subsidiary of The Ferrograph Company Ltd. 
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through the marvels of Stereo recording can we 
really capture at home all the thrills and atmosphere of an actual performance. 
While again paying tribute to the many fine achievements in the field of 
monaural recording with which we have been blessed in the past, our standards 
of yesterday must inevitably be subject to continual revision. Such is the nature of 
progress. Such is the overwhelming effect of this wonderful new system of disc recording. 
If the full impact and significance of stereo recording has not yet been 
realised by some, it can only be due to the inadequacy of the reproducing 
equipment on which their judgment has been based. 
Over many months we at Rimingtons have devoted much care and thought to the special 
requirements of stereo and we now fervently believe that we have developed equipment 
which will do the fullest justice to the many splendid and magnificent stereo 
records now being issued. Beginning with Decca’s miraculous Stereo Pick-up (shortly available 
separately at £22), and the Rimington-Porter Pre-amplifier, the equipment terminates with 
the Rimington “‘ Cranbourn”’ Sound System, as illustrated, which consists of two 
specially designed speaker units of the folded-horn cabinet type. 
No words of mine can adequately describe the truly superlative results which this system 
provides. May I therefore extend a very warm invitation to all those interested to 
come and see us at Rimingtons. A new and unbelievably thrilling experience awaits them. 
Don’t delay—act to-day! 


And if a visit is impossible, write for the pamphlet, “‘ The Rimington way to Stereo.”’ 
FRED SMITH 





December, 1958 
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RIMINGTON VAN WYCK LIMITED | 42 Cranbourn St London WC2 


Gerrard 1171 
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E-A-R 


. An E-A’R 
Stereo Library Reproducer DIAMOND STYLUS 


..-for your LPs! 


To ensure longer life for 
your favouri:e LPs, use 
an E-A-:R_ Diamond 
Stylus. These are at pre- 
sent available for Studio 
Type Pickups. 


£3.12.6 


inc Tax. 


Elegance and distinction of appearance are combined with 
faultless performance of Stereo and conventional records in 
this new model. Twin E*A‘R 3-watt amplifiers and two 
large elliptical speakers. 

With matching cabinet speaker ERP7 49 gns. 


Library Reproducer only 39 gns. 














Y 









If you are deciding to “‘ go stereo” ....why wait? 


E-A‘R Stereograms not only give you stereophonic 
sound with all its vivid sense of space and direction, 
but give you better than ever reproduction from your 
ordinary records. 


And remember, E:A°R Stereo is REAL Stereo. 


Every model—even the 20 gns. Music Maker—incor- 
porates two completely separate amplifying channels 


operated by one set of controls for varying volume and 
tone. 





A new OUltra-Linear 
Stereo Amplifier with all 
the important features 
of the conventional 
Triple-Four Amplifier, 
this model incorporates 
twin, 5-watt push pull 
units operated b 
single set of controls for 
Volume, Bass and Treble 
plus Stereo Balance, and 








input switching... an E: AR 
gives 10 watts if us . 
seman gns. Triple-Four Stereogram 














Stereo plus incomparably better reproduction of 
ordinary recordings, brought to you by the 
world’s most famous portable gramophone! 
Input Switching for Stereo/Standard Tape or 


There are E*A°R Stereograms from 20 gns. Radio, twin amplifiers, three internal speakers. 
Use either one or two external speakers for full 

to 65 gns. and more than twenty E°A:R stereo. 

Mains and Transistor Models for the superb 39 gns. 

reproduction of conventional recordings. ERS9 Extension Speaker 1 gns. 


(Bass and Treble units in matching case). 
For illustrated folders, post coupon indicating your interests. 





Please send literature on the items marked. 

DC. Portable and Cab «et Stereograms. [1 Standard Portables. [1 Transistor Portables. 
[1 Standard Cabinet Models. C1 Balanced High Fidelity Units. [I Radio Record Players 
Please write name and address on margin of page. 


— ELECTRIC AUDIO REPRODUCERS LTD. ™ ‘dere eee om 

















8 Advert The GRAMOPHONE December, 1958 


HQYHMQDHHH QOD D ® 


of every hundred 


$HAHH HH ND 


VITAVOX DU 120 
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Duplex Coaxial Full Range 
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Loudspeakers, ninety 
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are exported. 
The remaining ten 
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the effort involved 


Your copy of the DU120 brochur VITA VO X 
containing really full ee wo on 











both performan ce and allatio od DU120 DUPLEX COAXIAL 

now ready for you. It will, be sent post 

haste and post ‘Neng on request to: Full Ran ge 
! OX LIMITED, Westmoreland 

Road, London, N.W.9., England. Louds pea kers 


£19°10s. 
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Wishes you the Season’s Greetings 


December is the month we have been waiting for—under the guise of Christmas good will—to 
make our annual assault on your overdraft. It is our intention to cajole you into spending more 
than you can afford. In the Argo catalogue there is something for everyone from a record described 
by Lord Donegall as ‘‘the worst jazz record | have ever heard’’ (The Temperance Seven is a 
hilarious burlesque guaranteed to anger any jazz addict)—via a bawdy, lively production of 
The Beggar’s Opera on two 12” L.P.’s—to the serenely lovely Masses of Byrd or Tallis. In the 
spoken word catalogue among other unique records is the best selling Under Milk Wood, a choice 
of seven complete Shakespeare plays and The Sonnets, Virgil’s Georgics, that glorious pastoral 
poem read by C. Day Lewis, etc., etc. Why not write for our latest catalogue ... it is never 
too late to spend. 


FIRST ARGO STEREO Recordings 
ALICE IN WONDERLAND 


Jane Asher as Alice 
Margaretta Scott as the Storyteller 
Vivienne Chatterton, Tony Church, Frank Duncan, Leslie French, Deryck Guyler, 
Carleton Hobbs, Margaret Rawlings, Norman Shelley, lan Wallace and Marjorie 
Westbury 
Produced by DOUGLAS CLEVERDON 





Monaural RGI45/6 
Stereo ZRG5145/6 


MUSIC FOR THE FEAST OF CHRISTMAS 


The Choristers of Ely 
The Renaissance Singers 
Director Michael Howard 
Music by Gibbons, Byrd, Victoria, J. Handl, Sweelinck, etc., and the Coventry Carol 
Monaural RGI48 
Stereo ZRG5I48 
Both these records have been acclaimed by the critics in their monaural versions 





Specially recommended for Christmas :— 


A FESTIVAL OF LESSONS AND CAROLS PRACTICAL CATS 
The Choir of read by 
King’s College Chapel, Cambridge T. S. ELIOT | 


RG39 RGII6 





December Releases 
William Shakespeare 
The Merchant of Venice 
The Sonnets Monaural RG160/3 
RG142/4 Stereo ZRG5160/3 (not 
yet available) 
The Marlowe Society and Professional Players 
Directed by George Rylands 
Under the auspices of The British Council 


ASK FOR ARGO THIS CHRISTMAS 
ARGO RECORD CO. LTD., 113 Fulham Rd., London, S.W.3. KNI 4256 





i‘. 
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** Where do we go from here?” 


‘* Just as we were ready to buy new equipment, along came stereo and we had to start thinking all over again, 
Naturally we want to hear our records in the best possible way, and now quite frankly, we hardly know what to do for 
the best.”’ 


This has become a familiar enough problem particularly amongst those obliged to be careful spenders, 
which goes for most people. To help solve it, Volmar have produced a new and flexible programme which 
should meet almost all domestic requirements. If you are wanting to buy a new gramophone, you will find that 
any of the Volmar Stereo models can be comfortably accommodated in any average room, and that they will all 
play single-channel standard microgroove records as well. For this, Volmar offer the ‘*Solent’’ Stereo Player 
with two ‘‘Vivasonic’’ Speakers ; the ‘‘Solway’’ transportable player with second speaker to match and the 
‘* Kennet ’’, a self-contained gramophone to which can be added the ‘ K ’-type amplifier with its own built-in 
speaker also to match. 





Another situation occurs where the listener wants to add to his existing equipment in order to enjoy 
stereo. For this, Volmar have produced the ‘‘ Vivasonic’’ Stereophonic and separate single-channel 
amplifiers for use with one or two “‘ Vivasonic ’’ Cabinet Speakers as required. Both amplifiers are self-powered 
and complete with the necessary controls, and are housed in pleasant mahogany-finished free-standing cabinets, 
This is the preferred system of those who like their loudspeakers positioned apart from playing equipment. 





There remain many, who for reasons of personal preference, space or expense, want single-channel 
gramophones. For them, there is the standard Volmar range which extends from the ‘* Thames ’”’ to the 
‘““Cadet’’. The former is a de-luxe self-contained instrument with triple-speaker assembly ; the ‘‘Cadet’’ is 
for those seeking smart, compact design with good quality, volume and low price. As the output of standard 
microgroove records is in no way reduced, a standard Volmar Gramophone will remain a first-class listening 
investment for years to come, particularly as the range includes D.C. models. 


Volmar Record Reproducing Equipment is sold by leading stockists throughout the country, They will gladly let 


you hear Volmar instruments and advise you on the assembly best suited to your personal needs. Fu 






* VIVASONIC ” 
AMPLIFIER * VIVASONIC ” 


LOUDSPEAKERS 





s “* SOLENT” 





STEREOPHONIC AND SINGLE-CHANNEL Li 
SYSTEMS FOR BETTER HOME LISTENING 


‘*¢ SOLENT ” Playing Unit with Garrard TA/Mk. II 4-speed player 


and 6-watt printed circuit double-amplifier. Mahogany 29 Gns ° 
finished cabinet. 


‘¢ VIVASONIC ” LOUDSPEAKERS ‘ 














10° elliptical unit in special reflex Smooth 
response. Polished mahogany Each 8 Gns. 
‘¢ VIVASONIC ” pin 
VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX ee pot nee’ Stereo—6 watts output. wre channel. 3 watts output. 
— anged controls. rinted circuit. q 
Please send by return full descriptive leaflet of Volmar 12 Gns. 8 Gns 
Stereophonic and Single Channel Systems. ** SOLWAY ” ‘¢ KENNET ” 
Portable-type stereo gramophone with Portable gramophone with dual purpose 
Name reflex speaker built in. 33 Gns. pick-up and ganged controls. 24 Gns. 
Second matching reflex speaker. TYPE ‘K’ EXTENSION AMPLIFIER 
eee lianas Gns. with speaker. 8 Gns. 
shiteaaaiiethamsttitianaiastaatidiaaiaaaialaietitad “‘ THAMES ” Standard Gramophone de-luxe. 284 Gms. 
G.12 VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX Phone: EALing 1413 





© Ot ee 
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Here is an opportunity to provide your home with a feast of good music throughout the Winter. A sub- 

scription to the Long Playing Record Library can be taken out for six or twelve months. During this time 

members can borrow records from a selection of over 4,000 critic-recommended classical L/Ps—operas, 

symphonies, concertos, etc. Stereo records can also be borrowed, provided that the borrower has proper 

equipment. Library Gift Tokens are also available for almost any amount, exchangeable for a Library 
Subscription or Factory Fresh L/Ps. 


~~ 


SEND FOB yOUR l/ p Z THE L.P.R.L. FACTORY FRESH 
CATA l oaguEe 7 SALES SERVICE ... 


... is ready to help with your Christmas presents 
Full details of member- for yourself, your family and your friends. 
ship and what is costs 


are contained in our 
1958 Catalogue and 


Handbook : POST FREE 





We advise you to order early, but records will be despatched 
right up to and including Christmas Eve. Gift records can be sent 
direct on your behalf, complete with an attractive gift card giving 
details of the sender. All you need to do is to send the actual price 
of the record(s) of your choice—no postage or extra charges are 





(Clas L/ fy CATALOG pl YY required—we do the rest. 

assica . Y In the case of late orders please try and send alternative choice(s 
HANDBOOK FOR 1958 7 of record(s). If you are not sure of what to choose, send s.a.e. ra. 
3/4 POST FREE YY; a free leaflet ‘‘ The Library Recommends ’”’ which gives a selection 


of records particularly suitable for the music lover’s Christmas. 


A record purchased under the Factory Fresh Sales Service is 
obtained direct from the factory by special order. It is an absolutely 
unplayed, perfect, blemish-free disc, and as up to date a pressing 
as is currently available in this country. All records are polythene 
sleeved, and no charge is made for postage and packing on any L/P, 
M/P or two E/Ps sent within the British Isles (excepting Eire). 
Factory Fresh Sales Service covers all record labels available in this 
country except H.M.V. 


Essential for the record connoisseur. The 
only comprehensive and selective list of 
all classical L/Ps well reviewed by critics. 
Nearly 4,000 recordings listed. Includes 
sections on: The reproduction and care 
of L/Ps. A basis for a Record Collection. 
Groove jumping and repeating. The use 


1] 





of amplifier controls. Full details of , a“ -& 
« THE % 
LONG PLAYING 





Library Membership. 


—_ 








RECORD 
LIBRARY 


“THE REAL THING” 
This interesting programme is regularly being given to gramophone and musical societies all over the 


country. Secretaries who would like their members to hear this programme are invited to suggest a 
date(s) for a visit in 1959. 


The Long -Playing Record Librar 


LIMITED 
SQUIRES GATE STATION APPROACH: BLACKPOOL : LANCS 


A short history of High Fidelity from cylinder to stereo-disc. <es sew 


& 
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Britain’s most comprehensive range of home 


& e ee 
Hi-Fi equipment eee 
o i 
Three Amplifiers, three Monaural Control Units, two 
Stereo Control Units and two FM Receivers make up the = | ; 





most comprehensive and flexible range of equipment on 


the British market. ar 

J 
Styled to match and fully interchangeable they enable \ —_ Cz H 
Hi-Fi systems to be built up covering every possible \ aa 


























requirement. 
RELIABILITY... 
A.—RD CADET Amoplifier..................ceceecees £10.10.0 An unusually high standard of workmanship, 
B.—RD CADET Control Unit..................... £7. 0.0 allied to first class components and materials, Se 
€.—RD CADET Stereo Control Unit ......... £12. 0.0 ensures long term reliability; a factor ILLUS 
D.—RD JUNIOR Amplifier ..................00.6-. £17. 0.0 reflected in the unconditional TWO YEAR oo 
E.—RD JUNIOR I! Control Unit .............. £11. 0.0 GUARANTEE which covers every RD Unit LITERATURE {EY Y 
F.—RD JUNIOR FM Unit..............ccccccccceees £25.19.0 made. zit as Lee 
G.—RD JUNIOR Stereo Control Unic ......... £18.10.0 al 
H.—RD JUNIOR Switched FM Unit ............ £15.17.2 queen emmenedanemcnn an ee Gh een ae a 
§.—RD SENIOR Il Amplifier ..................0.. £28. 0.0 ss :; : ; 
§.—RD SENIOR IV Control Unit ............... £13.10.0 | + na ene illustrated Literature dealing with | 
lillian ipnegihiased Geaincen | 
* Acailable from leading Hi-Fi Specialist ee oiiceketadibniaintilanttibiatilnatalsiialinttincenutiasiinasitiitagmatinniicsieapaaees 
Dealers throughout London and the J ceeressseecenneseencnnnnecs ETC ooATE TET CT RERRRRRRREEEEEEREE — , 
Provinces. OA ne Oe ne oe 
0 8 Cj D Cj F Cj H Os | 
Yrade and Export enquiries invited . Pete I i NS Se ES a eS ee 


ROGERS DEVELOPMENTS c€.LECTRONICS) LTD 


*“RODEVCO WORKS’ . 3-14 BARMESTON ROAD . CATFORD : LONDON, S.E.6 ; HITHER GREEN 7424/4340 
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BRENELL k#&* 
THREE STAR 


* Three recording speeds, 1, 33, 74 i.p.s. 


% Frequency compensation at all speeds 

% Push Button operation (interlocked) 

¥* Printed circuit amplifier : 

% Separate Bass and Treble controls 

% High-quality loudspeaker (8 in. by 5 in.) 

%* Spool sizes up to 7 in. to take standard 
pre-recorded tapes. (All E.M.I. pre- 
recorded tapes are on 7in. reels) 

%& Pause control 

¥%* Digital revolution counter 

% Modern style wooden cabinet designed 
for improved acoustic performance 


PERFORMANCE 
fe adite IS TRUE-TO-LIFE 
PERFORMANCE la 





GDI6 
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LIST PRICE 


5 8 GNS. 


including 
1200 ft. tape, 
empty spool 
and 

quality 
microphone 
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— Pardon our 


lushes — 


but we do feel very honoured, if not a little 
embarrassed at times, when we receive such glowing 
praises from the many satisfied users of Brenell tape 
recording equipment. To quote but a few— 


From a HI FI FAN 


...in comparison with all other popular makes of 
recorders on the market, including the very expensive 
ones, | find that it is by far the best. The quality of 
reproduction is excellent and, as you claim, it has every 
worth-while feature at a price anyone can afford... 


From a MUSIC LOVER 

. + Not being very rich, | am no ‘‘Hi Fi’’ man, neither 
am | exactly a tin ear, and | am of the definite opinion 
that the Brenell is as good a recorder in the right price 
range that any normal music lover could buy; personally 
it has been one of the best instruments that | have ever . . . 


From a HEADMASTER 

...the recorder has been assembled and we are highly 
delighted with our preliminary tests and look forward to 
doing some useful work with it in the education of our 
children... an 


From an INSTRUCTOR 


... 1! would like to add a few remarks on this machine 
which has now been thoroughly tested for the recording 
and reproduction of music, singing and speech. The 
quality of recordings made on it is startlingly superior to 
that given by other machines in both the same and much 
higher price ranges... ay 


From a FIRST EVER Testimonial 


...! am writing to tell you that | am delighted with the 
instrument and to thank you for having given me so 
many hours of pleasure. ... To the best of my memory 
this is the first ‘‘unsolicited testimonial’’ | have written, 
you are welcome to use it as you will... wae 





For the professional recordist there is the versatile 
BRENELL Mk. V MODEL 


4 recording speeds. 3 independant 
motors. Permits use of 8'in. reels. Price 


including 1,200 ft. of type eee ose 64 gns. 
Unit items: 

Tape deck with provision for extra heads 28 gns. 
Tape Pre-amplifier Type T.P.2 cee 17 gns. 
Power unit T.U.2 wile san . £4 18s. Od. 
Mixer unit ne etn one --» £2 18s. Ode 


Sead for full details to sole manufacturers: 


BRENELL ENGINEERING CO. LTD. 
DOUGHTY STREET, 


LONDON, 
Tel.: CHA 5809 & HOL 7358 


W.C.1 
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See how easily this Pamphonic Stereo 
amplifier 3000 blends with its surroundings. 
A balance control enables adjustment to 
be made to the relative levels of the two 
stereo channels. At the turn of a switch 
you can operate the amplifier either as a 
monaural or as a stereophonic system. 
The latest printed circuit technique has 
been used. 


This thrilling, breathtaking new 
method of reproducing sound 

is amazing. For the first time, 
recorded sound in your room 

has been given both width and depth. 
From stereo sound, the full sense 

of reality and the correct perspective 


of every tone is achieved. 





Words cannot adequately describe this 


exciting, wonderful stereo sound—it 











must be heard to be fully appreciated. 
















BRIEF SPECIFICATION 





OUTPUT: 7-5 watts stereophonic, OUTPUT IMPEDANCE: Each 
1S watts monaural channel 15 ohms 

FREQUENCY RESPONSE: Within MAINS INPUT: 100/250 volts, 
2 d/b 30 c/s to 20 Ke/s 50/60 c.p.s., 80 watts 

BALANCE CONTROL: 6d/b from © DIMENSIONS: 14x92? 4}in. high 
equal level position WEIGHT: 20 Ib. approximately 


Price 30 Gns. 


PAMPHONIC REPRODUCERS LIMITED 
17 Stratton Street, London, W.lI. Telephone: GROsvenor 1926 


Send now, for our leaflet on stereo sound 
and equipment. 








address 
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waen you add... one 










Mozart Companion speaker 





FM Mozart tuner 


10 watt amplifier—you have one of the 


finest High Fidelity sound reproducing 


systems ever devised for the home... 


Embodying the very latest techniques, the Companion Speaker 
‘and FM Tuner have been specially developed to match the per- 
formance of the outstanding Mozart 10-watt Amplifier. Good 
design and meticulous attention to detail with hand-finishing by 
experts have resulted in units which will satisfy the most exact- 
ing listener. 


Companion Speaker—features an 8” main unit with an acoustically isolated 4’ 
tweeter. Frequency overage 45-17,000 c.p.s. Finished in walnut veneers. Dimen- 
sions: 114 x x 10% ins. 

FM Tuner—features a push-button on-off control and built-in power pack. Good 
reception up to 30 and 80 miles on indoor and outdoor aerials respectively. Fre- 
seater response 20-20,000 c.p.s. Expanded metal case with identical dimensions to 
. e amplifier: 3# x 103 x 5ins. 

The creative mind of the scientist Mozart Amplifier—handles tape, radio and record inputs. Features new Dialomatic 

...in the hands of the craftsman. pick-up compensation. Output 10 watts. 


Pie 


NMoZarvT HIGH FIDELITY SYSTEMS 


PYE LIMITED OF CAMBRIDGE 





























High Fidelity Division . Fairview Road . Norbury . S.W.16 
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HI FIDELITY REPRODUCERS =|: 
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Par snent geet geet praearae ideal for stereo PG ERUR i cceraerehose, oy we 
spe 
pic 


% Moderate in size. Ex- 
clusive new cabinet styling 
for small living rooms. 












i} 


cae 


%* Moderate in price. 





4 
zo 
Pa). 












Ry, Pe a 

| PAP og 

BF ¢ : ° ° a 
POR % Exceptional in quality. 
a Ss F ,% . © e 

Betthts Design, components, 
Bee materials, make and finish 
i A yeats . 
Piatt, are extremely fine. Re- 
; Yi 3 at % . 

etatate production equals _ that 


yo 
, m &. 
oe Os 


ee ee 





normally only obtainable 
from far more expensive 
equipment. 


* All units are _ fully 
dustproofed and will with- 
stand tropical conditions. 





The QUARTET The TRIO 
Free standing, readily portable. Consists of four specially A new three-speaker reproducer to meet the demand for a 
developed loudspeaker units and a cross-over network mounted hi-fi speaker system at a modest price. Incorporates a 12 in. 


in novel type cabinet-baffie. The frequency response is smooth 


aes . Ss uni in. intermediate unit and 4 in. high note unit with 
and the sound distribution uniform over 180 deg. at all fre- bass unit, 8 in. interm g 








. built-in cross-over network. Powerhandling 15 watts. 
quencies. Has a powerhandling of 20 watts. Impedance . : ; ; 
8-15 ohms. 254 in. high by 254 in. max. width by 83 in. deep. Impedance 8-15 ohms. 244 in. high by 24 in. max. width by F 
Finished in choice of three different woods. 8? in. deep. Finish in choice of three different woods. ' 
*£35.0.0 *£17.10.0 
m 
ar 
THE FANE 12’ H.D. LOUDSPEAKER UNIT C 
Heavy duty unit developed for use in the QUARTET. Rated at 20 watts, > 
impedance 15 ohms, smooth response from 25 c.p.s. to 5,000 c.p.s. fr 
Resonance 35 c.p.s. The magnet system employs the new semi-columnar ci 
Alcomax III material which gives a flux density in the gap of 12,000 — 
gauss with a total of 160,000 maxwells. Cone is terminated with a tropical Cal 
grade polyeurethane foam plastic surround. Voice coil of original design wen 
completely eliminates noises at high amplitudes usually due to internal a 
pressure. Chassis is heavy casting with large window area. “4 
*£9.0.0 AD 
* Exempt from Purchase Tax. Guaranteed for twelve months. 
SE" 


FANE ACOUSTICS LIMITED + BATLEY -: YORKSHIRE] ,, 
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TO CON VERT AN Y GRAMOPHONE EQUIPMENT 


FOR ST f- R a O THE STEREO-CONVERTER AMPLIFIER 
£19 12 6 


A stereo control unit with single high fidelity 6-watt push-pull 
amplifier On one compact easy-to-fit chassis. Designed to 













operate with any radi chassis or amplifier for 

monaural and nic reproduction on ts 
records, tape and radio. Provides all that ,S° 

is necessary to convert your existing cH 


The most complete unit 
yet produced for stereo giving 
6 watts high fidelity push-pull output 
on each channel, 12 watts for monaural 
reproduction. Full VHF band (87-108 mj/cs), 
medium and long wavebands with adjustable ferrite 
aerial on AM and automatic frequency control on FM. Stereo 
and monaural inputs are provided for records, tape and radio and 
a tape output for stereo and monaural tape recording. A 12 valve c 
measuring 144 in. by 8 in. by 7 in. high which can easily be fitted 
the help of the brass escutcheon and veneered 
facia board which are available. There 
is comprehensive matching for all 
types of crystal pick-ups 
both monaural and stereo 
and speaker matching 
on both outputs 
of 3, 74 and 
15 ohms. 


system for stereo with the addi- 
tion of another loud- 
speaker and a stereo 

pick-up. 









27 guineas 











amir™ 


“Se A self-powered, high fidelity, 
«, * three waveband tuner covering 
the full VHF band (87-108 m/cs) and the 
medium and long wavebands. A special type 
of variable feedback output control enables the out- 
put to be varied between 0 and 1,000 millivolts and this, 
together with the cathode follower stage, means that it will 
match virtually any amplifier input without adjustment. On long 
and medium bands the ferrite rod aerial, two stages of I.F. 
amplification and the very efficient A. V.C. action ensure 
Continental reception of real programme value. 
The FM circuit is completely stable with 
no trace of drift and the automatic 
frequency control provides broad 
easy tuning. 



















Models in our range of 
AM/FM radiogram chassis 


EE EE EE LE LE GH <e GEEEEEEEES GEE Gun 


Cail for demonstration at our Holloway Showroom or post this coupon for descriptive 


literature and details of Home Trial facilities, Credit Terms and Guarantee. | AF105 £37 
NO ie «gh i San Ble selec adincnsidacbes chit omamntaaaa: GD3 | JUBILEE 29 guineas 
| PB409 28 guineas 
OU St Ais. iA A Riceccncccedbitrbctseiselccvadl | 
- Lean a These can be adapted for stereo at any time 
by the addition of our compact easy-to-fit 
PON I coe cc aden ntdnveciccnetiseerkccalihar ce dos | converter amplifier. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON, N.7. Telephone: NORth 3213 
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THE PERFECT EQUIPMENT 


Y CAPITOL 





FRS.101 Wich- FIDELITY 10-WATT STEREOPHONIC RECORD REPRODUCER 


ONLY 83 ens. 








Legs (set of 10) for speakers 
and player 3 gns. extra 


E.M.I. SALES & SERVICE LTD., AUDIO EQUIPMENT DIVISION, HAYES, MIDDX. 





December, 1°58 











ANY 


QUESTIONS? 


CAPITOL 
HAS ALL THE 
ANSWERS! 


Can ordinary (Monaural) 
records be played on the 
Capitol ? 


Yes, all speeds ! To play 
them you just plug in the 
correct pick-up supplied. 
Is it possible to play tape 
recordings through the 
Capitol ? 


Yes. Input sockets are 
provided for both mon- 
aural and ‘stereo’ tape 
recordings. 


Shall I need any other 
equipment or attach- 
ments ? 


No. The Capitol repro- 
ducer is complete — with 
playing unit, 2-channel 
amplifier and loud- 
speakers — all correctl 
matched to give supe 
results. 


How will Capitol equip- 
ment fit into an ordinary 
living room ? 


Easily! The compact 
units take up little space 
and are light to move. 
Legs are optional: 
speaker cabinets can be 
wall-mounted if you wish. 


ANY OTHER 
QUESTIONS? 


Your dealer will be glad to tell 
you more about ‘stereo’ and 


the 


special merits of the 


CAPITOL reproducer. 





The CAPITOL RS.101 is as easy to 
operateas an ordinary record reproducer 
and costs less than many a‘straight’ hi-fi 
installation! The quality of sound is 
superb, the stereo effect strikingly 
reproduced and the “piano-finished” 
cabinets form pleasing additions to any 
room-furnishings. Hi-Fi dealers are 
demonstrating this fine equipment now. 
Hear it as soon as you can and decide 
to “‘go stereo” with CAPITOL ! 


MADE BY E.M.1.— maxers OF HIS MASTER’S VOICE, CAPITOL, COLUMBIA, PARLOPHONE & M.G.M. RECORDS 
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What is High Top Response? 


: a ng is made to carefully controlled The wise owl knows all about high top response, for it means simply the ability to 
ormuias. 


® Mastertape is anti-static and free from curl. capture sounds of extremely high register, faithfully and accurately. Mastertape 


@ Long Play Mastertape Polyester base is as can both capture and reproduce every sound with the utmost clarity in a way that 
strong as mild steel. ‘ , 
© Mestertape hes extremely tow background must be heard to be believed. High top response also means that Mastertape can 


noise. record efficiently at lower speeds with maximum possible brilliance. 


Attractive, ideal tape 


storage. Stoutly bound 
book containers in red 
3 black and gold, with 


transfer numerals, hold- 
MAGNETIC RECORDING TAPE BY ing two 7” reels of tape. 


Price 7/6d. Bookrack 
M.S.S. RECORDING CO. LTD., Colnbrook, Bucks. to hold six books - 17/6d. 


Telephone: Colnbrook 2431 (8 lines) pow 6 books and rack 


SHOWROOM & STUDIO: 21 BLOOMSBURY ST., LONDON, W.C.I. Telephone: MUSeum 1600 
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WEHY do people all ove 








buy records fro 








BECAUSE imhots is the only) 


SUCH A PERSONAL SERVICE: Choosing records EUROPE’S LARGEST STOCKS: We can readily UN 
at Imhofs is a relaxing, rewarding experience. supply any make or speed of record currently yo 
You'll receive a warm, friendly welcome from available in Britain and are well-known for our Im 


our fully qualified sales staff who quickly become 
acquainted with your preferences and tastes. 
Each of our three principal record departments 
is under the personal supervision of its own 
Manageress—Classical (Ground Floor) Miss 
Fowler: Popular (Imhofs famous self-service 
Melody Bar, Lower Ground Floor) Miss Bloom: 
Export (Ist Mezzanine) Miss Sheffield. You can 
rely upon them, and their assistants, to select 
the best available recording of any given work, 
if you are uncertain in your choice. 


UNRIVALLED FACILITIES FOR CHOOSING AND 
LISTENING: The layout of our Classical Record 
Department has been completely modernised 
with new, comfortable audition rooms equipped 
with high fidelity instruments. On display you'll 
find thousands of records to look through at 
leisure, cleverly sub-divided to facilitate self- 
selection. Or, if you prefer, seek assistance from 
our skilled staff. 


113 YEARS’ EXPERIENCE : We've been established 
now for over a century and have been selling 
records since they were first invented. Our 
famous Records-by-Post Service was started as 
long ago as 1897 and is now the largest in 
Europe. 


wonderful selection of Continental recordings. 


TOP PRIORITY: Close liaison with manufacturers 
enables us to place orders in advance and, 
because of the volume of our business, many of 
them give us priority in allocating records in 
short supply. | 


MONTHLY CREDIT ACCOUNTS: This popular pre- 
war service, now re-started, means you can buy 
your records as-and-when-you-like and make 
one payment for them later. This is not an 
‘* instalment plan ’’ and there is no extra charge 
for this service. Ask for full details at the store. 


RECORD TOKENS FOR ALL MAKES OF RECORD: 
Imhofs own Record Tokens are available at 
values from 10/- upwards for any record(s). 
You can have the records sent to any address 
in the world. 


SPEEDY REPAIRS & MAINTENANCE: At our Service 
Shop on the First Floor. There you~ can 
have new diamond or sapphire styli fitted 
while-you-wait and choose from an extensive 
range of accessories. Small repairs are quickly 
dealt with or, for larger jobs, book an appoint- 


ment for an engineer to visit your home on 


same-day service. 
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POST THIS COUPON FOR 


he world FULL DETAILS OF OUR 
IMHOFS ? PERSONAL POSTAL SERVICE 


Please send me full details of your 
guaranteed Postal Service. ! am 
interested in the following types of 
recordings (Place tick or cross in. 


lyjstore to offer : appropriate box) 













CHAMBER MUSIC [] FOLK MUSIC C) 
! UNIQUE POSTAL INSPECTION SYSTEM: Wherever CHORAL [] POETRY & DRAMA Oo 
: you may live, you can safely order by post from 
Inhofs. Before dispatch, each record is meticu- CONCERTOS ry) DANCE Oo 
ously examined and is guaranteed to reach you Sian omnes 
in mint condition. OPERA Oo 0 
7 oncpacine r MODERN VOCAL Oo 
. FE, SWIFT WORLD-WIDE DELIVERY : 
WARANTEED: Your order receives the immediate ORGAN ‘i: oe = 
) ndividual attention of the most experienced JAZZ—TRADITIONAL 0 
staff in the business. Every order is carefully SYMPHONIES O 
packed by by our own expert packers in special ee Fr] “POPS” VOCAL & 
sturdy boxes made to our own requirements. INSTRUMENTAL 7 
We carry out all Customs and Shipping docu- LIGHT OPERA 0 
mentation ourselves: every package is fully | OTHER CATEGORIES 
insured and safe delivery guaranteed. CONTINENTAL [] (Please detail) 
EXPORT ORDERS TAX FREE—SPECIAL TERMS rite ate one 
OR H.M. FORCES OVERSEAS: Imhofs export every COO SES SESE EEH SEH EE SE EE EEE EEE EEE EEE EES 
make of record tax free. All orders over £10 | should also like to receive a free copy 
: lue dispatched postage and packing free. of your comprehensive Hi Fi Catalogue 
, Orders from H.M. Forces serving abroad for and information about Monthly Credit 
. LP’s and 45’s despatched postage and packing Accounts 
ree, whatever the value. 
STE eiiiiiitidiivaniicnddtnantnsinthsnennensultoxscwiapniiqanainenne 
(BLOCK CAPITALS PLEASE) 
NE eink tivsiindepnicsantnindednbiqeshp sesencaenenntabaneobee 


eeeeeeeeeeeeeeseeeeeeeevee ee eeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee 


IMHODs 2 ee 


Alfred Imhof Limited (Dept !12e) 
. 112-116 New Oxford Street London WCI 
MUSeum 7878 


—-— »s S ©} CH ws OD 
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RARE RECORDS GROUP OFFER : 
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FOR CHRISTMAS... FOR THE PUCCINI CENTENARY ... 











The most charming Christmas record of 
them all: 


Christmas Carols. Christians Awake — Joseph 
and the Angel — Three Kings (Cornelius) — 
What Child is this? (Greensleeves) — A Child 
this Day is Born— What is this fragrance? 
— I saw three ships — Child Jesus — Myn 
lyking — God rest ye merry — Rocking — We 
three kings — The Angel sang — The Wassail 
song — The Boar’s 
head — O come all 
ye Faithful. 

Sung by Chetham’s 
Hospital Boys’ Choir, 
well known for their 
Christmas _ television 
appearances. 

10 inch L.P. Campion 
RRS 1001. 27s 10d 


Claudio Villa singing . 
Ave Maria (Gounod) 
Ave Maria (Schubert) 
One 7 inch standard 
play. Cetra SP S51 

6s 7id 





The only available recordings of: 


Le Villi. (Puccini’s first opera), with Fusco, 
Dal Ferro, Verlinghieri. Conductor: Basile. 


One 12 inch L.P. Cetra LPC 1251. 41s 9d 


Gianni Schicchi. (The comic masterpiece). With 
Taddei, Rapisardi, Dubbini, Savio. Conductor: 
Simonetto. 


One 12 inch L.P. Cetra LPC 50028. 41s 9d 


also available 


Suor Angelica. With Carteri, Truccato Pace, 
Solaro, Minninti. Conductor: Previtali. 


One 12 inch L.P. Cetra LPC 50030. 41s 9d 





Welcome Sweet Pleasure. Welcome sweet 
pleasure (Weelkes) — Never weather beaten 
sail (Campian) — Fine knacks for ladies 
(Dowland) — The Silver Swan (Gibbons) — 
O lady fair (Lassus) — S’io ti vedess’ una sol 
(Lassus) — Cor mio mentre vi miro (Monte- 
verdi) — El Grillo (Depres). 

The Northern Consort. 

7 inch EP. Campion RRT 1001. 16s 84d 


FOR THE CHILDREN... 


Shanty-O! A _ nautical fantasy. Chetham’s 
Hospital Boys’ Choir. 
7 inch EP. Campion RRV 1001. 15s 34d 











TRADE AND EXPORT ENQUIRIES TO 


RARE RECORDS GROUP 
5/7 BARTON SQ., MANCHESTER, 2 





Highlights from Carmen 
(Bizet) Tassinari, Corelli, 
Guelfi, Benetti. Conduc- 


tor: Basile. 
12 inch L.P. Cetra LPC 
55020. 41s 9d 


The Art of Callas. Ex- 
cerpts from: La Traviata, 
La Gioconda, I Puritani, 
Tristan und Isolde. 

12 inch L.P. Cetra LPC 
50175. 41s 9d 


Love Duets from the Operas. Tebaldi, Pagli- 
ughi, Tagliavini, Carteri, Barbieri, Poggi, 
Petrella, Campagnano, Gavazzi, Prandelli, Soler. 
12 inch L.P. Cetra LPC 50178. 41s 9d 


Excerpts from Rigoletto. With Taddei, Taglia- 
vini and Pagliughi. 

Cetra EPO 0301 and EPO 0337. 

7 inch Extended play. Each 16s 84d 


Excerpts from La Traviata. With Callas, 
Albanese and Savarese 

Cetra EPO 0303 and EPO 0317. 

7 inch Extended play. Each 16s 84d 
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Modern Electries. Ltd. 
send the best of Britain’s 
Mi-Fi to alt parts of the 


LARGE STOCKS READY FOR PROMPT DISPATCH 


EVERYTHING FOR TAPE, RECORD, AND RADIO 


TAPE AMPLIFIERS AND TUNERS 
, ; , A wide range of single channel and stereophonic models 
Whatever your experience with tape, Modern Electrics ; . 
are there to help you with everything from a complete by leading makers available. 
——— to a “9 inches of leader tape. S.A.E. brings — es yee a 2 Eon roy poo 
ive tape lists. eak Point One Stereo Pre-Amp. 0. 
- erg hey imma poem ne a malate £29.8.0 $84 
Vortexion W.V.A. _ on ... £93.13.0 $267 Pamphonic 3000 .. £31.10.0 $90 
Breneli MeV. LL. Gagner, tga. | Rogers Control Unit £18.10.0 $53 
Brenell Three Star ne ... S58 gns. $174 o> bop i Fe 0 ie 
Ferrograph 3 A/N a ai .. 19 gns. $237 ason J.2/ . — 
ferrograph GEN... Ss, sss 84 gms. $252 | Pilot SHF. 15 32 gns. $96 
Reflectograph 500 oe a ... 94 gns. $282 awe ee. = on. pe 
Grundig TK20 with Mic.... ...  ... 50 gns. $150 pe ~ ‘* gns. 
Grundig TK23__.... mn ne .. 62 gns. $186 
Grundig ee Se one. $216 | Leak TLI2Plus ...  ... £18.18.0 $54 
Grundig TK35___... ioe ie ... 82 gns. $246 uad il... eee £22.10.0 $64 
Grundig TK830/3D less Mic. ... ... 100 gns. $300 | Quad Control Unit £19.10.0 $56 
Elizabethan Essex des ae .. 65 gns. $195 | C.Q. Quality 10 w. one £19.19.0 $57 
Elizabethan Escort sie ee ... 45 gns. $135 | RCA Amp. and Pre-Amp. £41.0.0 $117 
Philips 8108 oa mi wee ... 62 gns. $186 | RCAFM Tuner ... one £24.0.0 $50 
Philips AG.8109 ... ie a ... 39 gns. $87 Rogers Cadet , ose 10 gns. $30 
Stuzzi Transistor/Battery a ... 69 gns. $207 | Rogers Junior £17 $49 
Truvox R.2 ves teens wee S56 gms. $168 | Rogers Pre-Amp. ... $23 
Quad FM Tuner ... 29 gns. $60 
@ STEREO Chapman AM/FM ... se gns. $114 
Ferrograph Stereo-Ad ... ies ... 30 gns. $90 Jason AM/FMS.2 Tuner ... £31.11.8 $65 
Ferrograph 88a... ine ad ... 105 gns. $315 | Jason JTV Tuner ... £26.13.10 $55 
enn 3 . . _ on on y Fre ror 
renell Stereo Dec eee ons -~ 16. $ , 
-=- Brenell Pre-Amps... oe .. each 17 gns. §$5!1 LO UDSPEAKE RS 
Brenell Recorder ine ade ... £97.0.0 $289 WHARFEDALE 
Magnafon Courier me - .. TW gns. $129 Column Eight £21.15.0 $45 
@{DECKS SFS/AL rah 317 
uper 6. 
Wearite 3A wale _ vm ... £35.0.0 $100 Golden IOFSB £8.14.11 $18 
Wearite 3B tis sh ii ... £40.0.0 $1i4) Ss fs ei £39.10.0 $115 
Brenell _... bee on a .. 28 gns. $84 3-Speaker Enclosure £73.10.6 $210 
Collaro Mk. IV... "e oes .-- €25.0.0 $72 TANNOY 
Truvox Deck ond oes pea .. 26 gns. $78 Canterbury a £57.15.0 $165 
@ MICROPHONES Tannoy 12 Dea ii oaiee or, 
annoy Dual 15” ... 10, 
Lustraphone 0. 
Studio Ribbon VR.53_ «ws ~Siwws Sits. S94 ns. = $28.50 Pa ‘ * sae 0 mn rer oa 
Pencil Ribbon VR.64___.... one .. 7 gns. $22.50 | C0. ‘O-Flex’ £14.14.0 $31 
FV/Dynamic ove ese _ --» 8} gns. $25.50 | C.0. Tetraq £6.15.0 $16 
“Lustrette’’ Dynamic... aon » €3.7.6 $10 
Reslo Ribbon _..... int — ..- £8.15.0 $25 —— £11.5.9 $32 
Film Industries Ribbon oan ... £8.15.0 $25 Gaadmens 468 6.1.0 $46 
Grampian Moving Coil, complete ... £8.0.0 $23 } eer 15/4 £53.11.0 $1 
Also Acos, Geloso, etc. Goodmans !B.3_... 57 gns. $171 
, . Philips Dual Cone £10.10.0 $30 
Tape components and accessories by leading tape Kelly Ribbon Mk. Il £10.10.0 $30 
manufacturers. GEC Metal Cone ... re $24 
TAPES BY EMI, BASF, SCOTCH BOY, FERRO- | Fire ‘Guster £35.0.0 oias 
TAPE, MSS, PHILIPS, etc. IN ALL STOCK SIZES. Fane ‘Trio’ ae ih we ... £17.10.0 $50 
ALSO EDITING AND JOINTING TAPE. Richard Allan Golden Ten Assembly ... £11.2.2 $27 
B.J. Tweeter, complete ... a. -. £588 $il 
Complete detailed tape list free on request Colaudio 15” as advertised. Vitavox as advertised. 
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a HOME AND EXPORT ENQUIRIES INVITED 


PICKUPS AND MOTORS 


Decca Stereo... oe £22.0.0 $45 
Elac Stereo Dynamic oe — .-. €19.17.7 $42 
Ronette DC284 Stereo Turn-over...  £4.3.5 $9 
Ronette Stereo only oid oa .-- £3.9.6 $7 
B.J. Head and Stereo Cartridge £8.8.0 $20 
B.J. Cartridge only ae ai 7 gns. $18 
Tannoy Stereo .... it i ... #£13.10.0 $35 
Lenco GL58/RD with diamond fitted 

Stereo Cartridge iain ae ... £29.3.10 $60 
Lenco Trans. Motor GL58 £20.17.0 $45 
Lenco 58/580 od Jas £26.13.9 $55 
Lenco 58/600 oan om £32.10.6 $67 
Garrard 30! aie ped om ..- £26.8.3 $54 
Garrard 30! with Strob. pee .-- £28.0.11 $57 
Garrard 4HF with GCS/10 Stereo P.U.... £19.17.7 $41 
Garrard 4HF with GC8: P.U. ... ... £19.7.10 $41 
Connoisseur Motor £28.6.3 $57 
Collaro 4TR200 ... oa £14.11.0 $30 
Collaro 4T200 (with P.U.) £19.10.0 $42 
Garrard TA/Mk. Il Motor £9.15.8 $22 
Philips Pick-up... iia ‘a ... £19.19.0 $41 
Connoisseur P.U. with one sapphire head £8.7.0 $17 
Goldring 500 one as te ... £4188 $10 
Goldring 600 : £11.13.6 $24 
B.J. Arm... ans we i £4.8.3 39 
Acos Black Shadow sa eva £8.8.0 $ts 
Collaro Px and 16” Arm £5.7.5 $12 


Garrard TPA/I2 Arm with GMC/5 P.U. 
and Transformer ie a ... £1433 $29 


Replacement styli sapphire or diamonds 





Xmas Greetings 


From the staff and directors of Modern Electrics, Ltd. 


JOYEUX NOEL 

FELICES PASQUAS 

BOAS FESTAS 

BUON NATALE 
FROHLICHE WEIHNACHTEN 
KARACS 





BOLDOG ONY! UNNEPEKEP 





WESOLYCH SWIAT 

Ss NOWYM GODOM 

We could not possibly hope to print season’s 
greetings in the languages of all the countries we 
send goods to, so apologies for any omissions, and 
our best wishes just the same. 





CUSTOMERS’ 24-HOUR SERVICE 


With a staff of qualified audio-engineers using most up-to-date 
equipment we can attend to our customers’ tape-recorders and 
have them ready within 24 hours of coming in for ordinary 
repair or adjustment. 


Always in stock: 


Valves, parts, accessories, valve and 
transistor portable radios, batteries‘ 
meters and test equipment, F.M. aerials, 
etc., etc. Enquiries invited. 











The GRAMOPHONE 






“MORE SONGS YOU LOVE’ 


Stille Nacht, heilige Nacht; 

O come, all ye faithful; 

O du Frohliche; Sandmannchen; 
In einem kiihlen Grunde; 
















Panis angelicus; 











The first Nowell; 
In dulci Jubilo; 
Weihnachten; Vom Himmel hoch; / 
I saw three ships; 
Maria auf dem Berge; Easter Alleluia : 
2 with Chorus, Orchestra and Organ ; 
| conducted by CHARLES MACKERRAS ‘ 
| 33CX1482 (33} r.p.m. LP) 


4 


% « > 





Extended Play records... 


| ‘ : - 
 —_—_ | : 5 
L 

Elisabeth Schwarzkopf and Gerald Moore : 

Nur wer die Sehnsucht kennt— Tchathkovsky ; : 

Murmelndes Liiftchen— Jensen ; | : 

Ich liebe dich; Farmyard Song—Grieg; ti 

in 

Schilf, schilf, sdusle; Schwarze Rosen— Ssbehus re 

ac 

Ir 


SEL1600 (Available during December) 

























Drink to me only—Trad. ; - 

Plaisir d’amour— Marini ; qu 

re. 

On wings of song— Mendelssohn; br 

Songs my Mother taught me— Dvordk; “ 

| Si mes vers avaient des ailes— Hahn s 
SEL1589 (Already available) ri 

va 

au 
— co 
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THE CRITICS’ CHOICE-1958 


AS in recent years, we have asked our 
reviewers to select six discs issued during 
1958 which they consider to be of out- 
standing interest and value, confining them- 
selves in general to their own particular 
field. As the lists each year have had to be 
compiled before the issues for December 
have been completed, that month, in the 
previous year, may be counted in. 
* * . » 

Choice this year is complicated by the 
first issues of stereo discs, for the playing of 
which many readers are not yet equipped. 
To keep some semblance of proportion my 
nominations will be two stereos and four 
monaurals, The stereos are the D’Oyly 
Carte Company’s complete Mikado (Decca 
SKL4006-7) and the six Waldteufel Waltzes, 
Les Patineurs, Mon Réve, Estudiantina, Grena- 
diers, Pomone and Espana played by the 
Philharmonia Promenade Orchestra under 
Henry Krips on Col. SCX3251. In stereo 
[look principally for roundness and solidity 
of tone with separation and integration of 
voices and instruments in realistic propor- 
tions rather than definite pin-pointing of 
individuals or groups. But both these 
records have the latter quality, too, and it 
adds to the effectiveness and attractiveness. 
In Mikado, the performance of which is 
lively and strongly suggestive of the stage, 
this is most noticeable in the duets, trios and 
quartets. In the Waldteufel waltzes the 
realistic positioning of the woodwind and 
brass is quite startling in places and the 
style of playing, which the hypercritical may 
consider a trifle rough in one or two places, 
is admirably suited to the music and in 
particular illustrates vividly the essential 
differences between the French and Viennese 
varieties of waltzes. -Coming now to mon- 
aurals my range is agreeably catholic. First 
comes the Sadler’s Wells Company’s ex- 
cerpts from The Merry Widow (H.M.V. 
CLP1226), a bright, well-poised perform- 
ance, admirably recorded, in no way 
competitive with the complete Columbia 
German version and containing most of the 
music that the majority of people will want. 
From many excellent orchestral LPs none 
has pleased me more than D.G.G. DGM 
19116 which contains several numbers from 
Swen Lake and a group of waltzes from other 


works by Tchaikovsky played by the Berlin 
Radio Symphony Orchestra under Fricsay. 
The playing is full of warmth and affection 
and has the caressing quality which the 
music demands. The recording is smooth 
and rich rather than brilliant. For some- 
thing out of the ordinary run of records I 
am immensely attracted by Songs of 
Ireland by the Guin family on Delysé 
ECB3143. This is the sort of thing for 


“ A Happy Christmas to our 
Staff, our Reviewers, our- 
Advertisers, our Printers, our 


Distributors and our Readers 


here, there and everywhere. 
COMPTON MACKENZIE 
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which the gramophone is ideally equip- 
ped for it is music in a family home 
which can be reproduced at actual and not 
reduced strength. Moreover the atmosphere 
is so well captured that at the end one feels 
that one knows the family personally. 
Finally a record which must be reproduced 
on a scale much smaller than the original 
for it is a group of religious songs sung by 
the 150 or so strong choir of the St. Paul 
Church, Los Angeles, but it can sound very 
realistic indeed at a volume level appro- 
priate to a room and the singing is excellent 
(Capitol T791). W. A. CuHistetr. 
“ . * * 


On the whole, not a very exciting year. 
It started well enough with “Contes 
Chantés” (H.M.V. CLPC16), with Gilbert 
Bécaud at the top of his form in at least five 
pieces of the fourteen. The lyrics, by Louis 
Amade, Charles Aznavour and Pierre 


Delanoé, are well above the ordinary level 
and Bécaud’s music can be most effective. 
I dislike it, as I’ve had occasion to complain 
before, only when he tries too hard for 
dramatic effects and achieves a most 
unpleasant stridency. The best things in the 
collection, to my taste, are Quand tu danses, 
Me-qué, Me-qué, La Corrida with its brilliant 
evocation of the glitter and excitement of 
the bullring, Les Enfants Oubliés and Madame 
Pompadour—this last a mélange of gaiety and 
sentiment in the vein of Trenet’s Polka du Rot. 
Another attractive French collection is 
“I Remember Paris” (H.M.V. CLP1150). 
Vicky Autier, who accompanies herself on 
the piano, has a charming voice well suited 
to her material. La Vie en rose, Parlez-mot 
d’amour, Fe tire ma reverence, Les Feuilles mortes, 
Le Chaland qui passe—all the good old 
favourites are here, together with a couple 
of conventional piano solos which have 
nothing to do with the case. There has been 
a far wider choice of offerings from Italy. 
Several of the best collections, however, 
were much of a muchness, with the same 
artists cropping up again and again. For 
me, it’s a toss-up between “On the Shores 
of Sunny Italy” (Durium TLU97013) and 
“Italian Panorama” (Durium TLU97012). 
Aurelio Fierro, the Marino Marini quartet 
and Nella Colombo are heard in both, the 
lyrics are uncommonly good at best and at 
worst easy on the ear. 

For those who enjoy the voice and guitar 


of Roberto Murolo, “Under the Stars of 


Naples” (Durium DLU96033) is good value, 
offering as it does such pleasant Neapolitan 
things as Te voglio bene, Serenata a Carolina 
and Statte vicino a *’mme. People who have 
travelled in the Tyrol—and for that matter, 
those who haven’t—will surely all enjoy 
“Greetings from Tyrol’ (Vox VX1010), 
sung and played by the Engels. It is perhaps 
praise enough to say that they sound a 
delightful and very happy family. Finally, 
I should like to welcome a new Paraguayan 
group, Los Indios (Fontana TFR6004). 
I don’t think they have quite as much 
personality as the Trio Los Paraguayos 
groups, but their material is mostly fresh 
and agreeable, they are technically accom- 
plished, and I never tire of listening to the 
Indian harp. Lian Durr. 
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For me this has been a concerto year. 
Three examples linger pleasantly in my 
mind. First Clifford Curzon’s wonderful 
playing of Beethoven’s “Emperor” Con- 
certo with Knappertsbusch and the Vienna 
Phil. (Decca LXT5391). Secondly, 
Menuhin’s return to the loftiest heights in 
the Brahms Violin Concerto, with Kempe 
and the Berlin Phil. (H.M.V. ALP1568). 
He is too forwardly balanced, but the 
breadth and integrity of his playing are 
beyond praise, and he once more has the 
assurance and precision of his youth. And 
thirdly, for anyone prepared to back an 
Outsider coming up very fast on the rails, 
there is Alfred Brendel’s musicianly version 
of the two Liszt piano concertos on Vox 
PL10420. A too consciously virtuoso 
approach can make these works sound 
tawdry; Brendel plays them as though he 
believes in them as music, and he makes the 
listener believe in them too. He will be 
rather distantly balanced for some tastes, 
but not for mine. Among symphonies, no 
one who has heard it could fail to recom- 
mend Klemperer’s broad, sustained read- 
ing of Beethoven’s “‘Pastoral’’, played by 
the Philharmonia Orchestra on Columbia 
33CX1532; and may we all wish him a 
speedy recovery from his present indisposi- 
tion. The best value in chamber music 
would seem to be Mozart’s two fabulously 
beautiful string quintets in C and G minor, 
played by the Budapest Quartet “and 
Friend” (as they used to say under the 
photographs in the glossy society weeklies) ; 
two long works on a single disc (Philips 
ABL3208), and smoothly and beautifully 
played. For the younger age groups (and 
most older ones too) the Philharmonia 
provide a sparkling selection from Tchai- 
kovsky’s ballet, Casse-Noisette, on H.M.V. 
ALP1609, including a lot of the bits you 
don’t know so well, as well as those you do. 
A good half of the whole ballet, and what 
with Christmas coinciding with perform- 
ances at the Royal Festival Hall, London, 
fathers should think very seriously about 
this one. RoGER FIsKE. 


* * * * 


My first two choices really picked them- 
selves, for they feature some of the finest 
playing on record by two men who without 
doubt are the greatest solo artists in jazz 
history. I am talking, of course, about 
Louis Armstrong and Charlie Parker. 
“Satchmo” (Brunswick LAT8211/4) traces 
the career of the trumpet-player through 48 
of the tunes associated with him over the 
years, a few of them heard in the original 
versions but by far the greater part newly 
recorded. Armstrong rises to the occasion, 
singing and playing with exceptional zest 
and brilliance. In the case of ““The Immortal 
Charlie Parker” (London LTZ-C15104/8), 
the five volumes contain not only a good 
selection of Parker’s most inspired perform- 
ances but also offer a large number of alter- 
native “‘takes’’. All five of the Parker records 
should really be in every jazz collection, but 
if you can only afford one then I suggest 
you buy Volume (LTZ-C15107). None 
of the Armstrong records is obtainable 
separately. 

Count Basie’s orchestra swings powerfully 
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but in a wonderfully relaxed manner in 
“The Atomic Mr. Basie” (Columbia 
33SX1084), probably the best recording so 
far made by Basie’s present-day band. 
Another great jazz orchestra—Duke Elling- 
ton’s—is heard in “Such Sweet Thunder” 
(Philips BBL7203), a suite built around 
Shakespearean characters and _ episodes, 
composed by Ellington and Billy Strayhorn 
and performed with much virtuosity. This 
also seems the right place to recommend a 
further remarkable example of the jazz 
composer at work: “‘Miles Ahead” (Fontana 
TFL5007) consists of ten brief but exquisite 
“concertos”’ for fluegel-horn, written by Gil 
Evans and interpreted by Miles Davis and 
a small but versatile ensemble. In many 
ways I found this the most satisfying jazz 
record to be issued in 1958. My last choice 
gave me trouble. First of all I wanted to 
include a record illustrating the newest 
trend in jazz, the way modern musicians 
like Bob Brookmeyer, Jimmy Giuffre and 
Mose Allison are delving back into the past 
for their material and their inspiration. In 
the end, however, I decided to pick one of 
the most exciting vocal recordings of the 
year, “Gospel Singing at Newport” (Col- 
umbia 33C:X10112). One side is devoted to 
excellent tracks by the Back Home Choir, 
the other to a superb set of performances by 
the Drinkard Singers. CHARLES Fox. 


It has been a good year and I have found 
it particularly difficult to whittle down my 
very long list of good things. It began well 
with the January arrival of Michelangeli’s 
record of concertos by Rachmaninov—his 
4th—and Ravel (H.M.V. ALP1538 and, in 
stereo form, ASD255). The next really out- 
standing one was Giulini’s performances of 


-Tchaikovsky’s 2nd Symphony and Mous- 


sorgsky’s Night on the Bare Mountain. The 
orchestra was the Philharmonia (Columbia 
33C:X1523). Beecham’s Delius record with 
the Royal Philharmonic Orchestra is an 
obvious “must”? (H.M.V. ALP1586) and, 
jumping right to the end of the year, so is 
Klemperer’s performance of Beethoven’s 
Choral Symphony with only passable soloists 
but with wonderful playing and singing 
from the Philharmonia Orchestra and 
Chorus (Columbia 33CX1574-5). For my 
stereo choice I suggest either of the records 
of Rimsky-Korsakov’s Scheherazade—Beecham 
on H.M.V. ASD251 or Monteux (with the 
London Symphony Orchestra) on R.C.A. 
SB2003. And the bargain of the year was 
certainly the coupling of Beethoven’s 7th 
and 8th Symphonies by van Remoortel and 
the London Symphony Orchestra (Vox 
PL10970). TREVOR HARVEY. 


* * * * 


In a year notable for fine operatic recitals 
I select that by Boris Christoff on H.M.V. 
ALP1585 for an example of fine basso 
cantante style. He sings some of Verdi’s 
noblest music—the prayer from Simon 
Boccanegra being particularly fine; also the 
opening scene of Bellini’s Norma, given with 
full choral honours and atmosphere, a long, 
full excerpt, richly rewarding. Richard 
Strauss’s Arabella has had to struggle with 
the pre-eminence of Der Rosenkavalier, of 
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which it was first thought to be mer: ly a 
rinse. The beautifully presented L[ecca 
version on LXT5403-6 with a glo ving 
interpretation by Lisa Della Casa anc the 
Vienna Opera is dear, but not deav for 
what it is: a thrilling and interesting 
experience. 

In lighter vein, the other Strauss ( Jol:ann) 
is represented by a sumptuous new veision 
of Der Zigeunerbaron (The Gipsy Barow) in 
which Mme. Schwarzkopf and Erich K unz, 
among others, give magnificent, dashing 
performances much better—alas—than you 
ever hope to hear in the flesh (Columbia 
33CX1329-30). Finally, two “sante 
memorie”’ reminders of two artists departed, 
greatly loved but of what differing status! 
Elisabeth Schumann in Strauss and Wolf 
Lieder on H.M.V. COLH102 and “the 
Immortal Gigli’, which gives you the best 
of the great tenor, plus some duets with 
De Luca, etc. (R.C.A. RB16129). 

Pritip Hope-WALLACE. 


a * * * 


From Denmark there come two discs 
which prove that from the original (I will 
not use the term “‘traditional’’) jazz view- 
point, music prospers with the Danes, 
Henrik Johanssen (Tempo EXA64) and 
Papa Bue (Tempo EXA80) both provide 
some finely constructed, easy, mobile jazz 
that follows in the footsteps of the pioneers 
at their best without copying them in the 
ridiculous sycophantic manner of certain 
British and American groups. A second 
London LP (LTZ-K15086) by Wilbur de 
Paris and his new New Orleans Jazz in 
Boston’s Symphony Halls is not quite up to 
the standard of one I selected as the greatest 
disc of 1957, but it is still infinitely more 
interesting than its contemporaries. It looks 
beyond the confines of closer walks, saints 
marching, and muskrats rambling through 
the streets of the city by the riverside, to the 
continuance of the spirit of jazz through the 
application of its basic principles to other 
than hoary old has-beens. At high summer, 
we were treated to four unusual rags by 
Ken Colyer and his Band, with pianist Ray 
Foxley. This is Decca DFE6466, one of the 
most intelligent and thoroughly satisfactory 
jazz records ever made in England by local 
talent. The second Original Dixieland Jazz 
Band in London LP (Columbia 33581133) is 
not up to the first, but it shows that “pops”, 
waltzes and pseudo-Oriental tunes can be 
made into good jazz by the right people, 
and who more “‘right’”’ than these five heroes 
of long ago ? OLIVER KING. 


Brahms symphonies have this year been 
represented both plentifully and excellently. 
Columbia 33CX1536 may be instanced ; 
first-class versions of the Third Symphony 
and the Academic Festival Overture, played 
by the Philharmonia under Klemperer. 
Also plentiful, in various couplings, are good 
recordings of Debussy’s La Mer and Ravel’s 
second Daphnis and Chloé Suite ; Capitol 
P8395, however, manages to combine 
both of them in highly sensitive per- 
formances by Erich Leinsdorf and the 
Los Angeles Philharmonic Orchestra, 
sumptuously recorded. 
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Qut of many good concerto recordings it 
is difticult to think that the Mendelssohn 
and Ichaikovsky, probably the two most 
popular of the violinist’s repertory, will ever 
be coupled in much better versions than on 
H.M.V. ALP1543. Ferras is an immaculate 
soloist, immaculately partnered by Silvestri 
and the Philharmonia; and the convenience 
and economy of the disc speak for them- 
selves. Organ concertos, on the other hand, 
are often held to lack such immediate 
appeal (perhaps it is that the soloist is so 
often out of sight) ; but those of Handel are 
growing in popularity, and four of them 
(Op. 4, Nos. 1-4) are most beautifully 
played on D.G.G. Archive APM14085 by 
Eduard Miiller, with the Concert Group of 
the Schola Cantorum Basiliensis under 
August Wenzinger. 

One of the most immediately winning 
pieces of chamber music is Schubert’s Trout 
Quintet ; but curiously it did not immedi- 
ately win many good LP recordings. The 
wait, however, is now over; Decca LXT 
5433 offers a warm recording of an alert and 
sensitive performance by Clifford Curzon 
and members of the Vienna Octet. Finally, 
one stereo disc, offering a cornucopian 
measure of that dazzling sound which has 
so obviously been the technical feature of 
the year: Decca SXL2001, with Kenneth 
Alwyn and the London Symphony Orch- 
estra putting on the heat in Tchaikovsky’s 
1812, Italian Capriccio, and Marche Slave. 

MA.LcoLM MACDONALD. 
** * * * 


As I’ve only been reviewing in these pages 
since July, the field is less thickly strewn 
with daisies than it might have been. Among 
symphonic records Klemperer’s interpreta- 
tion of Brahms’s Fourth Symphony (Colum- 
bia 33CX1591) is a certain candidate ; 
there are other successful versions of this 
symphony in the catalogue, but this one 
gives the illusion that one’s never really 
heard, let alone understood the work before 
(even from Toscanini or Walter). Less 
stunning but very satisfying, and practical 
for the collector too, is Boult’s coupling of 
Mendelssohn’s Third and Fourth Sym- 
phonies—“‘Scotch and It’, as a colleague 
of mine once denominated them—on a 
single disc (Nixa NCL16005). Almost 
symphonic are the dimensions of Adam’s 
Giselle ballet music as conducted by Yuri 
Fayer (H.M.V. CLP1210-1) ; I’ve always 
loved the tunes, and here they are given 
their full proportions, much to their advan- 
tage, and performed with real style and 
authority. I continue (when there’s a 
moment to play a record for pleasure) to 
enjoy the H.M.V. set of Verdi’s Simon 
Boccanegra with Victoria de Los Angeles, 
Tito Gobbi and Boris Christoff all superb 
in their roles ; this inclusion is as much for 
the captivating music as for the impressive 
performance (H.M.V. ALPS1634, ALP 
1635-6). And among other vocal discs, 
Dietrich Fischer-Dieskau’s recital of Brahms’ 
Magelone Romances, with Jérg Demus as 
pianist (DGM18480) makes a desirable 
companion to the miscellaneous Brahms 
recital that he recorded earlier. Both these 
are masterly examples of Lieder performance 
—but you enjoy them most in small doses, 
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“often and a little at a time”’ as the man in 
Proust said he thought about his deceased 
wife. WILuiAM S. MANN. 


* * * * 


With the exception of orchestral LPs by 
Count Basie, Duke Ellington and Gil Evans, 
all of which figure in the listing of colleague 
Charles Fox, my choice rests with the 
newer individualists in jazz. Grand Encounter 
on Vogue LAE12065 brings together half of 
the Modern Jazz Quartet, two-fifths of the 
Chico Hamilton Quintet and the lyrical 
tenor sax of Bill Perkins. Under the adult 
guidance of pianist John Lewis this com- 
posite unit produces music which I venture 


‘to predict will pass into future catalogues of 


recorded classics. Certainly Perkins has 
never played better nor has he received 
such admirable support, while the superla- 
tive guitar work of Jim Hall echoes the 
lessons of Charlie Christian at every turn. 
On Columbia 33CX10113 Paul Desmond 
and Gerry Mulligan, two acknowledged 
masters of counterpoint and symmetrical 
phrasing, combine their talents in a series 
of stimulating performances. ‘The session 
found both saxophonists at or near peak 
form and the manner in which each one 
inspired the other is evident throughout the 
course of a remarkably consistent pro- 
gramme. Another Columbia release, this 
time 33CX10117, traces chronologically the 
recording career of the late Charlie Parker 
under Norman Granz’s supervision with 
sixteen tracks never previously issued in 
Britain on microgroove. The four Quartet 
titles with the Hank Jones-led rhythm 
section represent a latter-day peak in the 
musical history of this brilliant but enigmatic 
jazz giant. The most individual of the 
Parker-derived stylists is Sonny Rollins 
whose playing on the Saxophone Colossus LP 
(Esquire 32-045) is free from the technical 
imperfections which tended to mar his 
earlier work. Accompanied, but never 
forcefully over-driven, by a supporting trio 
containing drummer Max Roach the tenor 
Saxist, proves himself to be the master of 
ballads, blues and good humour. Art 
Pepper, a musician absent from the circle 
of active musical participation too long, 
consolidates his pre-eminence amongst con- 
temporary alto players with Vogue LAC 
12066 on which he is joined by Miles Davis’s 
energetic rhythm team. Few of the newer 
instrumentalists possess Pepper’s beauty of 
tone, melodic eloquence or communicative 
warmth of expression. Thelonious Monk 
has made several outstanding albums of late 
and London LTZ-U15120, Thelonious Him- 
self, focuses the listener’s attention on 
Monk’s unique keyboard style. This is a 
record which demands repeated playings in 
order to assimilate every nuance of expression 
and probing idea. Monk’s music is neither 
superficial ner insincere and his contribu- 
tions to jazz have a lasting validity. 
ALUN MoRGAN. 


. * * * 


Elsewhere in this issue readers will find a 
review of Beecham’s new recording of the 
first six “Salomon” symphonies of Haydn 
(Nos, 93-98) which should make it quite 
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clear why I choose them to head my list. 
There is magnificent music in all of them, 
and at least three are far too rarely heard 
in our concert halls. And as one might 
expect, the performances on H.M.V. ALP 
1624-6, in spite of the reservations I have 
had to make in my review, provide yet more 
recorded evidence that Beecham is one of 
the most musical conductors alive. ‘The same 
quality of deep-rooted musicality can be 
heard in the work of yet another conductor 
who has been much in the news this year, 
although time has not yet had a chance 
to mellow his interpretations as it has 
Beecham’s. Carlo Maria Giulini conducts 
the Philharmonia in a colourful mixed bag 
on Columbia 33CX1518: two of the items 
evoke the imaginative world of childhood— 
Bizet’s Jeux d’Enfants and Ravel’s Mother 
Goose suite—but the third ought also to 
appeal to anyone who still shares a child’s 
delight in a good fairy-story vividly told ; 
it’s the suite from Stravinsky’s Firebird, 
brilliantly played and recorded. ‘There’s 
more Stravinsky in the Decca lists, with new 
versions by Ernest Ansermet and the Suisse 
Romande Orchestra of Petrushka and The 
Rite of Spring; perhaps the latter hasn’t 
quite enough primitive vitality, but Petrushka, 
on LXT5425, has a special vividness that 
that comes from Ansermet’s long acquaint- 
ance with it as a ballet. The natural 
musicianship that makes these orchestral 
performances so enjoyable was also to be 
found in some of the chamber-music records 
which came my way in the past year—for 
example, in the Janacek Quartet’s recording 
of Smetana’s E minor string quartet (“‘Aus 
meinem Leben’’) on D.G.G. DG17098. These 
Czech players understand Smetana’s idiom 
completely, and put their considerable 
technical gifts completely at the service of 
the music. For my last two records I have 
chosen “something old and something new”’. 
Purcell’s second set of trio-sonatas is given 
a wonderfully eloquent and refined perform- 
ance by the Jacobean Ensemble on Argo 
RG112, while Alfred Brendel, Wolfgang 
Marschner, Michael Gielen and the Siid- 
westfunk Orchestra on Vox PL10530 lavish 
the same kind of musical insight on Schoen- 
berg’s Violin and Piano Concertos—almost 
persuading me to like these works as much 
as I respect them. JEREMY NOBLE. 


* * * * 


Despite the prevalence of countless rock- 
*n’-roll and other tasteless importations this 
year, and notwithstanding the attempted 
“revolution” of which Kwela was the out- 
ward and audible sign, there have been a 
wonderful lot of really first-rate records to 
choose from. For a good laugh, in the best 
possible taste, I name Parlophone GEP8642, 
with Ian Wallace singing songs like Down 
Below and The Income Tax Collector, while my 
prize for the most ingenious LP is for the 
cast of Expresso Bongo, on Nixa NPL18016. 
The show mercilessly flays the nether 
regions of the “pop”? music racket, which is 
as it should be, and the record conveys the 
full effect. Being a mere man, I have fallen 
a victim to the sirens of the turntable, these 
being British girls Diane Todd, who sings 
—really sings—IJt’s A Wonderful Thing To Be 
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Loved on Decca F10993*, and Marjorie 
Daw, whose EP on Columbia SEG7792 
provided me with much pleasure during the 
summer. Then of course there was that 
delightful American girl with the cheerful 
smile and dark hair, Bonnie Guitar. Her 
London LP (HA-D2122) will always remind 
me that even in this hard-boiled era, there 
are still girls with sweet voices that like 
singing songs like Caroline Moon and Roll 
Along, Kentucky Moon. The most pleasing 
“straight” instrumental group of the year to 
me is the American string quintet (or is it 
a sextet ?) called The Troubadours. From 
their many fascinating discs, I choose the 
one of music from Spain on London 
HA-R2095. Lastly, the most interesting 
novelty of the year is Parlophone R4416*, 
on which the Barnstormers Spasm Band, 
with their strange instrumentation, play 
Whistling Rufus and Won’t You Come Home, 
Bill Bailey? with gusto. JoHN OAKLAND. 


* * * * 


First, a complete opera, Rossini’s Mosé on 
Philips ABL3201-3. With Rossi-Lemeni in 
the title-role, Filippeschi as the tenor and 
Caterina Mancini as the soprano, it’s not 
exactly a distinguished performance—but of 
a work filled with so many beautiful things 
that I have listened to it several times with 
increasing pleasure, and indulgence for 
Rossi-Lemeni’s insufficiently noble Moses. 
An indispensable record, I think, is the 
Chaliapin issue in the “‘Great Recordings of 
the Century” series, H.M.V. COLH100. 
Hearing his Boris Godunov recordings in 
sequence gives one a marvellous idea of the 
greatness of the man; and his other Russian 
arias on the other side are equally irresistible. 
“Callas at La Scala’, Columbia 33CX1540, 
with Spontini and Cherubini arias as well as 
“Qui la voce” and Sonnambula excerpts, 
shows the diva at her most exciting, and 
most beautiful. Of all the “standards” I 
have listened to through the year, Beecham’s 
Scheherazade (H.M.V. ALP1564) has seemed 
to me the most remarkable, with matchless 
phrasing coupled to vividly colourful play- 
ing and buoyant rhythms (this was in the 
“‘monaural” version). Finally, one record of 
chamber music and one of piano. I have 
long admired Shostakovich’s Piano Quintet, 
deeming it perhaps the finest composition 
to have come from Soviet Russia, and one 
of the great chamber works of our century. 
It is perfectly played by its original inter- 
preters, the composer and the Beethoven 
Quartet, on Parlophone PMA1040. The 
Third String Quartet, on the other side, is a 
lesser work, but a pleasing one. Artur 
Schnabel’s account of Schubert’s great 
B flat Sonata, H.M.V. COLH33, replaces 
a cherished 78 album with a disc which is 
more convenient (how could we ever have 
accepted those four-minute sections with 
such equanimity?) and which sounds better 
than the original. ANDREW PoRTER. 


> ” * * 


There have been three recordings of 
Bach’s Church Cantatas of unusual excel- 
lence in the period covered, but the one 
with the greatest appeal is undoubtedly 
The Christmas Oraterie (in reality six cantatas 
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to be sung during the Christmas season). 
It is beautifully performed by a good team 
of soloists with two Berlin choirs and the 
Berlin Philharmonic Orchestra, conducted 
by Fritz Lehmann and (Parts 5 and 6) 
Ginther Arndt on D.G.G. Archive APM 
14101-3, and has the advantage of one 
cantata complete on each of the six sides. 
APM14101 has on it Nos. 1 and 2, the latter 
containing the loveliest music in the work. 
Haydn’s “‘Lord Nelson’? Mass (D minor) is 
given a splendid performance on Vanguard 
PVL7071. Teresa Stich-Randall sings the 
solo soprano part like an angel and is well 
supported by the remaining numbers of the 
solo quartet. Mario Rossi directs the chorus 
and orchestra of the Vienna State Opera. 
I enjoyed this disc enormously. 

There are three operas on my list which 
I know will give me lasting satisfaction. 
Beethoven’s Fidelio (with the dialogue much 
cut) has, in the performance directed by 
Fricsay with Bavarian State Opera Orchestra 
and Chorus, the feel of a stage performance 
and is very well cast with Leonie Rysanek, 
Seefried, Fischer-Dieskau and Gottlob Frick 
in the principal parts (D.G.G. DGM 
18390-1). |The orchestral playing, in 
Wagner’s Die Meistersinger, by the Berlin 
Philharmonic Orchestra conducted by 
Kempe, is the chief glory of H.M.V.’s 
recording of the opera (H.M.V. ALP1506- 
10) ; but there are also a most charming Eva 
(Elisabeth Griimmer), an excellent Walther 
(Rudolf Schock), Sachs (Ferdinand Frantz) 
and Beckmesser (Benno Kusche) and a 
remarkably good Pogner (Gottlob Frick). 
Puccini’s Suor Angelica is a more debatable 
choice but, taking the unsatisfactory ending 
in one’s stride, this opera grows on one and 
is anyway worth having for Victoria de los 
Angeles’s exquisite and most moving singing 
in the name-part. Tullio Serafin, with the 
Rome Opera House Orchestra, conducts the 
score with loving care. (H.M.V. ALP1577.) 

My last choice falls on John Ireland’s 
Piano Concerto in E flat with which is 
coupled Stravinsky’s Capriccio (also a three- 
movement concerto). The slow movement 
of Ireland’s fine work is of a heart-piercing 
beauty that never palls. Colin Horsley, 
ably accompanied by the Royal Philhar- 
monic Orchestra under Basil Cameron, 
gives the performance of his life in this work 
and the Capriccio, an excellent contrast, is 
done with equal success. (H.M.V. CLP 
1182.) Avec ROBERTSON. 


* * * * 


Since one of the joys of the gramophone 
is that it brings us, any time we want to 
hear them, the really outstanding executants 
in every sphere, and since only the most 
puritanical of us is unmoved by true virtu- 
osity, I make no bones about picking some 
of the great performers from the discs I have 
heard in the year. Starker’s playing of the 
Kodaly’s sonata, one of the most profoundly 
original masterpieces of the ’cello repertoire, 
on Columbia 33CX1595, is frankly pheno- 
menal: his technique and musicianship put 
him in the forefront of today’s ’cellists. We 
have had plenty of dazzling pianists, but the 
one who sticks in my mind and affection is 
Tamas Vasary, who in a Liszt recital on 
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D.G.G. DGM19105 revealed, over and 
above a technique which makes light c: all 
hazards, a delicacy, sensitivity and siiecer 
poetry which transforms works which are 
often regarded as only showpieces. WV hen 
are we going to get another disc from him ? 
Another pianist, every one of whose records 
proclaim him exceptional but whom we 
have yet to see in this country, is Sviateslay 
Richter, whose performance of Rachmian- 
inov’s First Concerto (Parlophone PMA 
1037) I called not just superbly brilliant 
but aristocratic. The recording is not ideal, 
I can’t stand the vibrato of the horns, and 
the reading of the Bach concerto on the 
reverse is not one I personally care for ; but 
for all that I cannot but select this disc. His 
fellow-countryman Leonid Kogan, by his 
stylish, impeccable playing on Columbia 
33CX1562, threw exciting new light on the 
first Paganini concerto for violin, showing it 
to be not a mere vehicle for flashy fiddlers 
but a work of great dramatic imagination. 
Performers, of course, neither can nor 
should be the be-all and end-all of our 
choice: the music’s the thing. And so, for 
the sheer delight it has given me, and con- 
tinues to give, I must mention Milhaud’s 
witty and ebullient Carnaval d’ Aix admirably 
played by Grant Johannesen and _ the 
Philharmonia under Tzipine (H.M.V. CLP 
1149) ; and, for the endless fascination of 
the musical invention and striking sonorities, 
Britten’s A Boy was Born and Rejoice in the 
Lamb, sung by the highly accomplished 
Purcell Singers on Decca LXT5416. 
LIONEL SALTER. 


- * * * 


My first choice is the new Philips record- 
ing of Mozart’s Requiem Mass (ABL3213) 
which for me is a great and sincere inter- 
pretation of an acknowledged masterpiece. 
It isn’t easy to bring out the peculiarly 
Mozartian “radiant solemnity” that this 
work cries out for, but I feel that Bohm and 
his splendid team of soloists (Stich-Randall, 
Malaniuk, Kmentt, and Béhme) get very 
near to the peak. That inveterate admirer 
of Mozart—Tchaikovsky—has also caught 
my fancy, in the shape of a fine and 
relatively inexpensive disc of the Violin 
Concerto, played by Ida Haendel, with the 
Royal Philharmonic under Goossens, on 
H.M.V. DLP1190. The violin says almost 
everything it can say on this recording: it 
sighs, it glitters, it dances. And the orchestra 
is right on its toes, providing a fine and 
colourful accompaniment. 

Many of Dvorak’s shorter orchestral 
works provide attractive listening for 4 
winter’s evening, and one piece that comes 
to mind is the Serenade in E major, for string 
orchestra. I very much enjoyed the sheen 
of the Israel Philharmonic Orchestra 
especially as they are playing under the 
sympathetic and persuasive baton of Rafael 
Kubelik on Decca LW5332. Another 
record of strings that I often turn to is the 
fine interpretation on Oiseau-Lyre OL50163 
of Dowland’s Lachrymae, played by the 
Philomusica of London directed by Thurston 
Dart. These varied and fascinating pieces 
make up a delightful programme, and evoke 
something of the glory of Elizabethan 
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The drawings on this cover have been reproduced from 

‘The Maestro’, *The Hoffnung Symphony Orchestra’, ‘The Hoffnung Companion to Music’ 
‘The Hoffnung Musie Festival’ and ‘Hoffnung’s Musical Chairs’, by kind permission 

of the publishers, Messrs. Dobson. Putnam 








This recording has captured the explosive exuberance of this 
Festival, and the enthusiasm of its audience. We hope to have the record on sale 
early in December. Your record dealer will be advised of the details, but if you 
wish to have this information direct, please-send a postcard to: 
E.M.I. Records Ltd., 8-11 Great Castle Street, London, W.1 
The first Hoffnung Music Festival 


331 R.P.M. LONG PLAYING RECORD Concert in 1956 was also recorded. 
The soloists included Yvonne Arnaud 

fcd ( Rega. Trade Mark of Columbia and Dennis Brain, and their 
Graphophene Co, Lid.) performances have to be heard to 
be believed! 330X1406 
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without music? At Keith Prowse you can choose 
the most wonderful records of your choice froma 
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Vittt- our Stor Salon 


At our salon at 159 New Bond Street you can 
experience the delights of full stereophonic sound in 
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stereo equipment. Rememter 
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Enjoy a star-filled evening at 


THE HOLLYWOOD BOW 


IN CAPITOL FULL DIMENSIONAL SOUND! 


In the splendour of an outdoor setting, music gains a special beauty that inspires 
musicians and audience alike. Here, in the quiet of a summer evening, great 
artists and great orchestras have for more than thirty seasons performed their 
public’s favourite compositions. In both recording and performance the Hollywood 
Bowl Symphony Orchestra brings you music one can listen to over and over again. 
This is the kind of romantic music heard in the Hollywood Bowl on a star-filled 
summer evening. Jllustrated is just a small selection of this fine series. 


LEFT TO RIGHT: Gaite Parisienne — P.8405, The Music of Christmas — P.8393, 
Fiesta! — P.8335, Russkaya! — P.8384, Overture! —- P.8380, Nocturne —- P.8363, 
Symphonic Dances — P.8369, Strauss Waltzes —- P.8421 


For a complete list of F.D.S. recordings write to: 
Capitol Records - 8-11 Great Castle Street - London - W.1 
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England. Another dise'‘of English music 
stands out like the spire of some medieval 
cathedral. It is the Vanguard recording, on 
PVL/072, of Tallis’s Lamentations and Five 
Hymns. The singing of the Deller Consort 
is here at its very best, and the music is 
performed with both style and authenticity. 
These are rare virtues as far as most 
recordings of early music are concerned. 


The GRAMOPHONE 


Excellent work has been done on the 
Archive series put out by D.G.G., and I 
particularly remember the pleasure I 
derived from their disc of music by the 
Spaniard Diego Ortiz (APM14075, with 
selections on EPA37009) played by 
Wenzinger and Miller, with Margot 
Guilleaume as singer of Doulce mémoire and 
O felici occhi miei. Dents STEVENS. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


F one thing in the midst of the stereo 

upheaval is certain, it is that stereo 
enhances the sound of large forces. The 
record companies realise this. For every 
stereo disc of solo voice, piano and chamber 
music come thirty discs of opera and 
orchestral music. London Records, which 
has committed itself almost entirely to 
stereo (although it is said that despite their 
vows they are going back to releasing some 
monophonic LP discs), is making available 
many of its operas. Here are some on the 
current list: Lehar’s Giuditta; Mozart’s 
Nozze and Don Giovanni; Giordano’s Andrea 
Chénier; Verdi’s Trovatore; Ponchielli’s 
Gioconda; Gluck’s Alceste; the Gilbert and 
Sullivan Mikado and Pirates of Penzance 
(plus goodness knows how many orchestral 
discs). Most of these operas have been 
previously available. In stereo, they sound 
much more impressive. Le Nozze di Figaro 
is especially effective. In the big sextet, 
with the Count snarling out of one speaker, 
Figaro from another, the Notary stuttering 
away somewhere in the middle, and 
assorted voices coming from all directions, 
the result is breathtaking. 

Quite a few other operatic albums have 
been issued by other companies. Most of 
them are out in monophonic pressings, 
though stereo versions are sure to follow. 
Victor’s current release features three 
operas—Madame Butterfly (stereo and mono- 
phonic), La Gioconda and Lucia di Lammer- 
moor. ‘The Butterfly set is excellent, one of the 
best to be had. Anna Moffo and Cesare 
Valletti sing Cio-Cio-San and Pinkerton, 
respectively, and the Rome Opera House 
Orchestra and Chorus are conducted by 
Erich Leinsdorf. Moffo’s intensely feminine 
(as opposed to ‘‘operatic’’) conception of 
Butterfly makes the characterisation very 
appealing; and she sings with steadiness 
and utmost beauty of tone. There is no 
forcing, no wobble; everything is sweet and 
lyric. And the admirable Valletti, a bel 
canto tenor, also sings with taste. He has 
musicianship, can spin out a long phrase 
without breaking it up with sobs and yelps, 
and is the ideal partner for a lyric soprano 
like Moffo. Leinsdorf falls into the spirit of 
things, conducting with polish and restraint. 

The Lucia set features Roberta Peters, 
Jan Peerce, and Giorgio Tozzi. Leinsdorf 
is asain the conductor. I suppose this is a 
gooi performance, although I simply 
cannot work up any enthusiasm for so 
feehie an opera as Lucia. Peters has 


developed into a very accurate coloratura 
soprano. The trouble is that despite her 
really brilliant singing, her voice tends to 
be white and somewhat devoid of person- 
ality. Peerce is an indestructible tenor, and 
Tozzi is one of the best young basses 
around—a cantante stylist of no mean order. 
Gioconda also features an_ indestructible 
singer—Zinka Milanov. At this stage of 
her career she is a little unsteady, but she 
still is capable of some ravishing pianissimo 
singing, and in her “‘Suicidio’’ she summons 
up the resources for a performance in the 
grand tradition. Others in the cast are 
Giuseppe di Stefano, in lusty voice; Leonard 
Warren, whose voice sounds as big as ever; 
and Rosalind Elias, the young Metropolitan 
Opera mezzo who scored such a success in 
Vanessa last season. Elias, who sings the 
role of Laura in Gioconda, has an appealing 
voice and uses it in a musicianly manner. 
Fernando Previtali conducts the chorus 
and orchestra of Santa Cecilia. 


Verdi’s Simon Boccanegra, an opera that 
has always remained on the periphery of 
the repertoire, comes to us in a three-disc 
E.M.I. Capitol set, with leading roles sung 
by Tito Gobbi, Boris Christoff, Giuseppe 
Campora and Victoria de los Angeles. 
Gabrielli Santini leads the Rome Opera 
House Orchestra. As has been pointed out 
many times in the past, Simon Boccanegra is 
a mish-mash of styles that takes in some 
crude early Verdi and some remarkable 
episodes that only the mature composer was 
capable of. Verdi, of course, kept on 
reworking the opera and was never satisfied 
with it. De los Angeles sings with ravishing 
tone. This is probably the greatest operatic 
performance she has ever recorded. The 
other singers are all capable, which makes 
this Boccanegra as close to a definitive version 
as one is likely to get. 


Of the Columbia Tosca, less can be said; 
Antonietta Stella sings the title role. She 
has, basically, a gorgeous voice, but it 
unfortunately is not too well controlled. 
Some of her high notes are pinched and 
wobbly, and there really is little subtlety in 
her conception. Nor is there much in 
Gianni Poggi’s stentorian-sounding Cavara- 
dossi. The best singing, and finest artistry, 
is contributed by Giuseppe Taddei, whose 
oily and venomous Scarpia is an impressive 
achievement. Tullio Serafin leads the San 
Carlo orchestra and chorus with his 
customary experience. 
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Columbia’s other releases are mainly 
orchestral. There is a curious performance 
of Beethoven’s First Piano Concerto, with 
Glenn Gould and the Columbia Symphony 
Orchestra conducted by Vladimir Golsch- 
mann (Bach’s Piano Concerto No. 5 is on 
the reverse). The curiosity is not in young 
Gould’s playing, for he has rhythm, 
wonderful articulation and a fine musical 
mind. But the cadenzas he himself has 
written are weird. In his programme note 
to the disc he makes all kinds of explanations 
for them, and he points out all kinds of 
precedent; but the fact somehow remains 
that twelve-tone procedures simply do not 
fit into the Beethoven C major Concerto. 
Another Columbia disc, with Ormandy 
and the Philadelphia Orchestra, is devoted 
to Strauss’ Don Quixote, the solo ’cello part 
played by Lorne Monroe. Monroe is 
capable of some warm playing, but only too 
often, especially in rapid passages, his 
intonation is not what it should be. Better 
Quixotes are available. 

Angel has a few album sets. One of them, 
supposed to be a complete Sleeping Beauty 
by Tchaikovsky, is anything but. “Sub- 
stantially complete” should not be inter- 
preted as “‘complete”. In any case, George 
Weldon, who leads the Philharmonia 
Orchestra, directs the score without much 
imagination or flair. Much more elaborate 
is Angel’s four-disc set devoted to all of 
the Moussorgsky songs, sung by Boris 
Christoff. Some points about this ambitious 
undertaking are worth mentioning. 


The songs are presented in strict chrono- 
logical order, even if this means breaking up 
so well known a cycle as Songs and Dances of 
Death. Christoff, of course, sings in Russian, 
and we can trace the development of 
Moussorgsky as a song writer from his early 
Schumann and Glinka-like endeavours to 
the unconventional austerities of the later 
works. Not all here is an unalloyed pleasure; 
some of the songs will be of interest only to 
specialists. Christoff is a singing actor 
blessed with a superb voice. One guesses 
that not since Chaliapin has there been a 
bass so suited to an undertaking like this. 
He wrings the last drop of drama, humour, 
satire and lyricism from the music. The 
album is accompanied with a stupendous 
booklet in French, Italian and English, and 
all of the songs are presented in Russian 
script. Christoff himself supplies most of 
the notes on the music. So far, so good. 
But whoever was responsible for the English 
translation obviously was no musician; nor, 
indeed, was English his mother tongue. 
There are too many errors and grammatical 
slips. And the booklet, incidentally, also 
came apart while being handled. Pages 
started drifting to the floor. 


Most of the songs are sung to the piano 
accompaniments of Alexandre Labinsky, 
but quite a few have orchestral backgrounds 
supplied by Georges Tzipine and the Radio- 
diffusion Orchestra. Christoff explains that 
in many cases Moussorgsky had expressed 
a desire to orchestrate several of the songs 
and song cycles. The composer never got 
around to it, and Christoff uses orchestra- 
tions by Rimsky-Korsakov, Glazunov and 


Labinsky. This appears to me to be the 
c 
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only serious blot in the album. To hear the 
Songs and Dances of Death with an orchestra 
behind the singer gives me a Hollywoodish 
feeling. Moussorgsky left the music with 
piano accompaniment, and that is how it 
should have been sung.* 

Among other album sets, two are of 
importance. E.M.I. Capitol has released a 
three-disc set of the first six of the twelve 
Haydn London (or Salomon) Symphonies : 
Nos. 93-98. Sir Thomas Beecham conducts 
the Royal Philharmonic, and he is in top 
form. Neither objectively ‘“‘classic’’ nor 
egocentrically “romantic”, he leads his 
orchestra in genial-sounding, rhythmically 
alert performances. And the finest available 
performance of the Bruckner Eighth Sym- 
phony comes from Herbert von Karajan and 
the Berlin Philharmonic in a_ two-disc 
Angel set. 

Paul Robeson, according to newspaper 
reports, has been having an enthusiastic 


* This set of records will be available in the U.K. 
this month (H.M.V. ALP1652-55). It is hoped 
that our review will appear in the January issue. We 
have been advised by E.M.I. that the binding of the 
booklet which will accompany the issue in this 
country has now been improved. See also “‘ Passing 


Notes”? on p. 325.—Ed. 
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reception on his return to England. His 
first disc in many years has been released in 
America by Vanguard (monophonic and 
stereo), and it contains folk songs, spirituals 
and the usual Robeson repertoire. He 
sounds fine on the disc—much more 
impressive than in his Carnegie Hall 
appearance earlier this year—and his 
dignified bass voice booms as nobly as ever. 
From another small company, M.G.M., 
comes a version of Bach’s Art of Fugue, 
transcribed for string orchestra by Arthur 
Winograd and conducted by him. This is 
an intelligent realisation. Winograd leaves 
out the clavier contrapunti, wisely of course, 
and ends where Bach put down his pen. 
Which means that the recording suddenly 
comes to a finish with a nerve-wracking 
emptiness, just as one is getting set for the 
fugue on BACH. Beethoven’s Grosse Fuge 
occupies the reverse of the disc, again in a 
Winograd transcription for string orchestra. 
The music loses out. Not only does Wino- 
grad take fast tempos, with the result that 
the music sounds absolutely jaunty, but the 
sense of strain, of tussling with the Infinite, 
is missing; and that sense of strain is one 
of the things that makes the Grosse Fuge the 
shattering experience it can be. 





MILITARY AND 


BRASS 
BANDS ON LP 


By HAROLD C. HIND 


1D peed the introduction of long playing 
records, the enthusiast who made a 
speciality of collecting discs of military 
and/or brass bands had every cause to be 
satisfied with the output of the record 
companies. As soon as a new brass band 
composition had been used for a contest, a 
recording by one of the prize-winners was 
available, and nearly every programme 
piece in the repertoire of both types of band 
could be obtained. 

Unfortunately, the stream of records has 
now shrunk almost to a trickle, so that 
military and brass band enthusiasts have 
become discontented with the supply, and 
I have received many letters asking me if I 
could persuade the companies to change 
their policy. But, of course, financial con- 
siderations enter into it, for, despite the 
contention of the members of the brass band 
movement that they are sufficiently numer- 
ous to be catered for, the fact cannot be 
overlooked that they are really only a small 
proportion of the record-buying public, and 
that their numbers, like the diminishing 
number who are interested in military band 
discs, hardly warrant a greater output. 

A survey of the field of LP band records 
made over the last two years by the major 
firms reveals that they fall roughly into four 
categories, viz.: (a) original works, specially 
composed for military band, (b) albums of 
programme pieces, (c) records entirely 
devoted to military marches, and (d) brass 
band records of programme works and 


novelties. (Incidentally, the term militory 
band is used in a broad sense, including 
civilian bands constituted according to the 
instrumentation used by bands of the three 
Services.) Unfortunately, there have been 
few original military band compositions ever 
written by British composers, apart from 
marches, parade pieces and trivial 
‘‘novelties” such as cornet trios or descriptive 
works. There are notable exceptions, viz. : 
the two suites by Holst, the Suite of English 
Folk Songs and the Toccata Marziale by 
Vaughan Williams, two works by Gordon 
Jacob, a light suite, Woodland Pictures, and a 
grand march, The Spirit of Pageantry, by 
Percy Fletcher (who was awarded the first 
and third prizes respectively for these two 
items in a competition sponsored by the 
Worshipful Company of Miusicians), 
together with notable contributions by 
Josef Holbrooke, Walton O’Donnell, etc., 
and, in concerto form, by Denis Wright 
and Norman Demuth. 

The four works by Holst and Vaughan 
Williams have been grouped on an LP 
under the title of “‘British Band Classics” 
(Mercury MRL2001). These are played, 
not by a British band, but by the Eastman 
Symphonic Wind Ensemble, directed by 
Frederick Fennell. This is a fine band of 
about fifty comparatively young musicians, 
and the playing of these three suites and 
toccata is particularly satisfying to those of 
us who have known them since they were 
first composed over thirty years ago. 
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Fennell, a member of the staff of the 
Eastman School of Music, Rochc ter, 
U.S.A., formed this ensemble of virtucsi in 
1952 with the two-fold object of playing 
every type of wind music, ranging fron: the 
wind serenades of Mozart to works for full 
band, and also of encouraging compose’s to 
write for this medium. 

A second record by the same bard is 
Mercury MRL2535. Entitled “La Fiesta 
Mexicana’’, it consists of five works written 
for military band by American composers, 
La Fiesta, described as a Mexican Folk Song 
Symphony and composed by H. Owen 
Reed, occupies the whole of one side, the 
reverse having a Canzona by Peter Mennin, 
Psalm by Vincent Persichetti, A Solemn 
Music by Virgil Thomson, and an impressive 
Chorale and Alleluia by Howard Hanson. The 
only other records by this ensemble are 
marches (Mercury MRL2512 and 2567), 
each disc devoting one side to Sousa and the 
reverse to other American and to British 
works, including Kenneth Alford’s Colonel 
Bogey. They are notable in that the per- 
cussion parts have been rescored by Fennell, 
who has described himself as a “reformed 
percussionist’’. Consequently, this 
important section of the band has parts 
which are far more interesting than the 
usual “um-chucks” (as drummers all 
them). Another overseas combination, the 
American Symphonic Band of the Air 
(70 players), conducted by Dr. William 
Revelli, appears on Brunswick LAT8207. 
Under the title of “‘Band Encores’’, there 
are thirteen contrasted works, mostly of 
lighter nature. 


Apart from the three continental bands 
alluded to below, the remaining military 
band records to be mentioned are by British 
Service bands. An outstanding one is “The 
American Scene’’, a ten-inch disc issued by 
Vox (VX1180). The sleeve describes it as a 
concert of American Band Music, and there 
are ten works by four composers who have 
written them specially for the band medium. 
Two of them, American Scene and Kentucky 
1800, both by Grundman, are overtures, 
the other eight consisting of light pieces, all 
played in magnificent style by H.M. Welsh 
Guards’ Band, under the baton of Major 
F. L. Statham. It is surprising that, amongst 
the best band records of the period under 
review, one is of British works played by an 
American band and the other of American 
works played by a British band. 


The Band of H.M. Grenadier Guards, 
conducted by Major F. J. Harris, appears 
on Decca LK4181—‘‘Holiday in England”. 
As its title denotes, it mainly consists of tunes 
from (or depicting) various parts of England, 
together with two longer programme pieces, 
both transcriptions, Ansell’s Plymouth Hoe 
Overture and a selection from German’s 
Merrie England. There is also Eric Coates’ 
march, Calling All Workers, here heard in its 
entirety, not just the snippets used in 
“Music While You Work”. A second Decca 
production featuring the same b 
(LK4184) is ‘An Album of Military Band 
Music”, though only one item is not 4 
transcription, the first suite of Holst men- 
tioned above as being recorded by the 
Eastman Ensemble. The others are arrange- 
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PYE 


Hampstead Parish Church Choir 
organist and director Martindale Sidwell 
“Christmas Carols’’—The Holly and The Ivy; Come 
Rock the Cradle; In Dulci Jubilo; The Cherry-Tree 
Carol. 


CEM. 36001 (7” E.P.) 


“Christmas Carols"—Here we come A-Wassailing; 
Good King Wenceslas; O Come All Ye Faithful; 
The First Noel. 


CEM. 36002 (7” E.P.) 


Hull Orpheus Junior Choir 
conducted by Winifred Ashton and accompanied 
by Josephine Holt 
“Christmas Music" — Silent Night; Is it far to 
Bethlehem ?; The little road to Bethlehem; Come to 
the Manger; The Star; Christopher's Carol. 


CEM. 36000 (7” E.P.) 


NIXA 


Hermann Scherchen 
conducting the London Symphony Orchestra, 
Soloists and the London Philharmonic Choir 
Handel—"‘Messiah"’—complete recording 


NLP. 907-1/3 (3-12” L.P’s) 





Favourite Choruses from ‘‘Messlah” (2 Volumes) 
NEC. 23001/2 (2-7” E.P’s) 





PYE 


Sebastian Shaw with Marjorie 
Westbury and Donald Swann: 
Nina Milkina (piano) 


‘*London Sketches” 
(Words: Sebastian Shaw; Music: Donald Swann) 


CMT 34002 (10” L.P.) 


Sir John Barbirolli 


conducting the Halle Orchestra 
Suppe—"‘Pique Dame”’—Overture 
‘Light Cavalry’’—Overture 


CEC 32017 (7” E.P.) 








Eigar—‘Nimrod’’ (Variation No. 9) Elegy Op. 58 
Grieg—Elegiac Melodies, Op. 34—Heart Wounds: 
Last Spring 


CEC 32023 (7” E.P.) 





Karl Haas 
conducting the London Baroque Ensemble 
‘Marching and Waltzing with Beethoven” 
March in F (No. 3): March in C (No. 2): March in F 
(No. 1) (1809-1810) 
Waltz in D: Waltz in B Flat: Waltz in E Flat (1818) 


CEC 32027 (7” E.P.) 


E GROUP RECORDS (SALES) 
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VANGUARD 


Alfred Deller (counter-tenor) 
with Desmond Dupre (lute); Stanley 
(recorder) and the Alfred Deller Consort 
“The Holly and The Ivy” 
(Christmas Carols of Old England) 

PVL. 7046 (12” L.P.) 





Taylor 


Michael Gielen 
conducting the Vienna State Opera Orchestra, 
Soloists and Vienna Chamber Choir 
J. S. Bach—Cantata No. 122 ‘‘Das Neugeborne 
Kindelein” 
Cantata No. 133 ‘“‘ich Freue Mich In Dir” 

PVL. 7061 (12” L.P.) 


Cantata No. 63 ‘‘Christen Atzet Diesen Tag” 
PVT. 10003 (10” L.P.) 


Martha Schlamme (soprano) 
with Chorale les Chardonnerets de Nancy, Ensemble 
Vocale de Beauvais 
“‘Chansons de Noel” (Christmas Carols of France) 
PPL. 11013 (12” L.P.) 


Welch Chorale (director James Welch) 
with Musical Boxes from the Bornand Collection 
**A Music Box of Christmas Carols” 

VLP. 428 (12” L.P.) 





NIXA 


Sir Adrian Boult 


conducting the Philharmonic Promenade Orchestra 
“The Tone Poems of Sibelius” 


NCL 16023/24 (2-12” L.P’s) 


VANGUARD 


Anton Paulik 
conducting the Vienna State Opera Orchestra 
(Volksoper) “Gold and Silver’ Selections from 
Lehar; Waldteufel; Ivanovici; Ziehrer; Rosas. 


PVL 7067 (12” L.P.) 


Anton Heiller 
conducting the Vienna State Opera Orchestra 
with Teresa Stich-Randall, soprano 
(A Bach Guild Recording) 
Johann Sebastian Bach—Cantata No. 51, ‘‘Jauchzet 
Gott in allen Landen” 
Cantata No. 209, ‘‘Non sa che sia dolore” 


PVL 7078 (12” L.P.) 
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To our many friends overseas 


We offer our unrivalled knowledge, 
care, precision, and experience in the sending of 
THE INCOMPARABLE STAVE-SEALED GUARANTEED 
VIRGIN RECORDS, 
which have been inspected under our 


SPECIAL LIGHTED MAGNIFYING INSPECTION UNITs, 
which enable us to identify 
any Manufacturing imperfection 
. 
We send 
TAX-FREE 
to Collectors and Bodies the World over, 
and all orders of £10 and over, 


are dispatched all charges free 
(Orders for H.M. Forces abroad, charges free whatever the value 
of the order). 


All exports are sealed in our 
QUADRUPLE-THICKNESS STAVE-SLEEVES 
and Wooden Crates are used in appropriate instances 
* 
We also send 
ALL GOOD EQUIPMENT 


for example 
COLLARO, E-‘A‘R, EXPERT, GARRARD, GOODMAN, JASON, LEAK, LOWTHER, QUAD, R.C.A., 


ROGERS, SOUND-SALES, STENTORIAN, TANNOY, WHARFEDALE, W.B., ETC. 


TAX FREE OVERSEAS 
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Suppliers to Educational Authorities and Professional Bodies all over the World 
Contractors to H.M. Forces Overseas 
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Now it is vital 
to purchase only Stereophonic and Monaural LP’s which are 
GUARANTEED VIRGIN COPIES 
) specially inspected 
(under our Lighted Magnifying Viewer) 
STAVE-SEALED 
in our exclusive 








QUADRUPLE-THICKNESS POLYTHENE STAVE-SLEEVES 
| dated and initialled 
Post free to Collectors and Bodies in the United Kingdom 
Special terms to Educational Authorities, Libraries, etc. 


SLIGHTLY USED DEPARTMENT 
* 








We purchase and sell good condition LP’s 
(and certain 78 RPM's) 
and are pleased to take such in exchange with our 
INCOMPARABLE STAVE-SEALED STEREO AND MONAURAL LP’S 
(Generous Allowances) 


* 
ACCESSORIES 


STAVE-SLEEVES in quadruple-thickness Polythene which fit over LP and record sleeves thus 
ensuring protection of the whole. 12” 6/-, 10” 4/6 per dozen (plus 6d. P. & P. under 20/-) 
The STAVE LOWMASS DIAMOND STYLUS 
89/- Home Trade 67/7 Overseas 
The new paper and polythene window inner sleeves 
12” 6/-, 10” 5/- per dozen (plus 6d. P. & P. under 20/-) 

Also 
All Sapphire Stylli, Libretti, Scores, Carrying Cases, Record Indexes, 

Dustbug, Pickup Controls, Miragrip, etc., etc. 
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meiits of works which trequently find a place 
in band programmes, including Ansell’s 
Three Irish Piutures and Arthur Wood’s 
Three Dale Dances. (The suite form is very 
popular with military bands.) A third 
record by the same combination, “Hi-Fi— 
The Grenadier Guards”’, includes The Spirit 
of Pageantry (Percy Fletcher’s prize-winning 
composition for band), three overtures and 
two patrols (Decca LK4188). 

Another well-filled disc is Delysé-Envoy 
VOY9138, on which the Royal Horse 
Guards’ Band, under Capt. J. E. Thirtle, 
plays a very varied programme ranging 
from the Nimrod movement from the 
Enigma Variations to a version of the Last 
Post combined with the hymn tune, Abide 
with me. ‘This is the first band record to be 
issued by this company and it is hoped that 
more will follow. 

Two records, “Highland Pageantry”’ 
(R.C.A. RD27053) and “Bearskin and 
Tartan” (Columbia 33SX1075), include 
pipes and drums as well as the bands, the 
former of the Black Watch—Royal High- 
land Regiment (Bandmaster J. Baker) and 
the latter of H.M. Scots Guards (Lieut.-Col. 
S. Rhodes). 

H.M.V. have issued records of the 1956 
and 1957 S.S.A.F.A. Searchlight Tattoos 
at the White City (DLP1131 and 1161) with 
items by massed bands and the 75lst. U.S. 
Air Force Band, whilst Columbia 33SX1070 
includes excerpts from the Royal Tourna- 
ment of 1957. As souvenirs they are 
interesting, but they do not demonstrate 
military music at its best. 

H.M. Irish Guards’ Band, conducted by 
Capt. C. H. Jaeger, have managed to get 
fourteen pieces on H.M.V. CLP1076. Five 
of these are in Spanish idiom and amongst 
the others are the regimental quick march, 
St. Patrick’s Day, the slow march, Let Erin 
Remember, Grainger’s Shepherd’s Hey, Rimsky- 
Korsakov’s Dance of the Tumblers and Eric 
Coates’ Wood Nymphs, the last-named 
displaying beautiful clarinet tone. 


H.M.V. CLP1196 presents the Band of 
the Royal Marines School of Music under 
the direction of Lieut.-Col. F. Vivian Dunn. 
The items on this disc are quite varied, 
three of them being standard works, viz: 
Hungarian Merch (Berlioz), Jesu, joy of man’s 
desiring (Bach), and the least-known of 
Elgar’s Pomp and Circumstance Marches, 
viz, No. 5. The remaining seven pieces 
are of lighter nature and include two by 
Leroy Anderson, whose tuneful concert 
numbers are very popular in their military 
and brass band transcriptions. 

The three Continental discs are ofmarches. 
They are: ‘‘Matador” with the Band of the 
Spanish Air Force, Madrid—six marches 
and six pasodobles (Brunswick LAT8163) ; 
“Sound on Parade’’, a ten-inch record of 
the Band of the Army Guard Battalion, 
Vienna (Vox VX1130) —ten Austrian 
marches ; and, finally, a newly issued Vox 
record (VX1410) of another Austrian band, 
“Deutschmeister”, playing ten marches of 
the nineteenth and twentieth centuries. It 
is instructive to compare the sound of these 
bands with that of the British and American 
Bands when playing similar music. That of 
the Spanish combination does not differ 
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materially (except for over-enthusiastic per- 
cussion players), but the two Austrian 
bands have an entirely different timbre, due 
to their instrumentation varying consider- 
ably from ours and from that of America, 
particularly in the fact that the woodwind 
section does not sound strong enough for the 
brass. 


If the output of military band LP 
recordings is comparatively small, that of 
brass bands is even smaller. During the 
past two years I have encountered only four 
by the major firms. In 1956 Columbia 
presented Munn and Felton’s Works Band 
in a record consisting of marches, novelty 
numbers, a cornet carillon, hymn tunes, and 
a piece rejoicing in the title of Bees-a-buzzin. 
The conducting is shared by Harry Mortimer 
and S. H. Boddington (3381089). 

Three Decca discs (LF1262-3-4) were 
made by the massed bands of Foden’s 
Motor Works, Fairey Aviation, and Morris 
Motors, conducted by Harry Mortimer. 
These records are called “‘Men of Brass” 
and consist of transcriptions for brass band. 
The two longest works are the overtures 
“1812” and Poet and Peasant. The other 
fourteen items include the Introduction to 
Act 3 of Lohengrin, Chopin’s Polonaise 
Militaire and Rachmaninov’s Prelude in 
C sharp minor (though not actually in that 
key in the band arrangement). The record- 
ing took place in Belle Vue Gardens, 
Manchester, the Mecca of brass band 
contests for over a century. The playing on 
all the four brass band records is good, but 
it is much to be deplored that some com- 
pany does not issue on a long-playing disc 
some of the fine contest works by Elgar, 
Ireland, Bliss, and Vaughan Williams, to 
mention only four of a large number of 
composers commissioned to write them. 

If the companies decided to issue an 
increased number of military band and 
brass records, would the sales justify the 
action ? I wonder. 





The Author 


Dr. Harold C. Hind, is a_ recognised 
authority on military bands and brass 
bands, and an adjudicator of band 
contests. He is the author of the articles 
Military Band and Brass Band in the new 
edition of Grove’s Dictionary of Music and 
Musicians. Formerly Director of Music, 
Battersea Grammar School, he was (in 
1945) appointed Inspector of Schools, 
Cardiff, and in 1949 was invited to organise, 
and become the first Principal of, the 
Cardiff College of Music and Drama which, 
housed in Cardiff Castle, now has over 750 
students taking full-time or part-time 
courses. Dr. Hind’s degrees and diplomas 
are D.Mus.(Edinburgh), B.Mus.(London), 
F.G.S.M., Hon. F.T.C.L., L.R.A.M. and 
A.R.C.M. His literary works include The 
Brass Band, The Orchestra and Its Instruments 
and The School Brass Band Book. It is 
interesting to note that, at his College, Dr. 
Hind has organised a full “military” band 
of sixty instrumentalists, including forty 
woodwind players. They rehearse and 
perform music of symphonic standard. 
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GIACOMO PUCCINI 


On December 22nd, one hundred years 
ago, Giacomo Puccini was born in Lucca, 
an event commemorated this month by a 
recording of The Girl of the Golden West, 
reviewed elsewhere in this number. Another 
recording of the opera is to _ follow 
next year and also a further recording 
of Madame Butterfly. This leaves unre- 
corded only Edgar, his second opera and 
La Rondine (The Swallow) which imme- 
diately preceded the Trittico. According to 
the critics The Swallow is a bird with a 
broken wing, but one would welcome some 
extracts from it, and certainly recordings of 
the Mass in A flat and one of his two 
orchestral pieces, the Capriccio Sinfonico 
(1883) which one of his_ biographers 
describes as ‘‘a fine work, full of youth, life, 
and wayward caprice, often with a touch 
of the bizarre that is original in the best 
sense of the word”’. 

In his centenary year, as Spike Hughes 
writes in an excellent article, Puccini and the 
Public, in Ricordi’s house journal for 
October, ‘“‘Puccini’s operas are more 
popular with the public, more widely 
performed than ever before” and, he adds, 
there is a “continually growing recognition 
of the attraction of other operas besides the 
immortal Bohéme, Tosca, and Butterfly’’. 
We hope to print, in the March 1959 
number of The Gramophone, a critical article 
on the composer, and the recordings of his 
operas, by Mosco Carner, who has a large- 
scale book on the composer now in the 
press. 

Meanwhile we pay our grateful tribute 
to this much-loved composer whose beauti- 
ful music has brought so much pleasure into 
the lives of thousands, and will continue to 


do so as long as men have human hearts. 





REVIEWERS’ NOTES 


FN. writes: 


Last month, in reviewing a performance 
of Barték’s Miraculous Mandarin by Previtali 
and the Royal Philharmonic, I described 
the older Mercury recording as ‘“‘unfor- 
tunately no longer obtainable’. I’m only 
too glad to find I was misinformed; this is a 
disc I would commend to all admirers of 
Bart6ék (Mercury MRL2541). 


R.F. writes: 

Last month I praised the outstandingly 
interesting sleeve note on Decca’s disc of 
Haydn sonatas played by Backhaus, and 
almost added that much of the information 
seemed to have been taken from Robbins 
Landon’s book on Haydn. I now learn that 
there is an excellent reason for this; the 
sleeve-note is by Robbins Landon himself, 
and the copies in the shops will have his 
name on, though the one I saw was 
unsigned. 

* * * 

On page 213 of the October issue 
P.H.-W. commented upon the rare appear- 
ance of Di Stefano on the Decca label; 
however it now seems that this will cease to 
be a rarity as this artist is now under 
contract to Decca. 
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CHRISTMAS VOXES 


2 


It’s best to give a Christmas Vox to someone near and dear to you—then you can listen to it 
yourself. But be really noble to your most far-flung friends and relations (and oblige your own 
pocket at the same time) by selecting Vox for them all. You'll find the Vox catalogue most 
versatile. For instance, there could be no more seasonal greeting than the 4 Christmas Concertos 
on PL 10,500. And you might drop a hint yourself that you’ve heard that the new recording of 
Beethoven’s 7th & 8th by Van Remoortel and the L.S.O. is really terrific (adding en passant that 
it’s a single disc and costs only 41/9 and the Number is PL 10,970). 


And don’t forget your party Voxes—say, Cha-cha-cha “YY lilly a7 

(VX 1040) for the wilder moments, or some of George | Gi OY 

Feyer’s famous Echoes when the mood is quieter. LISTEN TO _V 16 Y 
bi Wik 


Please write for full catalogue: VOX PRODUCTIONS (GB) LTD ~- 231 OXFORD STREET - LONDON WI 





* GERrard 7482 
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: ian Rhapsodies 2, 6, . Cziffra. piano see ¢ - . 9” : : 
MAHLER: Kindertotenlieder. Fischer-Dieskau & Berlin P.O. ... BLPIO8I 30/11 - “Das Gléckchen des Eremiten” Er liebt mich « 
MOZART: Symphonies 38—Prague & 39. Philharmonia— ane as 5 AUBER ~ 
~~~ Sag reallaae Ea tae AO aa ‘ “Fra Diavolo” Erblickt auf Felsenhéh’n we 
: 4i—Jupiter & Divertimento 2. R.P.O.— ra iavo > 
we pend oe = ase om - me ... ALP1536 41/8 ‘ > Nur unbesorgt, Mylord «! 
MOZART: Eine 2 eer oy wt A ae ooneeD ese sett < » Rita Streich, Soprano all 
i i estra—Kiem eee ° ° 
MOZART a STAMITZ : Bassoon Gonesvees, Asdhio Comten & . Radio Symphony Orchestra of Berlin Gaebel « 
Orch. - we “0 we _ a. ay Ne = EPL 30299 « 
ZART: 4 Horn Concertos. Dennis Brain & Philharmonia ... | ne ( 
PROKOVIEV: ppd ne ee CLP1I144 35/10 s MENDELSSOHN «; 
iano Concerti. - ; . 
RACHMANINOV oe oo oe ee 41/8 > Wedding March and Scherzo <i 
RIMSKY-KORSAKOV: Sheherazade. Royal Philharmonic— nes aus ‘ » from “A Midsummer Night’s Dream = 
ROSSINI: La Boutique Fantasque. Royal Philharmonic—Goossens BLPI104 30/11 ~ Berlin Philharmonic = chestra Fricsay «; 
SCHUBERT: Unfinished & MENDELSSOHN Italian Syms. nonin pa > EP «; 
c—Cantelli ... me oe _— _ pee -_ en 
STRAVINSKY: Firebird. Suisse Romande—Ansermet ... LXTSIIS 39/11 . ad MOZART at 
: hka. Suisse Romande—Ansermet LXT5425 39/11 < . . ° ee: 
Abaddon a3 A; Rinset Spring." Seleod Romande—Ansermet ... LXT5388 39/11 & Mentre ti lascio, o figlia, K. 513 <7 
TCHAIKOVSKY: Symphony No. 5. Leningrad Phil—Mravinsky DGM18333 41/9 = Per questa bella mano, K. 612 «; 
TCHAIKOVSKY: Symphony 6—Pathetique. Leningrad Ph.— = Kim Borg, Bass « 
Mravinsky ... id os ae -_ soe + «ee ~DGM18334 41/9 aa — S we Or eouion 5 sltmer , 
TCHAIKOVSKY: Sleeping Beauty & Swan Lakeex. c. Karajan... CX1065 41/8 :» ambderg Symphony Urche 1 «! 
TCHAIKOVSKY: Swan Lake ballet. Philharmonia—Kurtz ... ALPI644 41/8 < » EPL 30092 ~ 
TCHAIKOVSKY: Piano Concerto |. van Cliburn. c—Kondrashin RBI6073 39/11 < pe 
TCHAIKOVSKY & MENDELSSOHN: Violin Concertos. ompenes aye 2 ROSSINI - 
VERDI: Requiem. ¢--Toscanini. w’ di Stefano, Siepi,etc.  ... RBIGI3I/2 79/11 Overture : “Il Signor Bruschino” < 
“SIMONE BOCCANEGRA” (Verdi). Gobbi, Christof, ALPIGI4G 1108/6 = Overture : “Tancredi’ «; 
DYLAN THOMAS reading his works. Vol. 1. 4i/9. Val.2. “41/9 to Radio Symphony oe ¥ Berlin - Fricsay o 
NILSSON & HOTTER in scenes from Walkure & Flying Dutch- inn ap > E 7 “ 
man... eee eee eee ,°es coo. eee eee eee < a! 
“RIGOLETTO” highlights. Gobbi, Callas, di Stefano, LaScala... CX1582 41/8 ‘ all SIBELIUS < 
can 66 ed 66 IACCI”’ , 
ta Sela aweiiivunie nie eae Wiciocsnnn” AYRISIQ? sn $3 ~The Swan of Tuonela - Bolero (Festive) 
“MERRY WIDOW” highlights by the Sadier’s Wells Company CLPI226 35/10 > Berlin Philharmonic Orchestra - Rosbaud a! 
«“MIKADO” (Gilbert & Sullivan) co-;plete. D’Oyly Carte Co.... LK4251/2 71/8 < EPL 30126 ai 
“TRAVIATA” highlights. Tebaldi, Poggi & Protti, etc. ... ... LK5399 39/11 & ~ 
“MY FAIR LADY’’: Rex Harrison, Julie Andrews, Ss. Holloway .-- RBLIOOO 49/6 ‘ — WAGNER See 
TOM LEHRER songs. (Macabre & Sophisticated humour) LFI311 24/- , : , . : bal 
WALTON: Facade suit. Philharmonia—Walton ... poo SED5556 12/103 ni “Die Meistersinger” Pogner s Address « 
BORODIN: Polovtsian Dances. French Radio Cho. & Orch. SELIS9 15/3 ~ “Gétterdimmerung” Hagen’s Vigil , 
SEGOVIA RECITAL of Classical music for Guitar ....—....- SELI592 15/3 > Joseph Greindl. B a! 
‘{HWANDEL: Concerto Grosso. Aminor. Philharmonia—Klemperer SEL1594 15/3 é » ; osep reindi, ass ai 
ANTONIO & his SPANISH DANCERS: Dances of Falla, etc.... SEG7843 ii/t P Radio Symphony Orchestra of Berlin Ludwig af 
SMETANA: The Moldau. Vienna Phil.—Kubelik se _ P568 15/3 s EPL 30271 ~ 
BRAHMS: Alto Rhapsody. Kathleen Ferrier __... me CEP569 15/3 - & « 
MOZART: Eine kleine Nachtmusik. Philharmonia—Kempe. ... ER5104 15/3 ~ « 
ELISABETH SCHUMANN—Fiedermaus, Obersteiger, Vogel- neon sp - «] 
handler nee nee ove -_ eT a ee ad F ‘ 
: ade to Music. Soloists. c—Sir ¢ . 
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BEETHOVEN 
Symphony No. 2, D major, Op. 36 
Overture: Leonore Ill 
Berlin Philharmonic Orchestra 
Conductor Fritz Lehmann 
DGM 18477 


DELIBES 


“Coppelia” Ballet Suite 
Bamberg Symphony Orchestra 
Conductor: Fritz Lehmann 
DG 17040 


MOZART 


Fantasia, C minor, K. 475 
Piano Sonata, C minor, K. 457 
Piano Sonata, F major, K. 533 
Piano Sonata, F major, K. 494 
Conrad Hansen, Mozart Piano 

DGM 18479 


Laudate Dominum, K. 339 
from “Vesperae solennes de confessore” 
Et incarnatus est, K. 427 
from the Great C minor Mass 
Laudate Dominum, K. 321 
from “Vesperae de Domenica” 
Agnus Dei, K. 195 
from “Litaniae Lauretanae” 
Maria Stader, Soprano 
RIAS Chamber Choir 
Radio Symphony Orchestra of Berlin 
Conductor: Gustav K6nig 
DG 17110 





SCHUBERT 
Violin Sonata, A major, Op. 162 
Violin Sonatina, A minor, Op. 137, No. 2 
Wolfgang Schneiderhan, Violin 
Carl Seemann, Piano 
DGM 18241 


Symphony No. 8, B minor (Unfinished) 
Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 
HAYDN 
Symphony No. 88, G major 
Berlin Philharmonic Orchestra 
Conductor: Wilhelm Furtwangler 
DGM 18283 


R. STRAUSS 
Alpine Symphony, Op. 64 
Saxon State Orchestra, Dresden 
Conductor : Karl B6hm 
DGM 18476 


WAGNER 
“Gétterdimmerung” 
Siegfried’s Journey down the Rhine 
Waltraute’s Narrative 
Hagen’s Call to Arms Funeral March 
Elisabeth Hédngen, Contralto 
Joseph Greindl, Bass 
Bavarian State Opera Chorus 
Munich Philharmonic Orchestra 
Conductor: Fritz Rieger 
Wiirttemberg State Orchestra, Stuttgart 
Conductor: Ferdinand Leitner 
DGM 19042 
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ANALYTICAL NOTES 
by AND FIRST REVIEWS 


ROGER FISKE 
MALCOLM. MACDONALD 


TREVOR HARVEY 
WILLIAM S. MANN 


PHILIP HOPE-WALLACE 
JEREMY NOBLE 


ANDREW PORTER . ALEC ROBERTSON . LIONEL SALTER . DENIS STEVENS 





*% indicates a stereophonic recording 


ORCHESTRAL 


BACH. The Musical Offering (arr. 
Markevitch). Denise Gouarne (harp- 
sichord), Henri Bronschwak (violin), 
Jacques Neilz (’cello), Fernand 
Dufréne (flute), with the French 
National Radio Orchestra _ con- 
ducted by Igor Markevitch. Col- 
umbia 33CX1590 (12 in., 30s. plus 
lls. 84d. P.T.). 

Miinchinger (9/55) LX T5036 

For his Musical Offering to Frederick the 
Great, Bach collected together thirteen 
works of varying scope, and employing 
varying musical resources, had them 
engraved and printed at his own expense, 
and eventually sent off a handsomely bound 
copy to Potsdam. The fact that these works 
were engraved in a rather odd manner, 
some on upright pages and some on oblong 
sheets, has long misled musicians into think- 
ing that there was neither rhyme nor reason 
behind their planning and composition. 

Hans David, who has not only written a 
special study of The Musical Offering, but is 
also responsible for the best available 
edition of the complete work (G. Schirmer) 
proved thirty years ago that the structure of 
the work was far from being haphazard. As 
the original edition shows, the Offering was 
intended to begin with the Three-Part 
Ricercar and end with the Six-Part. In the 
middle would stand the Trio-Sonata, a 
four-movement work forming the centre 
arch of this imposing fugal facade. Dr. 
David further proved that the ten canons 
were divisible into two groups of five—the 
frst group being restricted to canons using 
the actual theme, the second to canons 
derived from parts of it in various guises. 
The distinction therefore is almost one of 
strict and free canon, though in practice 
Bach’s ingenuity is far more subtle. 

Only in three items did Bach specify 
instrumentation: two violins in the Unison 
Canon; and in the Trio Sonata and Mirror 
Canon flute, violin, and continuo (’cello 
and harpsichord). Both the ricercar pieces 
are playable on keyboard instruments, 
though the six-part ricercar is more effective 





on the organ than on the harpsichord. The 
other canons sound well when played by 
strings, but much less satisfactory when 
entrusted to such wind instruments as cor 
anglais and bassoon, 

What we hear on this new Columbia 
recording is (a) the Ricercar a 3, (b) nine 
of the ten canons, (c) the Trio-Sonata 
with the remaining canon inserted between 
its third and fourth movement, and finally 
(d) the Ricercar a 6. Thus the symmetry 
of the work as a whole is spoilt, and one of 
the canons is mixed up with the Trio- 
Sonata merely because it happens to make 
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use of the same instruments. But this is 
not the only fault to be found with Marke- 
vitch’s version. He has apparently not 
grasped the fact that a canon is a piece of 
music destined to be performed according 
to rule—academic music, in a sense, though 
transformed by Bach into music devoid of 
pedantry. The utmost. concentration is 
required if this kind of music is to be fully 
appreciated, and the least a _Bach-loving 
record connoisseur can expect is a breather 
between each canon. But Markevitch 
does not approve of breathers. The nine 
canons are arranged in a _ continuous 
sequence with variegated orchestration, the 
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result being unhappily reminiscent of the 
kind of musical switch heard on the band- 
stand at the end ofa pier. A more musically 
indigestible, unpleasant arrangement would 
be hard to devise: we are rushed non-stop 
through fifteen minutes of canons at the 
unison, canons in augmentation and 
contrary motion, crab canons and modulat- 
ing canons (all in C minor) and at the end 
of it all we are left only with the impression 
that’ Markevitch has successfully spiked 
every canon within earshot. 

For reasons best known to himself, 
Markevitch has chosen to ignore the fine 
edition of Hans David and other correct 
ones by Smend and Landshoff. He has 
put the clock back more than half a 
century by returning to the Bachgesellschaft 
edition that Dérffel made in 1885. Why? 
Presumably because this edition of the 
complete works of Bach is still regarded 
with awe and reverence by performers and 
conductors who do not realise that Bach 
research has moved on. D6rffel’s text consists 
of sheer musical nonsense in parts, yet it is 
precisely this nonsense which Markevitch 
has now decided to elaborate with newly- 
contrived scoring, hardly any of it remotely 
connected with Bach’s intentions. 

Judge for yourselves how serious a mis- 
representation this is of a masterpiece of 
instrumental polyphony, by listening to the 
opening Canon of Side 1, Band 2. Again 
on Side 1, try the spot in the Canon in 
Augmentation and Contrary Motion, just 


- 24 inches from the edge of the disc. Is it 


Bach or Schoenberg? When you turn to 
Side 2 and discover that the Trio-Sonata 
has been arranged with orchestral inter- 
ludes, littered with faulty trills and spoiled 
by a poor continuo realisation, you will 
(I think) have no desire to continue 
further. Turn to the Decca record by 
Miinchinger and all these problems dis- 
appear as if by magic: the playing is 
clean and honest, the text is almost 
irreproachable, the tempi musical and 
stylish, and the whole approach one of 
genuine enthusiasm. The sleeve-note, by 
Markevitch himself, shows how complete 
is his misunderstanding of the work. D.S. 


BACH. Brandenburg Concertos. 
No. 1 in F major, BWV1046: No. 2 
in F major, BWV1047: No. 3 in G 
major, BWV1048 (RB16074): No. 4 
in G major, BWV1049: No. 5 in D 
major, BWV1050: No. 6 in B flat 
major, BWV1051 (RB16075). Boston 
Symphony Orchestra conducted by 
Charles Munch. R.C.A. RB16074-5 
(two 12 in., 57s. 6d. plus 22s. 5d. P.T.). 
S.C.O., Miinchinger (8/56) LXT5198-9 


Schola Cantorum Basiliensis, Wenzinger 


(4/55) APM14011 -2, AP13016 
Ensemble, Horenstein (12/55) PL122 
Philomusica, Dart 167 


(5/58) OL50160, (5/58) OLS0189 
This R.C.A. set of Brandenburgs is 
simply the mixture as before. Brilliantly 
played here and there, especially as regards 
the Jagd-Waldhorning in the first concerto 
and the trumpeting in thesecond. Yet every- 
thing seems so slick and synthetic. The 
sound is not bad, but the size of the orchestra 
used precludes any possibility of it ever 
being good. The strings are hard, and I am 
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shocked to say that violinist Richard Burgin 
is way out of tune at the beginning of the 
slow movement in No. 2. It sounds as if his 
D string were flat. 

In No. 5 Lukas Foss plays on what sounds 
like a replica of an eighteenth-century piano, 
and though his interpretation is crisp and 
musical the tone of the instrument does not 
appeal to me. Munch appears to have no 
particular instinct for colour, dynamics, or 
phrasing, so that the more repetitive and 
lumbering passages, such as the opening of 
No. 6, give an impression of unmitigated 
boredom. As a straightforward traditional 
performance this set cannot measure up to 
Miinchinger’s on Decca, nor can it hope to 
match the style of the Philomusica set 
issued by Ojiseau-Lyre. The best thing 
about this new release is the sleeve-note by 
Alfred Frankenstein, Music and Art Editor 
of the San Francisco Chronicle. D.S. 


BACH. Brandenburg Concertos. No. 3 
in G major, BWV1048: No. 4 in 
G major, BWV1049. David Oist- 
rakh (violin), Alexander Korneyev, 
Naum Zeidel (flutes), Chamber 
Orchestra conducted by Rudolf Bar- 
shai. Parlophone PMB1013 (10 in., 
22s. 3d., plus 8s. 83d. P.T.). 

The selling-point of this record is 
Oistrakh, who plays Brandenburg No. 4 
beautifully, but rather as if it were a violin 
concerto with subsidiary parts for flutes 
and string orchestra. The performance of 
Brandenburg No. 3, on the reverse, is 
rather heavy and sluggish, without much 
style, and without a middle movement, 
though (as if to make up for it) the players 
dwell for a very long time on the two 
isolated chords. 

No. 4 shows Ojistrakh to be an exact 
rather than an inspired player of Bach, 
and though it must be admitted that the 
ensemble is as accurate as one could desire, 
the recording is a trifle woolly. In 
the slow movement, the three soloists play 
much more lyrically, and with excellent 
blend of tone. The flute tone is almost 
entirely free from wobble, and some of the 
sequential passages sound most melting 
and attractive. There is a wonderfully 
slow, measured trill at the end of the slow 
movement, which indicates, I suppose, 
that Russian conductors such as Barshai 
(new to the catalogues) find time to read 
treatises on how to perform baroque music. 
In the finale, Oistrakh again comes to the 
fore, making the most of his wild, cross- 
string patterns, and generally moving things 
onward with great verve and brilliance. 
Although this is a somewhat uneven disc, 
it can be recommended to Oistrakh 
devotees. D.S. 


BACH. Brandenburg Concerto No. 4 
in G major. Rodolfo Felicani 
(violin), Joseph Bopp and Hugo 
Haldemann (flutes), Basle Chamber 
Orchestra conducted by Paul Sacher. 
Philips ABE10065 (7 in., Ils. plus 
4s. 34d. P.T.). 

A clean performance, typical of Sacher, 
with a genuine chamber orchestra and 
stylish soloists. The harpsichordist, who is 
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not credited (though his name may appear 
on the label eventually) plays with great 
rhythmic strength and produces a good tone. 
The trio of flutes and violin are well- 
balanced as players in addition to being 
satisfactorily placed in relation to the tutti. 
Sacher adopts excellent tempi, allowing 
for adequate brilliance in the outside move- 
ments and a genuinely lyrical feeling 
(though without dragging) in the slow 
movement. There is an admirable record- 
ing acoustic, which gives sufficient resonance 
yet never obscures detail. D.S. 


BACH. Concertoin A minor for Harpsi- 
chord, Flute and Violin, BWV1044. 
Karl Mess (flute), Susanne Lauten- 
bacher (violin) Helma Elsner (harp- 
sichord). Harpsichord Concerto 
No. 3 in D major, BWV1054. 
Helma Elsner (harpsichord), Pro 
Musica Orchestra, Stuttgart, con- 
ducted by Rolf Reinhardt. Vox 
PL10730 (12 in., 30s. plus Ils. 9d. 


P.T.). 
Concerto BWV 1044: 
Solisti di Zagreb, Janigro (9/57) PVL7031 
Adeney, G. Jones, Dart, Philomusica (10/58) 
OL50168 


Concerto BWV 1054 
Nef, O.L. Ens., Colombo (11/54)OL 50042 
After this month there won’t be another 
version available of the D major clavier 
concerto, as the Oiseau-Lyre/Nef version is 
being axed. It wasn’t really successful as a 
performance, so tears are hardly called for. 
But it reminds me of the ill-luck which seems 
to have dogged this concerto; another now 
deleted Nixa was no more satisfactory. And 
this new account, though neat enough and 
quite tasteful, doesn’t fill the bill either; the 
orchestra sounds bass-heavy, too near the 
mike, and so overwhelming. The finale 
doesn’t lilt; one hears three stresses in a 
bar instead of one. The solo playing is 
business-like rather than graceful, and Miss 
Elsner doesn’t attempt to fill in the pauses 
between the sections of the slow movement. 
The triple concerto on the other side also 
has an overpowering sound to it; the finale 
comes off best, but the performance as a 
whole yields clearly to the Oiseau-Lyre/ 
Philomusica one which I agree with D.S. is 
the most successful version. 
Perhaps I should say that the D major 
clavier concerto is Bach’s own transcription 
of his E major violin concerto. W.S.M. 


BRAHMS. Symphony No. 3 in F 
major, Op. 90. Tragic Overture, 


Op. 8&1. Chicago Symphony 
Orchestra conducted by Fritz 
Reiner. 


R.C.A. RB16080 (12 in., 28s. 9d. 
plus 11s. 23d. P.T.). 
%*R.C.A. Stereophonic $B2007 (12 in., 


28s. 9d. plus 11s. 24d. P.T.). 
Concertgebouw, Szell (6/52) (R) LXT5367 
Hallé, Barbirolli (5/53) Byte 


Vienna P.O., Boehm /53) LXT284 
Hamburg P.O., Keilberth (2/55) LGX66035 
New York P.O., Walter 55) 


Philharmonia, Cantelli 
P.P.O., Boult 

Berlin P.O., E. Jochum 
V.P.O., Kubelik 
Sudwestfunk Orch., Horenstein (6/58) PL10620 
Philh., Klemperer (6/58) 383CX1536 


How do you prefer Brahms 3? You can 
have it powerful and classical, as in 
Klemperer, or powerful and romantic, as 
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in Jochum, or firmly balanced betweer: the 
two as in Cantelli. Each of the twelve 
conductors named has his own slant or: the 
music. JReiner’s slant is that the two 
outside movements are fast, and the two 
inside movements are slow—really «low. 
That might seem axiomatic in a symphony 
but in this particular one most Brahmsians 
are agreed that the two middle movements 
should flow forward; there isn’t an Adagio 
here. And there are elements of leisurely 
expressiveness in the outer movements that 
ask to be accommodated, though not 
necessarily at the expense of tempo preser- 
vation. Cantelli and Boult and Klemperer 
and Walter convey this view in their own 
ways. Reiner takes the first movement 
at the same speed as Walter, but doesn’t 
communicate greatness in the music. In 
the second movement, which is Andante, he 
sets a steady slowish pace and then gets 
slower, so that the movement seems to go 
to sleep by the time the strings soar away 
into their coda tune. And so on, though 
less controversially. It’s one view of the 
work, though not probably one that will 
appeal to whole-hearted Brahmsians. 
The orchestral playing is full of beautiful 
sounds; no possibility that anyone could 
complain here about Brahms’ orchestra- 
tion; silken strings, jewelled woodwind, an 
excellent first horn. The sad viola tune 
before the coda of the finale is as beautifully 
balanced and presented as I ever heard it, 
and the mezza voce woodwind at the start 
of that movement have a veiled and 
insubstantial tone colour that sends a 
shiver down your spine. The climaxes in 
the first and last movements have a con- 
gested sound in the stereo version, but may- 
be they need a larger pair of speakers than 
I have; elsewhere the sound is marvellously 
solid and spacious. W.S.M. 


(see also page 344) 


BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Philharmonia 
Orchestra conducted by Guido 


Cantelli. H.M.V. ALP1472 (12 in, 
30s. plus Ils. 84d. P.T.). Stereo: 
(10/58) ASD254. 


BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Rochester Phil- 
harmonic Orchestra conducted by 
Erich Leinsdorf. Philips GBR6524 
(10 in., 20s. plus 7s. 10d. P.T.). 


Concertgebouw, Kleiber (4/51) LXT5360 
ilh., Karajan (3/53) 383CX 1085 
Belgian Radio S.O., Andre (2/54) LGX66011 
N.B.C. S.0., Toscanini (4/54), (7/58) RB16105 
Detroit S.0., Paray (10/54) MRL2008 
Berlin P.O., Kempen 
Berlin P.O., E. Jochum 
Vienna P.M., Perlea (12 L91 
Philharmonia, Klemperer (10/56) 33CX1379 
Czech P.O., Georgescu 9/57) LPV249 


Berlin P.O., Cluytens (5/58) ALP1576 
Pittsburgh S.O., Steinberg (8/58) 
.S.0., van Remoortel (10/58) PL10970 


Cantelli’s performance of this symphony 
has already appeared in stereo form and has, 
I notice, been generally reviewed in much 
the same terms—that it is a good perform- 
ance but not of the master kind that he 
would probably have given had he lived to 
come to full maturity. This seems to me 4 
fair estimate. It is a good performance, 
impeccably played and directed by a con- 
ductor who already knew the inside of the 
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2nd release of GBR 10” and ABE 7” 


TCHAIKOVSKY 
Violin Concerto in D, Op. 35 
Zino Francescatti (Violin) 


New York Philharmonic 
conducted by Dimitri ~~ 

R 6512 
MOZART 


Eine Kleine Nachtmusik 

(Serenade in G, K.525) 
SCHUBERT 

Rosamunde, Op. 26 

The Columbia Symphony Orchestra 


conducted by Bruno Walter 
GBR 6513 


CHOPIN 

Waltz No. 1 in E Flat, Op. 18 
(Grande valse brillante) 

Fantaisie in F Minor, Op. 49 
Mazurka No. 13 in A Minor, 

Op. 17, No. 4 

Etude in G Flat, Op. 25, No. 9 
Nocturne No. 6 in D Flat, Op. 27 
Waltz No. 9 in A Flat, Op. 69, No. 1 
(L’ Adieu) 

Scherzo No. 3 in C Sharp Minor, 
Op. 39 

Alexander Uninsky (Piano) GBR 6514 


MENDELSSOHN 

A Midsummer Night’s Dream: 
Incidental Music 

The Concertgebouw Orchestra 
conducted by George Szell GBR 6515 


GRIEG 

Piano Concerto in A Minor, Op. 16 
Hans Richter-Haaser (Piano) 

The Vienna Symphony Orchestra 
conducted by Rudolf Moralt GBR 6516 


MOZART 

Piano Concerto No. 23 in A, K.488 
Clara Haskil (Piano) 

The Vienna Symphony Orchestra 
conducted by Paul Sacher GBR 6518 


STRAVINSKY 
Petrouchka 
New York Philharmonic 


conducted by Dimitri Mitropoulos 


GBR 6519 
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PHILIPS 
classical 


favourites 


MOUSSORGSKY 

Pictures from an Exhibition 

The Concertgebouw Orchestra 
conducted by Antal DoratiGBR 6521 


ROSSINI 

Overture: The Barber of Seville 
Overture: Semiramide 

Overture: The Thieving Magpie 
Overture: The Journey to Rheims 
Overture: Il Signor Bruschino 

The Vienna Symphony Orchestra 
conducted by Francesco Molinari- 
Pradelli GBR 6522 


BEETHOVEN 
Symphony No. 7 in A, Op. 92 
The Rochester Philharmonic 
Orchestra 
conducted by Erich Leinsdorf 
GBR 6524 


MOZART 
Andante with Variations, K.616 
Fugue in G Minor, K. 375 


E. Power Biggs (Organ) ABE 10021 


MOZART 

* Minuet—Symphony No. 39 in 
E Flat, K.543 

+t Minuet—Symphony No. 36 in C, 
K.425 (Linz) 

* Minuet—Symphony No. 41 in C, 
K.551 (Jupiter) 

* Minuet—Symphony No. 35 in D, 
K.385 (Haffner) 

* New York Philharmonic 

+ The Columbia Symphony 
Orchestra 

conducted by Bruno Walter ABE 10022 


MEHUL 

Overture: La Chasse de Jeune Henri 
The Royal Philharmonic Orchestra 

conducted by Sir Thomas Beecham, 
Bart. ABE 10042 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 
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MOZART 

Symphony No. 25 in G Minor, K.183 
The Columbia Symphony Orchestra 
conducted by Bruno Walter ABE 10045 


A Treasury of Bach, Vol. 1: 
Prelude and Fugue in E Minor 
WV 533) 

Chorale Prelude: O Mensch, 
bewein’ dein sunde gross (BWV 622) 
Albert Schweitzer (Organ) ABE 10049 


VIVALDI 

Concerto for ’Cello Strings and 
Continue in C Minor 

Concerto Alla Rustica for Strings and 
Continue in G 

I Musici 

with Enzo Altobelli (cello) ABE 10064 


BACH . 

Brandenburg Concerto No. 4 in G 
Rudolfo Felicani (Violin) 

Joseph Bopp, Hugo Haldemann 
(Flutes) 

The Basle Chamber Orchestra 
conducted by Paul Sacher ABE 10065 


ROSSINI 

Overture: Tancredi 

Overture: The Silken Ladder 

The Vienna Symphony Orchestra 
conducted by Francesco Molinari- 
Pradelli ABE 10076 . 


BRAHMS 

Rhapsody for Alto, Male Chorus and 
Orchestra, Op. 53 

Aafje Heynis (Contralto) 

Royal Male Choir “‘Apollo”’ 

The Concertgebouw Orchestra 


conducted by Eduard van Beinum 
ABE 10077 


SCHUBERT 

Rosamunde: 

Entr’acte No. 1 

Ballet Music No. 2 

The Concertgebouw Orchestra 
conducted by George Szell ABE 10079 
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FROM PHILIPS 


MOZART 


Symphony No. 35 in D Major, K.385 “Haffner” 
Symphony No. 36 in C Major, K.425 “Linz” 

The Royal Philharmonic Orchestra 

conducted by Sir Thomas Beecham, Bart. ABL 3067 


Symphony No. 39 in E Flat Major, K.543 
Symphony No. 40 in G Minor, K.550 

The Royal Philharmonic Orchestra 

conducted by Sir Thomas Beecham, Bart. ABL 3094 


TCHAIKOVSKY 

Capriccio Italien, Op. 45 

*1812’ Overture, Op. 49 

The Concertgebouw Orchestra (Amsterdam) 
conducted by Paul van Kempen ABR 4003 


SCHUMANN 


Piano Concerto in A Minor, Op. 54 
Clara Haskil (Piano) 

The Hague Philharmonic Orchestra 
conducted by Willem van Otterloo 


MENDELSSOHN 


Violin Concerto in E Minor, Op. 64 
David Oistrakh (Violin) 

The Philadelphia Orchestra 
conducted by Eugene Ormandy 


RAVEL 


Bolero 

La Valse (Poéme Choreographique) 
The Philadelphia Orchestra 
conducted by Eugene Ormandy 


SIBELIUS 


En Saga, Op. 9 

Pohjola’s Daughter, Op. 49 
The Oceanides, Op. 73 
Tapiola, Op. 112 

The Philadelphia Orchestra 
conducted by Eugene Ormandy 


PAUL ROBESON 


Swing Low, Sweet Chariot 
Ev’ry Time I Feel De Spirit 
I Got a Home in Dat Rock 
O Gimme Your Han’ 

No More Auction Block 
Great Gittin’ Up Mornin’ 
Hear De Lam’s A-Cryin’ 
Goin’ To Ride Up In De Chariot 
I'll Hear De Trumpet 
Ezekial Saw De Wheel 

Poor Wayfarin’ Stranger 
Hammer Song 

Dere’s A Man Goin’ Round 
I Know De Lord 

Git On Board, Little Chillen 
Lil’ David 

Paul Robeson with 


SBR 6201 


ABL 3227 


Lawrence Brown (Voice and Piano) SBR 6254 / 
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CHRISTMAS CAROLS 


Silent Night; Away In A Manger; 

O Holy Night; What Child Is This? 

The Mormon Tabernacle Choir 

J. Spencer Cornwall, Director 

Alexander Schroiner and Frank W. Asper (Ccgpemete 
ABE 1004 


VERDI . 


Vedi! La Fosche Notturne Spoglie (Gypsy Chorus) 
(Il Trovatore 

O Signore, Dal Tetto Natio (I Lombardi) 

Zitti Zitti (Rigoletto) ; , 

Scorrendo Uniti Remota Via (Rigoletto) 


DONIZETTI 


Don Pasquale Che Interminiabile (Servants’ Chorus) 
The Netherlands Opera Chorus 
The Hague Philharmonic Orchestra 


conducted by Rudolf Moralt NBE 11078 


OFFENBACH 


Gaité Parisienne—Ballet (Second Selection) 
The Philadelphia Orchestra 


conducted by Eugene Ormandy NBE 11091 


The Lord’s Prayer (Malotte) 

A Legend: Christ Had A Garden, Op. 54, 

No. 5 (Tchaikovsky) 

The Lost Chord (Sullivan) 

Child’s Evening Prayer (Moussorgsky) 

Nelson Eddy (Baritone) 

with Orchestra conducted by Robert Armbruster 
NBE 1109 


FS PHILIPS vaploome aah) 
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Philips Electrical Ltd., Gramophone Records Division, 
Stanhope House, Stanhope Place, London, W.2. 


WAGNER ede 
“Ring of the Nibelung’”—Orchestral Highlights 
The Cleveland Orchestra 

conducted by George Szell 


SUPPE 
Overture: Morning, Noon And Night In Vienna 


PONCHIELLI 

Dance Of The Hours (from La Gioconda) 
The Columbia Symphony Orchestra 
conducted by Sir Thomas Beecham, Bart. 


TCHAIKOVSKY 

Dances from the Nutcracker Suite, Op. 7la 
The Rochester Philharmonic Orchestra 
conducted by Erich Leinsdorf 


ADESTE FIDELES 

O Come All Ye Faithful 

Good King Wenceslas 

Deck the Hall with Boughs of Holly 
O Little Town of Bethlehem 

The First Nowell 

Wassail Song 

Holy Day Holly Carol 

The Harmony Choristers 

conducted by Lehman Engel 


DELIUS 

Hassan 

Leslie Fry (Baritone) 
Arthur Leaving (Violin) 
Frederick Riddle (Viola) 
The B.B.C. Chorus (Chorus Master: Leslie Woodgate) 
The Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, Bart. 
North Country Sketches 

The Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, Bart. 


C) for record pleasure 


ontana 


CFL 1012 


CFE 15001 


CFE 15009 


CFL 15011 


CFL 1020 
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CAEDMON LITERARY SERIES 
Second release 









DYLAN THOMAS 


Under Milk Wood 

(the premiere performance) 
WITH DYLAN THOMAS 

AND ORIGINAL CAST 


DY 
reading 

A Visit to America; The Bards, 
by Walter de la Mare; Master 
and Bos’n Song, by W. H. 
Auden; As I Walked Out One 
Evening, by W. H. Auden; 
Chard Witlow, by Henry Reid; 
Naming of Parts, by Henry 
Reid; The Owl, by Edward 
Thomas; Broken Appointment, 
by Thomas Hardy; To Lisbie 
Brown, by Thomas Hardy; 
In Death Divided, by Thomas 
Hardy. 

TC 1061 
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LEWIS CARROLL 
The Hunting of the Snark 


ROBERT BROWNING 
The Pied Piper 

read by Boris Karloff 
TC 1075 





“THE SUNDAY TIMES” (October 12th 1958) 


F, W. Lambert enthuses about the first Caedmon release: 


DYLAN THOMAS: (TC 1002, TC 1018) “At last this splendid piece 
(“A Child’s Christmas in Wales’’) is available in England. It is one of 
the admirable Caedmon series now to be issued here by Philips . . . 
there is tremendous exhilaration in this torrent of sound; 

blazing, outrageous images stream past like golden leaves in the gale 
of his passion”’. | 

EDGAR ALLAN POE: (TC 1028) Basil Rathbone blends perfectly the 
elements of high romance and ‘Ingoldsby Legends’, and leads the 
poem into a startlingly thrilling crescendo . . . the prose, too, springs 
to life . . . in ‘The Masque of the Red Death’ Mr. Rathbone 

unwinds the dark parable, so luxuriously decorated, with an 

unfailing /egato which, without ever drowning sense, sings like a viola”. 

















DYLAN THOMAS 

reading: 

A Few Words of 2 Kind 

On the Marriage of a _ irgin; 
The Huncnback in the Park; 
Over Sir John’s Hill; 

Light Breaks Where No Sun 
Shines; After the Funeral; 
in Country Sleep. 

TC 1043 


HE. S9E Na; 


Tales of 


HANS CHRISTIAN 
ANDERSEN 


read by Michael Redgrave 


The Tinder Box; The Emperor’s 
New Clothes; The Staunch 
Tin Soldier; The Emperor’s 
Nightingale. 


TC 1073 


A tat 
sore a 


CFSE. BIRORARD «+ 


- 


“MAS OIE RAROFFe 





MOTHER GOOSE =}. 
Cyril Ritchard, Celeste Hoim, gt 
and Boris Karloff; 
' Music by Hershy Kay. 


TC 1091 


‘EVERYMAN’: (TC 1031) “Satisfying for several reasons . . . 
the speakers, led by Burgess Meredith as Everyman, are 
distinct without ever being over-characterised”’. 


NONSENSE VERSE: (TC 1078) “Few who hear the earthy 
mystery Mr. Holloway distils in ‘The Red Knight’s Song’ 
and ‘The Dong’ will be so self-satisfied as to think that they 
could have done better in their own imaginations”. 


GRIMM: (TC 1062) “Joseph Schildkraut reads them 
with a full-blooded appreciation of their familiar 
Teutonic blend”. 


Philips Electrical Ltd., Gramophone Division, Stanhope House, Stanhope Place, 
London, W.2. 
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2UOEAL CHRISTMAS GIETE 


The biggest-selling show record Britain has ever known 
(World sales over 2 million) 


MY FAl At LADY’ ...and its great 


REX HARRISON===| __ Mew successor: 


doops AN DREWS 
LADY 


Wtema a West Side Story 



































ee one Opening at Her Majesty’s Theatre, 12th Dec. 
with Stanley Holloway 
Robert Coote 


Gone Sabaswte Mok Siciaeoms 


were | West Side Story 


PE LAURE RTS 
on &8B BERNSTEIN 
¥ io SE EPHERN SORNOMEIS 








ROME ROGRING 





RBL 1000 





Other Philips records 
of famous stage successes: 





Irma la Douce (BBL 7274) 
South Pacific (BBL 7157) 
Bells Are Ringing (BBL 7201) 
The Pajama Game (BBL 7050) 
Brigadoon | (BBL 7257) 





ig cae 
BBL Tell 





“ LONG-PLAYING RECORDS 





Philips Electrical Limited, Gramophone Records Division, 
Stanhope House, Stanhope Place, London, W.2, 








42 Advert 








ont pints Aiden Dubesad nether ae ee memset 


CLOSING LATE 


FOR YOUR 
GIFT RECORD 


SHOPPING 


Dec. 1 to Jan. 17 

Monday to Friday—open until 7.0 p.m. 
Saturdays—open until 5.0 p.m. 

Open all day Dec. 27 


Record Tokens sold and exchanged 


STOCKS Complete stocks of all good music on LP’s, 
most 78’s and 45’s. Also all Stereophonic and most tapes. 


AUDITION ROOM Numerous audition rooms fitted 
with Hi-Fi equipment. 


SLIGHTLY USED Generous allowance on perfect- 
condition LP’s and 78’s in part exchange. Over 3,000 
LP’s and 30,000 78’s available in the slightly used depart- 
ment at bargain prices. No lists issued. Write and tell 
us what you want. 


ODD PARTS FOR REPLACEMENTS 3,000 odd 
parts of 78 instrumental and orchestral works. 


POST LP’s post free in U.K. Orders of over £10 sent 
free of all charges to all parts of the world. Orders over 
£5 free of charges to H.M. Forces Overseas. 


FOR COLLECTORS There are several thousand 
records of singers of the ‘Golden Age’ to browse through. 


STORAGE Storage boxes for LP’s, 7” 6/6, 
10” 8/6, 12” 12/6. Record storage units—par- 
ticulars on application. 


EQUIPMENT We specialise in Hi-Fi equip- 
ment and conversions. Stockists of all accessories 
—motors, diamond needles, pick-ups, etc. 
Demonstrations given of Stereophonic sound 
reproduction. 


THE GRAMOPHONE EXCHANGE LTD 


80 & 82 Wardour Street, London, W.1 
Telephone: GERrard 5313 


A Merry Christmas to all 
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ARCHIVE 


PRODUCTION 


HISTORY OF MUSIC DIVISION 
OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 








Christmas Music 


JOHANN SEBASTIAN BACH 
Christmas Oratorio 
Gunthild Weber Sieglinde Wagner 
Helmut Krebs Heinz Rehfuss 
Berlin Motet Choir RIAS Chamber Choir 
Berlin Philharmonic Orchestra 
Conductors: Fritz Lehmann Giinther Arndt 
3-12” LP’s APM 14101/2/3 
(Awarded Grand Prix du Disque, 1957) 


St. John Passion 
Agnes Giebel Marga Hoffgen 
Ernst Hafliger Franz Kelch 
Hans-Olaf Hudemann 
Thomanerchor Gewandhaus Orchestra 
Conductor: Giinther Arndt 
3-12” LP’s APM 14036/7/8 


Sinfonia (Hirtenmusik No. 10) 
Ehre sei Gott in der Hohe 


from the Christmas Oratorio 
Heinz Rehfuss, Bass 
Berlin Motet Choir RIAS Chamber Choir 
Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 


7” EP EPL 37075 


ARCANGELO CORELLI 
Christmas Concerto, Op. 6 


Cappella Coloniensis 
7” EP EPL 37062 


LEOPOLD MOZART 
Musical Sleigh Ride 
for Orchestra and Sleigh Bells 
Cassatio ex G 


(Nos. 3, 4 and 7 from this work are known as the 
**Toy Symphony”’ wrongly attributed to Haydn) 


Bach Orchestra of Berlin Carl Gorvin 
12” LP APM 14084 


Complete Catalogue 1958/59 now available — 1s 6d. 


Please write for free inclusion in our mailing lists to: 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, W.1. 
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score and got some way below the notes. 
But you have only to listen to Kleiber, 
Toscanini or Klemperer to discover the 
difference between a very good performance 
and an overwhelming one. This difference 
is not easy to put into words nor is this the 
place to try to do so. (It certainly isn’t 
anything as simple as a right choice of 
speeds, for those chosen by the conductors 
named above vary enormously.) 

But when you hear a bad performance of 
the work, as I am afraid Leinsdorf’s is, the 
deficiencies can be expressed all too easily 
in words. A poor sense of rhythm: an 
indecision about the basic speed of a move- 
ment (especially of the first) : a drawing out 
and sentimentalising of some phrases that is 
hopelessly out of style. Apart from the first 
movement, which is the worst, how trivial 
Leinsdorf makes the last pages of the slow 
movement sound. The scherzo is scrambled 
and not well played by what seems to be an 
orchestra scarcely of the calibre to which we 
are accustomed. The finale rushes ahead 
without true rhythm and power. 

The recording shows thin string tone and 
lacks overwhelming sound at climaxes. My 
copy also had a great deal of background 
noise just before the vivace of the first move- 
ment. In short, if you want a reasonably 
priced version of this symphony, choose 
van Remoortel’s (coupled with the 8th). 

But every time one hears this, it should 
be a tremendous experience and for that 
you are more likely to be satisfied by 
Kleiber, Karajan, Toscanini, Klemperer 
or, possibly, Steinberg. I must also men- 
tion Georgescu’s oddly attractive perform- 
ance (admirably described by A.P. when it 
first appeared)—not one I should choose in 
the first place, but one I should enjoy 
owning as a change from some other. 


T.H. 
*xBRUCKNER. Symphony No. 5 in 
B flat major. 
*WAGNER.  Parsifal: Prelude and 


Good Friday Music. Bavarian Radio 
Symphony Orchestra conducted by 
Eugen Jochum. D.G.G. Stereo- 
phonic SLPM138004-5 (two 12 in., 
60s. plus 23s. 6d. P.T.). 

Not so long ago one new issue of a 
Bruckner symphony a year would have 
seemed generous; now, in half a year, I 
have had three different symphonies of 
Bruckner to review. This new _ issue 
doesn’t altogether duplicate the Decca/ 
Knappertsbusch one which M.M. reviewed 
in January 1957; first, because the D.G.G. 
is stereophonic, and second, because Jochum 
conducts the original uncut version of the 
score. 

Stereophony is particularly beneficial to 
Bruckner, not only in his climaxes which 
so much depend on the entry of the heavy 
brass from behind wind and strings—an 
effect that the concert hall always had over 
the single-channel gramophone, and that 
we can now enjoy in our homes—but in his 
stretches of lively counterpoint which also 
sound more evocative when the polyphonic 
voices can be located, and make more 
effect when the ear can blend and separate 
them at will. I heard part of this set at a 
D.G.G. stereo demonstration a few weeks 
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ago, played through two big speakers in a 
room twice the size of mine; and I’m 
pleased to notice that it sounds just as 
impressive and easy on the ear through 
smaller equipment. The symphony was 
recorded in the Hercules Hall in’ Munich, 
evidently a large, resonant place with a 
high ceiling (to judge from the sound); and 
for an hour and a half my drawing room 
has been that hall, without a shadow of 
aural doubt. The recession of the orchestral 
textures is first-rate, and the pressings so 
good that one of the most eloquent effects 
is dead silence punctuated by a soft wood- 
wind call or a plucked string. The brass of 
this fine orchestra makes a splendid noise 
in the Parsifal excerpts (a bit of pre-echo 
in the Prelude, though). The only loss that 
I noticed was the soft drum rolls in Bruck- 
ner’s second movement (bar 26 and later 
on). 
The question of editions is quite simple. 
Jochum plays what Bruckner wrote and 
never heard. Knappertsbusch plays the 
shorter version made by Franz Schalk 
(though it still takes three sides), with the 
brass choir separately disposed in the last 
movement chorale. Out-and-out Bruck- 
nerites will obviously want the D.G.G., 
though they may be impatient with 
Jochum’s tempi in the first movement 
which change with each idea—he doesn’t 
attain a real allegro until bar 261, the start 
of the development section. Newcomers to 
Bruckner may well think the shorter 
scherzo and finale an improvement; but I 
am not sure if this is a symphony for non- 
Brucknerites. It is an extremely personal 
work, and its tunes are less haunting than 
those of the fourth or eighth and ninth 
symphonies. 

The great things in it are sublime: the 
plodding slow introduction which returns 
in the finale; the cross-rhythms and 
astonishing diatonic clashes in the slow 
movement; the sweep of the scherzo, a 
giant of a movement; and the self-question- 
ing start of the finale, when earlier themes 
return as in Beethoven’s ninth; finally, the 
majestic chorale entries on brass choir; 
and the close structural integration, which 
contrives to pull four large movements into 
a single, perceptible experience. 

The slow movement is interrupted in a 
silent bar for a side change; if the move- 
ments had been straddled over four sides, 
we wouldn’t have had the fine Parsifal 
performances. W.S.M. 


* CHOPIN. Les Sylphides—Ballet 
Suite. 

¥*DELIBES. La Source—Ballet excerpts 
Paris Conservatoire Orchestra 


conducted by Peter Maag. Decca 
Stereophonic SXL2044 (12 in., 28s. 
9d. plus lls. 24d. P.T.). Monaural: 
(8/58) LXT5422. 


R.F., reviewing the original of this stereo 
record, thought Maag’s performance of Les 
Sylphides rather forceful and lacking in 
poetry, and added that the dancers wouldn’t 
like some of his tempi. I report this, for I 
am myself no premier danseur and am glad 
to defer to his judgment. It is possible, 
however, that those who are not balleto- 
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manes may like performances of these 
Chopin pieces which dream less and have 
a bit of extra vivacity in them. I certainly 
enjoyed listening to this side of the record, 
as, indeed, I also did to La Source with its 
lilting tunes played in very attractive style. 

The stereo sound is good, though I 
confess that, comparing it with the monaural 
record played on both speakers, the differ- 
ence was little noticeable. But nobody 
with two speakers would presumably buy 
the monaural version and for them the 
stereo sound is confidently recommended. 

T.H 


CLARKE. Trumpet Voluntary 
(Trumpet solo: Harold Jackson). 
GLUCK. Iphigénie en Aulide—Over- 
ture. Royal Philharmonic 
Orchestra conducted by Paul 
Kletzki. Columbia SEL1595 (7 in., 

lls. plus 4s. 34d. P.T.). 

Gluck’s overture to Iphigénie en Aulide 
leads straight into the opera, and both 
Mozart and Wagner provided it with a 
concert ending: On this record, side 1 
consists of as much of the overture as Gluck 
actually wrote, with Wagner’s completion 
occupying half side 2. There is thus a 
change-over of a type we seldom meet with 
these days. I suppose Kletzi is right to 
take the main middle part of the overture 
faster than the beginning and end; almost 
all conductors do. Nevertheless I should 
have thought Gluck would have marked a 
change of tempo if he had wanted one. 
The music can be played in one tempo from 
start to finish, and that is clearly how 
Wagner envisaged it. 

The Clarke Trumpet Voluntary is the piece 
we used to know as by “Purcell, arr. Henry 
J. Wood’’. I looked in vain for Sir Henry’s 
name on sleeve or label, and he ought to be 
there because there’s a great deal more of 
him in this arrangement than either Purcell 
or Jeremiah Clarke (who, after all, wrote 
the thing for harpsichord). Woodwind 
replace the organ of the published version; 
Sir Henry always had woodwind manu- 
script parts for occasions when no organ 
was available. The old war-horse can still 
neigh lustily, and Harold Jackson makes a 
good job of the trumpet solo. My copy of 
the disc has rather a lot of surface noise, 
but otherwise the quality is reasonably 
good. R.F. 


DELIBES. Lakmé—Ballet Music. 

VERDI. Otello—Ballet Music. Royal 
Opera House Orchestra, Covent 
Garden conducted by Charles 
Mackerras. H.M.V. 7EP7069 (7 in., 
9s. 3d. plus 3s. 74d. P.T.). 

Both these ballet suites smack of the 
Mysterious Orient, and without music or 
record labels one would be hard put to it 
to guess which was which. Lakmé is set in 
India, and Delibes envisaged the dancing 
girls much as Rimsky-Korsakov might have 
done; and very delightful they sound. The 
music is full of atmosphere and beautifully 
written. I thought the sinuous oboe solos 
in the third dance might have been played 
with more rubato, and for that matter, 
assurance, and, strictly speaking, this and the 
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following piece should have a chorus of 
““Ah”’s, but nevertheless I thoroughly 
enjoyed this music. The Otello ballet music 
on the other side was equally unfamiliar to 
me. It was the last theatre music Verdi 
wrote—for a Paris production in 1894, the 
year after Falstaff, and it was inserted in the 
middle of the ““Trumpets Off” passage in 
Act 3 immediately before the arrival of the 
Venetian Ambassadors (page 256 in the 
vocal score). One would think that 
dramatically the result was disastrous. 
There are Turkish and Arab dances, a brief 
Invocation to Allah, a slow Greek dance 
and ‘“‘La Mturanese”, presumably for 
Venetian girls. To be frank, Verdi did not 
take much trouble about any of this, and 
the music generally speaking has less 
character and individuality than the Lakmé 
dances. Nevertheless it is well worth playing 
once in a while for its deft touches of 
archestration and the occasional touch of 
the master-hand. Apart from a momentary 
loss of slickness in the Greek Song, the 
playing is splendidly alive and exciting. 
R.F. 


DVORAK. Symphony No. 5in E minor, 
Op. 95, “ From the New World ”’. 
Berlin Philharmonic Orchestra 
conducted by Rudolf Kempe. 
H.M.V. ALP1623 (12 in., 30s. plus 


lls. 84d. P.T.). 
Chicago S.O., Kubelik (2/53) ALP1018 
V.S.O., Horenstein (11/53) PL7590 
Hamburg R.O., Schmidt-Isserstedt 

(2/54) LGX66007 


Philh., a. Oise 33SX1025 


Hague P.O., ati 55) ABL3021 
N.B.C. S.O., le (3/55) 0/38), (R)RB16116 
Or RIAS, Fricsay (6/55) DGM18142 

P. S.0O., Rodzinski (11/85) WLP20001 
v P. O., Kubelik (3/57) LX T5291 
Philh., "Malko (9/57) CLP1125 
Philadelphia, Ormandy (1/58) SBL5216 
Fr. Nat. Radio, Silvestri (3/58) ALP1550 


I find it difficult to know what to say 
about yet another very acceptable record of 
the New World. You would expect the 
Berlin Philharmonic Orchestra to play well. 
Of course Kempe will give a sympathetic 
and well-judged performance. You can 
guess that H.M.V. will have recorded it to 
good effect. And you will probably not be 
disappointed in any of these matters. 

If you are easily irritated by a passing 
lapse of playing on a record, however slight, 
then the momentary bad unison of the horns 
in bar 4 may make you chalk up a small 
black mark, as may inexact tuning of a 
single note by flute and oboe in the finale. 
But these faults are obviously minute ones. 

Kempe’s view of the score is what one 
might call the conventional one: that is to 
say, lyrical and with a fairly wide range of 
speed variation, often not authorised by the 
composer. There is, for example, an 
enormous slowing down for the flute tune 
in the first movement. The majority of 
conductors do these things, I am afraid, 
though not all play the allegro molto of the 
first movement at so leisurely a basic speed 
as Kempe does. The only one who really 
sticks to Dvofak is Toscanini, and I myself 

am utterly convinced by his performance, 
though I know it is not popular everywhere. 

Finally, the recording. Very good in 
general and with some particularly lovely 
things, like the noble brass sound at the 
start of the slow movement. Excellent 
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recording, too, of the double-basses when 
they leave the ’cellos. The handling of the 
slow movement’s climax is disappointing 
in that the violins tend to get lost: and two 
copies I tried both had a very faint pre-echo 
at the start of the Scherzo. 

The faults are small indeed. Kempe’s 
performance, with its lyrical first movement, 
its deeply felt Largo, excellently rhythmic 
Scherzo and lively Finale, should be heard, 
along with Kubelik’s, to which it is similar 
in conception. Hearing Ormandy again I 
am rather less enthusiastic than I was, 
though it is undeniably good value at its 
cheaper cost. Toscanini’s reading is, as. I 
have said, in a class by itself. Horenstein’s 
now sounds a little old and it would be a 
good idea if Vox got him to remake it, for 
his performance is one of the best. T.H. 


Russlan and Ludmilla: 
Bamberg Symphony 
Fritz 


GLINKA. 
Overture. 
Orchestra conducted by 
Lehmann. 

TCHAIKOVSKY. Eugene Onegin: 
Waltz from Act 2. Bavarian State 
Orchestra conducted by Fritz 
Lehmann. D.G.G. EPL30020 (7 in., 
12s. plus 4s. 84d. P.T.). 

I would almost go so far as to say that any 
performance of the Russlan and Ludmilla 
overture that clocks more than five minutes 
is a good one. This one takes five minutes 
ten seconds, a quick but perfectly sane and 
musical speed. Some -nice playing both 
here and in the Tchaikovsky waltz, where 
again there is no straining after superficial 
effect. The latter piece sounds unusually 
gentle, rather pleasantly so. The = is 
satisfactory. R.F 


GLINKA. Orchestral Works. “Russlan 
and Ludmilla”—Overture. “A Life 
for the Czar’—Overture. Kamarin- 
skaya. Jota Aragonesa. Valse Fan- 
taisie. A Night in Madrid. Bamberg 
Symphony Orchestra conducted by 
Jonel Perlea. Vox PL10600 (12 in., 
30s. plus 11s. 9d. P.T.). 

This disc adds to the Glinka in the 
catalogues, though the Valse Fantaisie proves 
to be no more than pretty (and goes on 
overlong), while A Night in Madrid, better 
known, is only fairly entertaining. But the 
delightful and cleverly written Kamarinskaya 
(a fantasia on two Russian wedding tunes) 
is a far better piece and is welcome, for the 
only other version, Toscanini’s, has now 
been deleted, while we also have here the 
only recording of the Overture to A Life for 
the Czar apart from that in the complete 
opera set. So there is quite a bit of special 
interest about the record. 

Performances are perfectly respectable, 
but do not rise much above the efficient. 
Some touch of glitter and brilliance is 
missing. They are not helped by a record- 
ing which, while good in softer passages, 
often gets a bit shrill and coarse elsewhere. 
These scores offer many opportunities for 
‘bringing up the woodwind’’, opportunities 
which, alas, are all too often taken 
(especially in the Russlan and Ludmilla 
Overture). This sort of music, much of it 
very third-rate but charming, wants a 
Beecham to bring out its charm.  T.H. 
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GRIEG. Sigurd Jorsalfar, Op. 55: 
Triumphal March. Wedding Day 
at Troldhaugen, Op. 65, No. 4. 
Bavarian Symphony Orchest-~-a 
conducted by Kurt Graunke. 
D.G.G. EPL30093 (7 in., 12s. pius 
4s. 84d. P.T.). 

Grieg’s creative genius was a frail flower, 
even though he could write music in a fu!!- 
blooded style. These are both robust pieccs; 
the Wedding Day one is really for piano, 
one of the Lyric Pieces, Op. 65. A conductor 
like Beecham can reveal great character and 
charm in them; here they sound leaden and 
uninteresting, though they aren’t badly 
played, and the sound is clean enough. 

W.S.M. 


Salomon Symphonies— 
No. 93 in D major ; 


HAYDN. 
Volume One. 


No. 94 in G major, “ Surprise ” 
(ALP1624): No. 95 in C minor; 
No. 96 in D major, “ Miracle” 


(ALP1625): No. 97 in C major; 
No. 98 in B flat major (ALP1626). 
Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, 


Bart.. C.H. H.M.V. ALP1624-6 
(three 12 in., 30s. plus 11s. 83d. P.T. 
each). 


There can be no doubt that Haydn 
regarded his visit to London in 1791 as a 
challenge. This was the richest capital in 
Europe, and although the public was 
perhaps not the most cultivated, it did at 
least take its music seriously. In all these 
six symphonies we can sense that Haydn 
was making a deliberate effort to impress 
the London audiences, both with brilliant 
and novel orchestration, and also with the 
emotional range of the music. Considering 
their musical richness, it is rather shocking 
that they are not better known today; of 
the present set only the two with nicknames 
are at all frequently heard—No. 94 (the 
Surprise) and No. 96 (the Miracle). And 
not merely are they rarely heard: until 
very recently they were never heard 
correctly. The modern editions are almost 
without exception appallingly faulty, omit- 
ting Haydn’s phrasing and dynamics and 
crnaments and tempi, or else flatly contra- 
dicting them; and in quite a number of 
cases even the notes are wrong. ‘The 
Herculean labours of an American scholar, 
Mr. H. C. Robbins Landon, have clarified 
the situation a good deal. In his book, 
The Symphonies of Joseph Haydn (Universal 
Edition and Rockliff) he includes a list of 
errata for the Eulenburg miniature scores 
of the twelve ‘Salomon’ symphonies; 
although inaccurate, these are the most 
nearly reliable current editions. 

I mention this difficulty about the texts 
of the symphonies simply in order to make 
clear what it is that Sir Thomas Beecham 
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SLAVONIC RHAPSODIES 
No. 1 in D major, No. 2 in G minor 
and No. 3 in A flat major, Op. 45 (Dvorak) 
Scherzo capriccioso, Op. 
Czech Philharmonic Orchestra 
Conductor: Karel Sejna 
LPV 407 


SYMPHONY IN B FLAT MAJOR FOR STRING 
ORCHESTRA (Benda) 


’ Czech Philharmonic Orchestra 


Conductor: Vaclav Talich 


SYMPHONY IN D MAJOR (Mica) 
Prague Symphony Orchesira 
Conductor: Vaclav Smetacek 


SYMPHONY IN A MAJOR “ Spring ” (Stamic) 
Prague Chamber Orchestra 
Conductor: Otakar Trhlik 


SYMPHONY IN D MAJOR (Myslivecek) 
Prague Chamber Orchestra 
Conductor: Martia Turnovsky 

LPV 4 
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CZECH CHRISTMAS MASS (Ryba) 
Czech Singers’ Chorus 

Prague Radio Symphony Orchestra 

- +. it is fresh, spontaneous, tuneful, radiantly scored, 
filled with surprises and endearing touches. The work is 
beautifully performed”.  TH&t GRAMOPHONE 


LPV 253 


CZECH CHRISTMAS PASTORELLAS 


(Works by Ryba, Linek, Koutnik, Skrivanek, Milcinsky, 
Suchanek) 

Soloists and Prague Symphony Orchestra 

Conductor: Ladislav Sip 


LPV 346 
& 


BETHLEHEM, CZECH CHRISTMAS CAROLS (Trojan) 
(Christmas Carols from Czechoslovakia) 

Children’s Cherus 

Prague Radio Symphony Orchestra 

Conductor: Bohumil Kulinsky 


LPM 328 


* 


Herember Releases 


THE TWO WIDOWS 
Opera in 2 Acts (Smetana) 
Conductor: Jaroslav Kromholc 


LPV 312/4 


THE CUNNING LITTLE VIXEN 
Opera in 3 Acts (Janacek) 

Soloists, Chorus and Orchestra 

of the Prague National Theatre 
Conductor: Vaclay Neumann 


LPV 453/4 
* 


WIND QUINTET, Op. 95 (Foerster) 

WIND QUINTET ON THEMES OF FOLK SONGS 
IN CLASSICAL STYLE (Trojan) |. 

Wind Quintet of the Czech Philharmonic Orchestra 


LPV 375 
. = 
COPPELIA, Suite from the Ballet (Delibes) 


Prague Smetana Theatre Orchestra 
Conductor : Vaclac Smetacek 


SUEC 817 


THE SONG ABOUT THE BIRD 

BENEATH THE GROVE 

IN THE VALLEY (Polish Folk Songs) 

Irena Wisniewska, Krystyna Jusinska (in Polish) 
Bogdan Lukeszewicz (oboe 

THE QUAIL, Polish Folk Mazur 

Mazowsze”’ Polish Song and Dance Ensemble 


SUEP 552 


Adveri 43 
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on 
stereo 


Vox stereophonic records have been available 
in America for several months now, and have 
received high praise from the critics. Now 
Vox are proud to announce their first British 
release of 12” stereo records, as a timely 
attraction for Christmas. 


STEREOVOX SAMPLER. A Stereo Review 
Side 1. Breaking the Sound Bartier; 
Sports car race ; orchestral excerpts by 
Grieg, Glinka and Vivaldi 
Side 2. Smetana—Dances from ‘“ The Bartered 
B 4 9° 


VST—1 1—12” record 29/64d 


GRIEG 

Peer Gynt Suites Mos. 1 & 2 
Bamberg Symphony Orchestra, 
Jonel Perlea, conductor 
ST—PL 10,250 


LISZT 

Piano Concertos Nos. 1 & 2 

Alfred Brendel, piano 

Pro Musica Symphony Orchestra, Vienna 
Michael Gielen, conductor 

ST—PL 10,420 1—12” record 41/9d 


SCHUBERT 

Piano Quintet in A, Op. 114 (“ Trout ”’) 

Rolf Reinhardt, piano, and the Endres Quartet 
ST—PL 10,890 1—12” record 41/9d 


VIVALDI 

Four Bassoon Concertos 

Virginio Bianchi, bassoon 

Gli Accademici di Milano, conducted by 


Piero Santi 
ST—PL 10,740 1—12” record 41/9d 


ECHOES OF JEROME KERN 
George Feyer, piano, and his Orchestra 
ST—VX_ 25,500 1—12” record 41/9d 


1—12” record 41/9d 


ask your dealer for details, or write to: 


Vox Productions (GB) Ltd 
231 OXFORD ST. LONDON w.! 
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has in fact done. He plays all these sym- 
phonies in uncorrected versions which differ 
in varying degrees from what Haydn wrote. 
In several cases his sheer musicianship has 
enabled him to supply nuances of phrasing 
or dynamics which Haydn did ask for but 
which have dropped out of all modern 
editions; in others he has introduced 
variants of his own which Haydn would 
surely have approved. But elsewhere 
the text has become too corrupt to be 
restored simply by intuition, however 
musical, and it is these points that make 
one regret the gulf that separates 
musicologists from practising musicians, 
particularly of the older generation. Against 
this we have to set Sir Thomas’s other 
qualities, which compel forgiveness. There’s 
just a touch of the chocolate-box in his 
interpretations of eighteenth-century music, 
of course, but only in some of the slow 
movements does this really matter. Else- 
where his acute ear for details of phrasing, 
rhythm and instrumental balance carry us 
wholeheartedly with him. This set is 
Haydn’s triumph in the first place, but one 
can only be grateful that Beecham should 
lavish his immense gifts on music which far 
too many conductors neglect. 

H.M.V. have done well by him, though 
not quite as well as they might. We happen 
to know the size of Haydn’s London 
orchestra very precisely; the strings were 
8, 8 (or 6, 6), 4, 5, 4. We wouldn’t perhaps 
expect Beecham to limit himself to this 
extent, but the engineers could have 
achieved a little more of the clarity of 
balance that these forces must have given. 
As it is, there is a certain amount of mush 
in the tuttis, but in general the wind are 
clear enough, and certainly they play like 
angels. 

Here are a few notes on the individual 
symphonies: No. 93: A peculiar point 
occurs in the first movement: at bar 220 
the bassoon entry is inaudible, and so it is 
on Beecham’s earlier record of this sym- 
phony (Philips NBL5037). Is it the 
bassoonist, his part, or Sir Thomas who is 
responsible for this ? In the second move- 
ment Haydn directed the first statement of 
the tune to be played by a solo quartet— 
an imaginative stroke, but one we are not 
allowed to hear. The minuet is splendidly 
vigorous, but Beecham does not seem happy 
with the trio; his “‘effective’’ crescendo on the 
fanfares sounds fussy, and the final diminuendo 
too. The Philips disc likewise couples No. 


93 with No. 94, and is moreover cheaper; 


on the other hand it has some rather con- 


spicuous tape-joins, and a loud cough in 
the minuet. No. 94: This is by far the 
most familiar of these six symphonies, but 
Beecham manages to bring his usual 
attentive freshness to all of it except the 
slow movement, which is nothing like 
andante; in this movement too he makes an 
unnecessary change in the oboe variation. 
If I prefer Giulini’s recent Columbia 
version (33CX1539) it is because he gives a 
slimmer, more youthful reading of this 
movement in particular. Krips, on Decca, 
is sound and straightforward but rather 
graceless. All recordings I have heard 
retain the howler in bar 7 of the minuet. 
No. 95: This is the last symphony Haydn 
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wrote in a minor key, and Robbins Landon 
detects symptoms of restlessness in it. It’s 
true that Haydn doesn’t maintain the tragic 
mood of the opening for very long, but 
there are some wonderful things in com- 
pensation. I find Beecham’s reading of the 
slow movement too sophisticated; the 
music itself seems to call for greater 
simplicity. However the only possible rival 
to Beecham’s version is that of Fricsay 
with the R.I.A.S. Orchestra on D.G.G. 
DGM18180, and although this is a beauti- 
fully elegant performance, the recording is 
rather cavernous. Wo. 96: Unfortunately 
Beecham here uses for the most part the 
uncharacteristic trumpet and drum parts 
supplied by some later editor in place of 
Haydn’s own, but so does van Beinum on 
the only other recording of this symphony 
that bears comparison with the present one 
(Decca LW5317 or, coupled with No. 97, 
LXT2847). Both here and in No. 97 I find 
van Beinum’s less mannered handlings of 
the slow movements more pleasing, but 
elsewhere there is little to choose between 
the two interpretations, and Beecham has 
the advantage of rounder string tone and a 
more clearly defined wind-section. No. 97: 
Here Beecham omits a couple of written-out 
repeats in the slow movement, which he 
might have felt like keeping if he had only 
adopted a slightly faster tempo. The witty 
false ending of the finale emerges rather too 
self-consciously for me, I prefer my jokes 
served up with a deader pan. On the other 
hand the festive first movement is played 
with immense gusto. No. 98: This is to 
my mind the finest of these six symphonies, 
and for that reason I’m all the more sorry 
not to be able to recommend any recorded 
version quite wholeheartedly. Here again 
the spurious trumpet and drum parts are 
used, but yet again the real weak spot is 
the slow movement, in which they remain 
silent. It has an almost Mozartian pathos 
(had Haydn heard of Mozart’s recent death 
when he wrote it?) but this is spoilt by 
over-emphasis; for once even Beecham’s 
rhythm becomes unsteady. But in this 
respect Fricsay’s D.G.G. version is just as 
bad, and curiously sluggish in the other 
movements as well; moreover it is very 
soggily recorded, so Beecham holds the field. 
My main regrets with this set can be 
summed up under two heads: incorrect 
versions of the scores and sentimentalised 
slow movements. These have to be seen in 
the context of continuously eloquent music- 
making such as hardly any other conductor, 
certainly no English one, could give us. 
Of course it would be pleasant if there were 
no debit column at all to the balance-sheet, 
but at any rate it seems clear to me that 
whatever sum total different critics may 
arrive at no one will want to write it in red. 
Gold would be a much more appropriate 
colour to symbolise the inexhaustible 
richness of Haydn’s genius and Sir 
Thomas’s incomparable musicality. I 
look forward with the keenest anticipa- 
tion to hearing the promised second set 
of “Salomon” symphonies. J.N 





CLASSICAL LP CATALOGUE - DECEMBER 
A GUIDE TO CHRISTMAS SHOPPING 





301 


HINDEMITH. Concert Music for 
Piano, Brass and Harps, Op. 49. 
Concerto for Orchestra, Op. 38. 
Ballet Overture “Cupid and 
Psyche”. Monique Haas (piano), 
Berlin Philharmonic Orchestra 
conducted by Paul Hindemith. 
D.G.G. DGM18474 (12 in., 30s. plus 
lis. Sd. P.T.). 

This is an extremely valuable record for 
all those interested in the music of our time. 
Despite recent efforts to extend gramophone 
coverage of Hindemith (other than by dupli- 
cation of his masterpiece Mathis der Maler), 
only a relatively small amount has been 
recorded of the (admittedly extensive) output 
of one of the most important composers of 
the twentieth century. The appearance of 
these three works, extremely well recorded 
and superbly played, offersan opportunity for 
a rapid survey of the development of his 
style. The Concerto for Orchestra, a virtuoso 
display piece performed with the utmost 
brilliance by the Berlin Phil., is a neo- 
Baroque work written in 1925 which shows 
off to perfection the tremendous vigour and 
contrapuntal energy—and the exuberance 
of texture—of his early period. Character- 
istic are the concerto grosso layout of the 
first movement (with solo oboe, bassoon and 
violin), the frenzied, orgiastic writing for 
the strings in the second movement, and 
the initial heading ‘‘Ohne Pathos und stets 
lebendig”’ (impersonal and always lively). 
Nowhere is there a trace of warmth of 
feeling—though this does not mean that the 
work is not very exhilarating just the same. 
The Concert Music for piano, brass and harps, 
written in 1930 (the sleeve note goes astray 
here, as it does in the case of the overture) 
and dedicated to that great patroness of 
music, Mrs. Elizabeth Coolidge, reveals a 
tempering of Hindemith’s brashness. There 
is less reliance on motor energy and more 
sense of relaxation and serenity; and there is 
a most imaginative second movement in 
variation form which depends entirely on 
the interplay of the tone colours of the piano 
and harps. By 1943, when Cupid and Psyche 
was written, Hindemith had considerably 
mellowed and become more philosophic 
and humane: the clarity and relative 
simplicity of texture, and the more expres- 
sive quality, are in striking contrast to his 
style of twenty years earlier. I warmly 
recommend this disc. L.S. 


LISZT. Symphonic Poems. Les 
Préludes: Tasso. Philharmonia 
Orchestra conducted by Constantin 
Silvestri. H.M.V. ALP1648 (12 in., 
30s. plus 11s. 84d. P.T.). 

The acquisition here is Tasso, not other- 
wise available in the U.K. catalogues, a 
tone poem written in 1849 when Germany 
was celebrating the centenary of Goethe’s 
birth, a piece both powerful and imaginative, 
and only falling into emptiness in its very 
last pages. Silvestri gives it a magnificent 
performance, using his remarkable imagina- 
tion very much to the advantage of the 
music. Liszt, on this evidence, seems to be 
a composer to whom this conductor is much 
suited. 

One would wish that the companion 
piece were something a little less hack- 
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neyed than Les Préludes, well as it is played. 
But I suppose the idea is to catch both 
those who will rush for a Silvestri perform- 
ance of a popular work as well as the 
Lisztians, who will go for Tasso, whatever 
else may be on the record. 


Powerful, exciting performances, very 
well recorded. T.H. 
MASSENET. Le Cid—Ballet. 
MEYERBEER. Les Patineurs— 

Ballet. Israel Philharmonic 
Orchestra conducted by Jean 
Martinon. 


Decca LXT5456 (12 in., 28s. 9d. plus 
lls. 24d. P.T.). 

% Decca Stereophonic SXL2021 (12 in., 
28s. 9d. plus 11s. 24d. P.T.). 

This replaces the Decca/Irving coupling 
which retires after six years’ honourable 
service. But of course each of the two suites 
is variously available in other mono per- 
formances. 

Both suites make good vehicles for a 
dapper orchestra, which the Israel Phil. 
undoubtedly is; the sound is warm and full 
of guts—whistling piccolos pierce crisp 
morning snows, trumpets and horns cut 
through the texture (or blend opulently into 
it) with remarkable clarity and boldness, 
strings pour out effortless, luxurious melody. 
There’s a thrilling crescendo entry for 
castanets in Massenet’s Madriléne. Just the 
thing for stereo of course, and very enjoyable 
on single-channel too. Martinon, aptly 
chosen for both suites, makes the music sit 
up and look smart, but also finds its qualities 
of heart—if you doubt that Meyerbeer is a 
composer with a heart, then listen to the 
Prayer from L’Etoile du Nord, played asa 
pas de deux here, and admittedly tran- 
scribed by Constant Lambert who had 
plenty of heart; the melody flows like rich, 
aromatic honey, and tugs upwards in its 
ardour. 

The brass and string attack sound even 
better in the stereo version, and I was struck, 
almost literally, by some timpani thwacks in 
the opening number of Les Patineurs. The 
string tone is some of the best I’ve heard 


from Decca. W.S.M. 

MENDELSSOHN. A Midsummer 
Night’s Dream. Overture, Op. 21, 
and Incidental Music, Op. 61— 


excerpts. Concertgebouw Orchestra 
conducted by George Szell. Philips 
GBR6515 (10 in., 20s. plus 7s. 10d. 
P.1.). 

On one side the overture; on the other, 
Scherzo, Nocturne and Wedding March. 
Expert, cleanly articulated performances, 
perhaps a shade brisk and virile at times, 
but this is a good fault, and the playing is 
mostly superb. The development section of 
the overture sounds as magical as it should, 
with all the queer unearthly night noises 
exactly calculated—and what a marvellous 
piece of composing. By the second episode 
in the Wedding March I found myself 
wondering if I had ever heard the thing 
thus far before, it all sounded so unfamiliar. 
The scherzo is especially well played, with 
wonderful precision from the woodwind. 
The horn is pushed along at a rather un- 
dream-like tempo in the Nocturne, but at 
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the end of the overture Szell relaxes and the 
final violin phrases float magically over 
Theseus’s sleeping palace. The recorded 
quality is outstanding, and altogether this 
is a very good disc. R.F. 


MOZART. Piano Concertos: No. 13 
in C major, K.415; No. 24 in C minor, 
K.491. Ingrid Haebler (piano), 
Pro Musica Orchestra, Vienna, 
conducted by Paul Walter. Vox 
PL10080 (12 in., 30s. plus Ils. 9d. 
P.T.). 

Concerto No. 13: 
Katchen, N.S.O., Maag 
Concerto No. 24: 
Curzon, L.S.O., Krips 
Casadesus, Orch., Szell (8/55) ABL3060 
Solomon, Philh., Menges (1/56) ALP1316 
Bachauer, London Orch., Scherman 


(9/56) DLP1124 
(7/57) AL P1454 


(5/56) LXT5145 
(4/54) LXT2867 


Kirkpatrick, Orch., G. Jones 
Henkemans, V.S.O., Moralt (2/58) ABL3178 
Gieseking, Philh., Karajan (5/58) 383CX1526 
This is one of Miss Haebler’s most 
successful records, and although I don’t 
think she gives us the best available version 
of these concertos both are nevertheless 
quite acceptable. Her playing is pearly and 
immaculate but just a little dull, particularly 
in the comparatively early C major concerto. 
Here Katchen and Maag give altogether 
more of a performance, although it’s argu-" 
able that Katchen may put just a little too 
much of himself into this unassuming music. 
The C minor concerto on the other side seems 
to excite Miss Haebler’s imagination more, 
and she plays with greater expressiveness. 
The orchestra is better balanced with the 
piano than in some of Vox’s other records 
of Mozart piano concertos: the wind in 
particular are clear, even if the strings are 
a little unfocused. The playing, however, 
is not really in the same class as that of the 
Philharmonia on Solomon’s or Gieseking’s 
versions of this concerto. 


MOZART. Serenade No. 
major, K.525, “Eine kleine 
Nachtmusik’”’. 


SCHUBERT. Rosamunde, Op. 26: 
Overture ; Ballet Music No. 2; Entr’- 
acte No. 2. Columbia Symphony 
Orchestra conducted by Bruno 
Walter. Philips GBR6513 (10 in., 
20s. plus 7s. 10d. P.T.). 


Most conductors use an orchestra of 
moderate size for performances of Mozart’s 
Eine kleine Nachtmusik, and though it might 
reasonably be argued that it’s the Night- 
Music that was small and not the orchestra, 
musicians generally agree about the desira- 
bility of having fewer strings for a serenade 
than for asymphony. Bruno Walter directs 
this music with his usual skill and sympathy, 
but the sound is too heavy and blown-up 
for my personal liking. The recording 
however is of good quality, and there is 
just sufficient reverberation to keep the 
sound alive after a final chord. It is already 
well-known to collectors in its previous 
couplings, ABL3118 and ABE10023. 

The Schubert extracts from Rosamunde 
are delightfully played, apart from a some- 
what uncertain start to the Overture. 
Walter’s tempi in the Ballet Music and the 
Entr’acte are as perfect as one could wish, 
and the orchestra by then is in excellent 
form. D.S. 
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RAVEL. Tzigane. 

SAINT - SAENS. Introduction and 
Rondo Capriccioso, Op. 28. Isaac 
Stern (violin), Philadelphia Orches- 
tra conducted by Eugene Ormandy, 
Fontana CFEI15012 (7 in., Ils. plus 
4s. 34d. P.T.). 


Tzigane isn’t one of Ravel’s most merit- 
orious works, but it is a tour de force with its 
smouldering initial solo, and the harp entry 
after what seems like about ten minutes 
brings a definite thrill with it. It’s had some 
distinguished gramophone exponents (I 
reviewed one last month); Stern plays it 
effectively, with feeling as well as expertise, 
and the Philadelphia sounds suitably evoc- 
ative in the background. Other people do 
this sort of thing as competently—Stern is 
outstanding in his own field of classical 
music, 

But this is a convenient and economical 
way of buying Tzigane, and the same goes 
for Saint-Saéns’ Rondo; both have until now 
been ten-inch MP or LP material, and 
usually included in recital discs. The Rondo 
is delightfully done. A worth-while issue, and 
good value. W.S.M. 


The Silken 
Tancredi. Vienna Sym- 
phony Orchestra conducted by 
Francesco Molinari - Pradelli. 
Philips ABE10076 (7 in., 11s. plus 
4s. 34d. P.T.). 


ROSSINI. Overtures. The Thieving 
Magpie: The Journey to Rheims: 
Il Signor Bruschino: The Barber of 


ROSSINI. Overtures. 


Ladder. 


Seville: Semiramide. Vienna Sym- 
phony Orchestra conducted by 
Francesco Molinari - Pradelli. 


Philips GBR6522 (10 in., 20s. plus 
7s. 10d. P.T.). 


Each record opens well: The Silken 
Ladder with a massive string attack on their 
scale (how very appropriate: did Rossini 
do it on purpose?); The Thieving Magpie 
with foreboding side drums for once 
allowed to be audible throughout the intro- 
duction. And each record continues well, 
for that matter; for Molinari-Pradelli does 
allow nearly every point to Rossini’s 
sparkling music, adding extra percussion to — 
Tancredi and somehow getting a strong and 
unanimous tap-on-desk from the always 
reluctant fiddle-bows in J] Signor Bruschino— 
so strong indeed (I will not say so unani- 
mous!) that I would guess it not to emanate 
from the string-players at all. One un- 
happiness obtrudes, particularly in Semira- 
mide: the enchanting new meaning Rossini 
gave to the classical ‘‘second subject’’—a 
loud half-close, a bar’s silence, some soft- 
string chug-chugs, and then a tune from the 
Top Ten of the day for woodwind or horn 
solo—is obscured by the conductor’s insist- 
ence on slowing up at this point. 

Yet on balance the orchestra gives rather 
better than routine performances of all the 
overtures, and the recording is good 
throughout. There is no music here quite 
new to the catalogues, but either or both 
discs may well contribute to solving 


coupling difficulties, wildly rampant in this 
particular field. M.M. 
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Symphony No. 8in C minor—Bruckner 

33CX1586-7 

Symphony No. 4in D minor—Schumann 33C1056 
‘Tristan und Isolde’—Vorspiel und Liebestod; 
“‘Tannhauser’ Overture; 
‘Die Meistersinger von Niirnberg’ Overture— Wagner 
33C0X1496 


‘Gaité Parisienne’—Overture, Nos. 1, 2, 6, 8 to 18, 22 and 23—Offenbach 
‘William Tell’—Passo a tre e Coro tirolese—Rossini; 
‘Faust’—Ballet Music, Act 5—Gounod 
33CX1588 
‘Peter and the Wolf’—Prokofiev (Narrator: PETER USTINOV); 
‘Toy’ Symphony—Haydn 33CX1559 
‘Pines of Rome’—Respighi; 
‘Le Carnaval Romain’ Overture—Berlioz; 
‘Les Préludes’—Liszt 33CX1548 


33+ r.p.m. Long Playing Records 


(Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 


You may be planning to buy stereo equipment: 
remember that most ordinary LPs and EPs sound 
even better on good stereophonic reproducers 


E.M.I. RECORDS LTD., 8-11 Great Castle Street, London, W.1 
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DL 7-35 


Six ways of putting 








SL 7! 


into STEREO sound 


When stereo comes in by the door, need hi-fi fly out of the AMPLIFIERS 

window? Not with Avantic! For the same amplifier (DL7-35) (1) DL7-35 power amplifier _. £33 
that became the critics’ choice is now part of the new range of SDL71 stereo pre-amplifier control unit .. £15.10s. 
Avantic stereo equipment. Even if the box at the top left-hand (2) As above but with two DL7-35 power amplifiers 


£81.10s. 
corner represents your feeling about stereo at the moment, with (3) E906 cones anaiiier atth G01 cane greenies 





this new equipment you can always “go stereo”’ later, simply by 
lifi control unit £61.10s. 
adding a further loudspeaker and DL7-35 power amplifier. (4) As above but with two DL7-35 power amplifiers 
Look at the price list in the next column. One of those six ways £94.10s. 
of going stereo has been designed to suit your own pocket;a (5) SPA21 complete two-channel amplifier with combined 
—— stereophonic installation can be obtained for as little | pre-amplifier control unit .. £48. 16s. 
s £54.12s. Rememberthatall Avanticamplifiershavepush-pull ©) = aes — + ‘reads amplifier with - a 
culeenetemes. pre-amplifier control uni , gns. 
LOUDSPEAKERS 
134 Bapenner enclosure —_ z. pase unit .. ~ gns. 
Wj : ; -speaker enclosure wit ” bass unit .. gns. 
Fill in and post this ee for illustrated SL12-21 two-unit enclosure for SPA21 22 gns. 
literature and the name and address of your SL71 two-unit enclosure for SPAI1 ‘17 gns. incl. PT. 


nearest Avantic dealer. SL7 single-unit enclosure for SPAI1 12 gns. incl. P.T. 


N ‘GLYNDEBOURNE’ 
i é6s6eeeeedes Coe eeeeeesesesseses Trrrrererreeree ree Contemporary console cabinet finished in sapele mahogany 
with 1-DL7-35 power amplifier and SDL71 ae to 
cl nti acl control unit £90.10s. 
As above but ‘with 2-DL7-35 power amplifiers . £123.10s. 
G.5 Space is provided for fitting radio tuner, gramophone 








motor and pick-up and tape deck. 





RADIO TUNER TYPE BM612. Continuous tuning: 
88-108 Mc/s., 180/565 metres and with variable a.f.c. on 
v.h.f. and variable selectivity on m.w. Foster-Seeley 
discriminator; 11 valves plus two neon tunin7” rere 
built-in power supply. 5 plus P.T. 
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SCHUBERT. Rosamunde, Op.26. 
Entr’acte No. 1; Ballet Music No. 2. 
Concertgebouw Orchestra con- 
ducted by George Szell. Philips 
ABE10079 (7 in., Ills. plus 4s. 34d. 
P.T.). 

The Amsterdam Concertgebouw (where 

I assume this was recorded) has a splendidly 

spacious acoustic, but this time I fear the 

engineers have picked up a trifle too much 
resonance, with the result that this simple 

Schubertian selection appears to be “‘blown 

up” in a rather unfortunate way. The 

playing is good enough, however, and if 
you happen to like just these items and 
admire Szell, you will not regret your 

choice. D 


SCHUMANN. °Cello Concerto in A 
minor, Op. 129. Mstislav Rostro- 
povitch (’cello), Moscow State Phil- 
harmonic Symphony Orchestra 
conducted by S. Samosud. 


SHOSTAKOVITCH. °Cello Sonata, 
Op. 40. Mstislav Rostropovitch 
(cello), Dimitri Shostakovitch 
(piano). Parlophone PMA1043 (12 in., 
30s. plus 11s. 84d. P.T.). 


Schumann 'Cello Concerto : 
Gendron, Suisse, Ansermet (3/54) LXT2895 
Casals, Prades Festival (7/55) ABR4035 
Mainardi, Berlin R.I.A.S., Lehmann 

(9/56) DGM18222 

(2/57) 33CX 1407 
(6/58) PL10210 


Fournier, Philh., Sargent 
Cassado, Bamberg S.O., Perlea 


Shostakovitch ’Cello Sonata : 

Brabec, Holetschek (1/54) LW5068 
Shafran, Shostakovitch (9/58) LPM304 
I wish it were possible to greet this latest 
concerto from Rostropovitch with the same 
enthusiasm generally felt for his Dvorak 
and Miaskovsky. Unfortunately, neither in 
interpretation nor in recording is this in 
the same class, and the best available 
performances of the Schumann remain 
those by Gendron, even if the orchestral 
sound is rather lacking in brilliance, and 
Fournier, if you can accept his very 
leisurely tempo for the first movement, 
which is Nicht schnell rather than Schumann’s 
Nicht zu schnell. Rostropovitch starts off at 
a good pace, but pulls the tempo about a 
great deal as the movement progresses, 
the Langsam is dragged to a quite painful 
degree, and the finale is on the ponderous 
side. (I am not at all sure that I like this 
way of starting extremely slowly after the 
cadenza—where the marking is actually 
In tempo—and ‘ gradually speeding up.) 
The orchestral strings sound rough, particu- 
larly in the off-beat triplet figures in the 
frst movement, and the tutti passages 
(some of which I suspect have been turned 
up in volume) are none too subtly played. 
I cannot agree with Samosud in making 
the first string entry, in bar 4, a forte 
diminuendo, when surely the composer’s 
intention is to let a murmurous background 
steal in. The recording generally is rather 
shallow, making the whole thing sound less 
warm and sensuous (despite Rostropovitch’s 
fine tone) than in the Fournier version, 
and the microphone placing irritatingly 
forces on our notice every intake of breath 

by the soloist. 


Interest in the Shostakovitch sonata will 
tather depend on whether you agree with 
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Gerald Abraham that it is one of the best 
things the composer has ever written, 
or whether, like Andrew Porter, you regard 
it as trivial and uninventive. In any case, 
though the fact that the composer is at the 
piano will obviously be an attraction, it 
must regretfully be said that as a recording 
this is by far the least satisfactory of the 
three versions now available. It has 
apparently been made in an empty cavern- 
ous studio, the thin, weak-bassed piano 
tone booming out from the distance, 
fortissimos ring round the room, building 
up mush, and the percussive piano tone 
makes nonsense of any espressivo melodic 
lines (e.g., in the second subject of the 
opening Moderato). All this is the more the 
pity since the actual playing is very good, 
the Scherzo in particular having real bite 
(how splendidly Rostropovitch manages 
those glissando arpeggios!) and_ since 
neither of the previous versions can be 
recommended without reservation. Brabec’s 
performance was notable for his beautiful, 
most seductive tone, but the piano was 
indifferently balanced, and both the Scherzo 
and the finale were a good deal too tame. 
There was better balance between the 
instruments, more fantasy in the Scherzo 
and a gayer finale in the Shafran version, 
but the Largo was dragged, and the record- 
ing as a whole badly lacked depth. You 
pays your money and you takes your choice. 


*STRAUSS, RICHARD. Also Sprach 
Zarathustra, Op. 30. Berlin Phil- 
harmonic Orchestra conducted by 
Karl Béhm. D.G.G. Stereophonic 

_SLPEM136001 (12 in., 30s. plus 
lls. 9d. P.T.). 


Exactly what it was that Zarathustra was 
Saying at such aggressive length I have 
never come even moderately near to under- 
standing (reserving a private conviction 
that Zarathustra did not in any event come 
appreciably nearer himself). Strauss’s 
music, too, is not far behind Nietzsche in 
complexity, and even if its bombast and 
glue seem no more artistically rewarding 
with the years, it remains a score which can 
enjoyably exercise to its limits the skill of 
orchestral players and recording engineers 
alike. 


In this new D.G.G. recording both sets of 
contributors cover themselves with glory. 
There is no trumpet-call which sounds less 
than heraldic, no emotional solo string 
passage which sounds less than foam- 
rubbered. The flourish which Karl B6hm 
persuades the Berlin Philharmonic into 
giving to the tirades is stupendous, so, too, 
are the delicacy of the twitterings and the 
lilt, even of the waltz section (a virtue, 
though, which surely would have aroused 
the contempt of Nietzsche’s superman?). 

The engineers tackle their many prob- 
lems no less successfully. Strauss sets them, 
indeed, every problem in the book in turn— 
the loudest chord of C major in music, 
strings seemingly permanently divided into 
fifty-seven parts with the tune somewhere 
in the middle, large bells, three simultaneous 
strands of counterpoint all lying below viola 
C, ff chords for the full organ: to emerge 
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safely from all this is to achieve, as D.G.G. 
have done, something of a triumph in 
recording. The overall tone, too, is 
splendid, and the turnover point well 
chosen—better than in either of the mon- 
aural versions of the work available. 


The distaste I happen to feel for the music 
remains substantial, but this version of it is 
unquestionably an entirely first-class one. 
It is recommendable without qualification 
to all supermen who have successfully 
managed to enslave stereo. 


STRAUSS, RICHARD. Alpine Sym- 
phony, Op. 64. Saxon State Orch- 
estra, Dresden conducted by Karl 
Béhm. D.G.G. DGM18476 (12 in., 
30s. plus 11s. 9d. P.T.). 


I remember calling down sundry un- 
pleasant murrains on D.S. for his review of 
the previous Nixa-Westminster LP of 
Strauss’s Alpine Symphony (3/55—now 
deleted.). It all depends on what music 
means to you. If music is to be nothing 
less than a house furnished in exquisite 
period taste, so exquisite that you hardly 
dare sit down (and if you do the chair is so 
uncomfortable that you get up immediately) 
well perhaps the Alpine Symphony is not 
for you, and nor is Beethoven’s Ninth 
Symphony, or the music of Vaughan 
Williams, or Berlioz, or many another 
master who fell sometimes short of absolute, 
sybaritic perfection. But if music is for you 
a form of living, as it is for me, then there is 
room for music that uplifts you or simply 
makes you feel happier by its sheer élan and 
imagination. The Alpine Symphony is one 
of many works that fall into this category. 


In 1911, after the first performance of 
Der Rosenkavalier Strauss had written to his 
librettist Hofmannsthal that he never 
wanted to write a symphonic work again, 
two months later he had one in his head. 
In 1915 he completed his Alpine Symphony 
“in 100 days’’, under the impact of going 
to live in Garmisch at the foot of the great 
Zugspitze and surrounded by other Bavarian 
Alps. In form it follows the scheme of 
Heldenleben and the Domestic Symphony, 
rather than the earlier symphonic poems, 
it is longer and more like a symphony, but 
unlike them it is not in four_ movements, 
the coherence is subcutaneous—on the 
surface it is a musical travelogue—though 
musically speaking a few themes are its 
developable substance. It starts and ends 
with the setting sun—a B flat minor chord 
cluster slowly built down—and in between 
comes the expedition up the airy mountain : 
we tramp upwards, hear distant hunters, go 
through forests, past a waterfall, past 
grazing cows on to a glacier where dangerous 
falls are only just avoided, up to the top, 
then down again in mist and thunder. The 
themes are very Straussy, though two of the 
most important come from Tristan und Isolde 
and Bruch’s G minor Violin Concerto, and 
there are other bits of Sibelius, Beethoven, 
and Richard Strauss himself. The scoring 
is very involved and thick, a headache to 
the recording engineer and musical] super- 
visor, but one hundred per cent masterful. 
In concert performance the work sounds 
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terrific, so long as you like the sort of music 
Strauss makes. 

It’s the greatest shame that Clemens 
Krauss and Decca didn’t include the Alpine 
Symphony in their Strauss series. Bohm is 
a keen and renowned Straussian, but he 
doesn’t get the right sonority on to disc: 
the sound is warm and full, but all the 
important counterpoint doesn’t tell, and the 
climaxes are sheer push without definition. 
Structurally, too, he misses the impact of the 
climax at the achievement of the summit, 
and the excitement of the glacier and the 
storm. The water scene, and the pseudo- 
Ariadne music of the woodland episode, and 
all the more thinly scored passages sound 
well from the orchestra and engineers alike. 
The Dresden Orchestra, which gave the 
first performance, plays the symphony well 
but not outstandingly; most of the solos are 
good—particularly flute, clarinet and trom- 
bone. It must be a nightmare to put on 
record, and the present result, though by 
no means ideal, warrants thanks, if not 
effusive ones. The turnover is done with a 
clean break when the travellers are on the 
summit. A decent record for the student 
who can look at the score and fill in what 
isn’t audible; it will probably sound better 
on stereo; but another version, if ever 
forthcoming, could well present the score 
more clearly. W.S.M. 


STRAVINSKY. (a) Capriccio for Piano 
and Orchestra. (b) Concerto for 
Two Pianos. (a) Charlotte Zelka, 
with Sudwestfunk Orchestra, 
Baden-Baden, conducted by Harold 
Byrns; (+) Charlotte Zelka and 
Alfred Brendel. Vox PL10660 
(12 in., 30s. plus 11s. 9d. P.T.). 


Capriccio : 
Magaloff, Suisse, Ansermet 
Haas, Berlin R.I.A.S., Fricsa 


(10/56) LXT5154 


% 19/56) DGM18004 
Horsley, R.P.O., Cameron (8/58) CLP1182 

I like this record rather less than Harold 
Schonberg (Letter from America, last August) 
did: but Stravinsky’s Concerto for Two 
Solo Pianos is an important addition to the 
catalogues. It was written in 1935, for the 
composer and his son Sviatoslav Sulima. 
Eric Walter White describes it as: 

**‘An imposing full-scale work. Its first 
movement is forceful and dynamic; the 
Nocturne, delicate and highly ornamental; 
the Variations, ingenious; and _ every 
contrapuntal resource is brought to play in 
the final movement”’. I quote this Stravinsky 
expert’s opinion rather than venture my 
own at any length; for although Mr. White 
also deems it “fone of the most easily 
accessible works of Stravinsky’s later period”’ 
I have never been able to appreciate it as I 
feel I should. ‘The performance on this 
record is highly proficient, and rhythmically 
vigorous; but the players do not coax such 
charm as there is out of the music. Forceful 
and dynamic they certainly are, but both 
the Nocturne and the Variations can sound 
more attractive chan they do here. By 
modern standards the recording is moderate, 
not excellent. 

In the Capriccio, which is, by any count, 
an approachable work, the recorded sound 
becomes tiring. The acoustic effect is as of 
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a small, empty room, and the players, 
although they are keen and precise, tend 
to keep at one dynamic. It was with 
something of relief that I went back to the 
Magaloff/Ansermet version (backed by the 
Stravinsky Piano and Winds Concerto). 
A.P. 


*STRAVINSKY. The Firebird—Com- 
plete Ballet. Suisse Romande Orch- 
estra conducted by Ernest Ansermet. 
Decca Stereophonic SXL2017 (12 in., 
28s. 9d. plus 11s. 24d. P.T.). 


XSTRAVINSKY. The Firebird—Ballet 
Suite. The Song of the Nightingale. 
Berlin R.I.A.S. Orchestra conducted 
by Lorin Maazel. (D.G.G. Stereo- 
phonic SLPM138006 (12 in., 30s. plus 
lls. 9d. P.T.). 

Ansermet’s Firebird is well-known. It 
sounds brilliant in stereo form. But for those 
who do not especially want the whole of 
the ballet, the new D.G.G. disc of the 
(1919) suite, coupled to the Song of the 
Nightingale, is an attractive proposition. So 
far as the sound of the orchestra goes, the 
D.G.G. yields nothing to the-Decca; in 
fact it is possibly better—though one is on 
a plane where distinctions are fine. The 
differences between orchestras are going 
to emerge more clearly in stereo than they 
did before; and the Berlin players seem to 
be more virtuosic, and possess keener, 
more brilliant tones than the Swiss ones. On 
the other hand Ansermet’s men do respond 
to his reading like the trained instrument- 
alists they are. Sometimes Lorin Maazel’s 
interpretation strikes me as a shade self- 
conscious, almost precious—particularly in 
the slower sections. But there is some 
bewitching playing here, and even more in 
the kaleidoscopic, entrancing Song of the 
Nightingale. The recording could hardly be 
bettered, so far as the sound of the instru- 
ments goes. All that bothers me is a certain 
amount of background noise which is 
perceptible in the quietest passages; and, 
in The Firebird, some faint, distant, heavy 
thumps as if neighbours were banging 
mildly on the wall. These are not serious 
faults. 


*STRAVINSKY. Rite of Spring. Paris 
Conservatoire Orchestra conducted 
by Pierre Monteux. R.C.A. Stereo- 
phonic SB2005 (12 in., 28s. 9d. plus 
lls. 24d. P.T.). Monaural: (7/57) 
RB16007. 

This is superb stereophonic sound, so 
good that I found I was listening blissfully 
unconscious of two loudspeakers and only 
enjoying a performance even more vivid 
than the several very good monaural 
versions of recent years. Of stereophony in 
the crude sense of sound coming from here 
and there, there is almost none: or, to be 
more precise, it is all so naturally balanced 
that I noticed any placing of instruments 
no more than I would at any symphony 
concert. What I did enjoy was a sound of far 
greater spread than a monaural record can 
provide, admirably centred- between the 
speakers. How much Le Sacre benefits from 
this, everyone who knows the music will 
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appreciate. This wonderful score work. its 
spell with renewed and increased powe:. 
Nothing need be repeated about \on- 
teux’s fine and authoritative perform::.ce, 
already fully reviewed when its monaz ral 
recording appeared. And I am glad that 
R.C.A. have kept the entertaining s!:-eve 
note by Monteux himself, as well as the 
reproduction of an Henri Rousseau pauint- 
ing. This issue is recommended withoui any 
reservation whatever. Beit. 


TCHAIKOVSKY. Swan Lake, Op. 20— 
Ballet excerpts. Yehudi Menuhin 
(violin), Philharmonia Orchestra 
conducted by Efrem Kurtz. H.M.\V. 
ALP1644 (12 in., 30s. plus Ils. 84d. 
Foete}e 

“The naming of cats”, wrote T. S. Eliot, 
“is a difficult matter’’—but not half so hard 
as the numbering of the movements in 
Tchaikovsky’s Swan Lake. In The Record 
Guide we talked about Charting the Lake, 
and even tried to do so; but our chart, 
though comprehensive at the time, is no 
longer accurate because other numbers have 
crept back into the repertory. I say crept 
back and had better explain myself. 
Tchaikovsky wrote Swan Lake for a pro- 
duction that was a flop. When Petipa 
revived it after the composer’s death much 
of the music was reorganised, rescored and 
even added to as well as taken away; this 
score is the one that ballet-goers in England 
know, and that is referred to in our 
Quarterly Classical Catalogue which follows 
the available Novello piano score. For the 
complete score you have to go to the 
Mercury records conducted by Dorati, and 
these use the Tchaikovsky Foundation score 
which is numbered differently because the 
pieces occur in a different order. 

I mention all this because the record 
under review uses the big score and includes 
various bits of which the Novello score (and 
the Royal Ballet) is ignorant—or should I 
say innocent? One of these is the Russian 
Dance from Act 3, a fine A minor move- 
ment with a splendid violin solo; another 
is—but perhaps I’d better list the contents: 

First, the Prelude to the ballet, which 
doesn’t have a number, but is what ballet- 
goers know; here it is slow by Covent 
Garden standards, but rather expressive; 
the percussion at the climax is fierce. ‘This 
is supposed to end with attacca No. 1, but as 
that isn’t included here the movement ends 
with raised eyebrows miles out in some 
musical desert. Then followed the famous 
Valse (No. 2 in the pukkah score) which 
used to be played as the overture to Act 3, 
and is now danced at Covent Garden as a 
pas de six with new choreography by Ashton. 
Here, if you know the Royal Ballet pro- 
duction, you will find the pace fast, and will 
notice a lot of repeats that are new (unless 
you have the Dorati records). This 1 
because we generally hear Tchaikovsky’s 
music in a contracted version (blame 
Petipa), which abbreviates every move- 
ment and prevents one from appreciating 
Tchaikovsky’s grasp of musical form in 
ballet music. The sound of the orchestra is 
extremely well defined all the way through, 
and the tunes are enunciated in a most 
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dapper fashion; Kurtz really understands 
the style of the music, even though you may 
think his tempi unsuited for dancing—well, 
anyhow, a record isn’t designed expressly 
for dancing, and if it sounds well, the music 
is right for listening purposes (but more later 
about that). 

Next comes the Pas de trois from Act 1; 
this consists of six numbers here and 
includes the first variation in G minor which 
isn’t usually heard—very pretty it is too. 
What is the famous Black Swan Pas de deux 
doing next? We know it from Act 3, but 
here it is after the Pas de trois. The answer is 
that it properly belongs in Act 1, as a waltz 
and variations for sundry peasants, and its 
correct position is No. 5, so it is in order 
here. The waltz is played with all repeats— 
it sounds much better this way too—and 
then comes the first of Yehudi Menuhin’s 
contributions at the second part of the 
Intrada, which we associate wrongly with the 
whispered conversations of Odile and 
Rothbart. The section, marked Andante, is 
taken very slowly, but with Menuhin’s 
sensuous tone and luxurious rubato it all 
makes a marvellously heady effect; in par- 
ticular, his care for phrasing is all benefit. 
Why bother to engage a crack violinist for 
these solos? The precedent is unimpeach- 
able: at the first production Leopold Auer 
played them, and when Diaghilev revived 
the ballet he engaged Mischa Elman; 
Campoli was brought in for Fistoulari’s 
Decca set—do I have to go on? The proof 
of the one-upmanship is in the playing; 
listen to it. The Andante leads directly into 
another number, sometimes played as the 
man’s solo and called Polka, though with 
different scoring and a different coda. Next 
the standard third section male solo, 
another waltz; here the cornet is very 
discreet and the accompaniment exception- 
ally lilting. The lady’s variation is omitted 
(it is by Drigo), and the music leads directly 
into the famous 32-fouetté finale, which 
again is given in a fuller version than usual. 


Now Kurtz’s suite steps off on a different 
foot into Act 2. The celebrated Swan 
theme (No. 10), slow and meditative; the 
valse for the corps de ballet (No. 13a); the 
E flat solo for Odette (No. 13d); and the 
Cygnets’ Dance (No. 13b—the initial phras- 
ing is more spry than usual). Then, very 
slow, I think too slow, the great Adagio in 
G flat with violin solo; old records used to 
call it the Swan Queen’s Second Dance, 
though in the ‘popular version it came first. 
But in Tchaikovsky’s original score it really 
is her second dance, and is so placed here; 
and slow or not, this is where Menuhin’s 
playing does make you sit up and listen 
hard, to his phrasing and expression, and 
his run-ups (which are taken after the beat, 
not on it, as some violinists ineffectively do). 
This number is slightly longer than usual, 
with a different coda. 

The suite ends with the Hungarian Dance 
(No. 20), whose first part is taken very 
slowly indeed, so that the ratio of Lassu and 
Friss is twice the normal one; and then the 
Russian Dance—what’s that? I mentioned it 
earlier, and it isn’t done by the Royal 
Ballet; it derives from one of Tchaikovsky’s 
piano pieces, and is very worth while, 
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particularly when Menuhin is playing the 
solo. Funny, you don’t connect Menuhin 
with Tchaikovsky, but in these solos he’s 
perfectly cast. 


This, then, is no more a _ standard 
abbreviated Swan Lake than Stokowski’s 
record is. For one record of standard 
favourites go to Irving, or the R.C.A. or 
Philips versions. The new H.M.V. is more 
specialised, but also more stylish and more 
attractively played. Don’t try to dance to it, 
but do listen to it. W.S.M. 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Philharmonia 
Orchestra conducted by Thomas 
Schippers. Columbia 33CX1609 


(12 in., 30s. plus 11s. 83d. P.T.). 

V.P.O., Furtwangler (12/52) ALP1025 
Chicago S.O., Kubelik (12/53) ALP1083 
Belgian Radio Orch., Andre (10/54) LGX66002 
Philharmonia, Karajan (11/54) 33CX1139 


Philharmonia, Malko (9/55) CLP1045 
Berlin R.I.A.S., Fricsay (12/55) DGM18039 
Suisse, Argenta 6/56) LXT5125 
Leningrad P.O., Sanderling —, DGM18332 


Boston S.O., Munch (8/57) RB16012 
Philharmonia, Silvestri 
Concertgebouw, Dorati 
Hallé, Barbirolli (4/58) CCL30116 
Columbia gave Schippers’ recent version 
of Prokofiev’s Fifth Symphony the benefit of 
excellent recording, and this record is, if 
anything, even better from that point of 
view. I have no hesitation at all in saying 
that this is the most vividly recorded version 
of Tchaikovsky’s Fourth available—even 
more brilliant than those by Argenta, 
Silvestri and Barbirolli. There is one fault, 
though a minor one: the scherzo has been 
recorded, or at any rate put on the disc, at 
too low a level—if you adjust it by turning 
up the volume you have to be careful to 
turn it down again before the big bang that 
begins the finale, otherwise you’re likely to 
break a window or two. 


I’ve mentioned the quality of the record- 
ing straightaway, because I’m sure that for 
many people this is the crucial matter. 
Others may agree with me in finding that 
vividness is not just a matter of recording, 
and deciding that one of the earlier versions 
is still preferable. Not that Schippers does 
not secure a very good performance from 
the Philharmonia: the louder and more 
brilliant sections are very stirring on the 
whole. But in the quiet passages—the 
beginning of the waltz theme in the first 
movement, the quasi andante section with = 
liquid woodwind scales, the “‘folk-song”’ 
the slow movement, the second subject of 
the finale—it is here that we miss the 
rhythmic subtlety of an old hand like 
Sanderling or Karajan. Schippers doesn’t 
seem to feel the need for that barely 
perceptible preparation that gives a climax 
its full weight, or to realise that a quiet 
pissage may need even more rhythmic 
control than a loud one if it is not to go 
soggy. Perhaps he may feel scruples about 
taking liberties with the score, but the sort 
of thing that I have in mind is so much a 
part of Tchaikovsky’s orchestral language 
that not to do it is the greater liberty. At 
any rate this is a sound, vigorous perform- 
ance, and certainly it has all the brilliance 
that magnificent playing and recording can 
give it. J.N. 
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TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “Pathétique”’. 
Vienna Symphony Orchestra con- 
ducted by Antal Dorati. Fontana 
CFL1019 (12 in., 30s. plus Ils. 9d. 
Febek 


Vienna P.O., Karajan 
Philharmonia, Cantelli 
Paris Cons., Kleiber (5/54) (R) LXT5370 
Concertgebouw, Kempen (1/55) (R) ABL3127 
Hamburg R.O., Schmidt-Isserstedt 

rey LGX66031 
Berlin P.O., Frics (2/55) DGM18104 
New York ied. S.O., Bernstein 

(3/55) AXTL1068 
Leningrad P.O., anauiny (2/57) DGM18334 
Chicago S.O., Kubelik (6/57) MRL2000 
Suisse, Ansermet (6/57) LX T5306 
Philharmonia, Silvestri (12/57) ALP1495 
Philadelphia, Ormandy (12/57) SBL5214 
Philharmonia, Kempe (9/58) ALP1566 
Berlin P.O., Markevitch (11/58) DGM18193 


Of course this performance has its merits, 
but when I contemplate the list of its 
predecessors I have to report that it does not 
nearly equal the best of them. Dorati is not 
up to Mravinsky, Silvestri, Kempe or 
Markevitch in this work: the Vienna 
Symphony Orchestra is apparently not the 
equal of those conductors’ orchestras: nor 
has the recording that full, rich sound that 
the best of the others give us, though its 
climaxes are impressive. 

At the start I was not much taken with the 
inexpressive bassoon playing and later on the 
clarinet gentleman should really not take 
such noisy breaths, for they do spoil his 
quiet moments. Violin tone is not warm 
enough (nor quiet enough) for such lovely 
moments as the final return of the first 
movement’s great tune. 

As to Dorati’s reading, it has vivacity and 
some very exciting climaxes, but the 
hurried and graceless playing of the 5/4 
movement gave me no pleasure at all, nor 
did I enjoy the rather heavy string playing 
in the third movement—at its start, for 
instance. 

I ought, I know, to be writing more about 
the record’s qualities. But in face of that 
list above it seems only necessary to give 
some indication of why I do not think this 
is an issue to be reckoned with. T.H. 


(1/53) 33CX1026 
(6/53) AL P1042 


*TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Alfredo Campoli 
(violin), London Symphony Orch- 
estra conducted by Ataulfo Argenta. 
Decca Stereophonic SXL2029 (12 in., 
28s. 9d. plus 11s.2$d.P.T.). Monaural : 
(6/57) LXT5313. 

Heifetz, Chicago S.O., Reiner (10/58) SB2002 

When I compared the stereo and 
monaural versions of Heifetz’s performance 
of this concerto a month or two ago, the 
thing that chiefly struck me was that the 
violin tone was decidedly rounder and 
more beautiful on the monaural disc. 
Comparison of the two versions of Carr poli’s 
performance shows no such difference, the 
sound of the solo violin being equally good, 
perhaps even better on the stereo record. 
The performance itself was warmly praised 
when it first appeared and its stereo repro- 
duction is pure gain. 

Campoli’s only stereo rival at the moment 
is Heifetz. Both give wonderfully accom- 
plished performances, Heifetz astonishing 
us here and Campoli there. But, virtuosity 
apart, there is a world of difference between 
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the two interpretations. To help you to 


decide which you prefer, I suggest that 
you will find the basic difference in the 
first minute or so of the soloists’ very first 
entry and whichever you prefer then, you 
will probably continue to prefer. 


Heifetz moves ahead more. His playing 
is in no way lacking in affection but, 
nevertheless, things move on. Campoli 
allows himself that touch of lingering here, 
of Viennese Liebesleid there, which, allied 
with an easier-going movement, make for 
a very different reading. 


Both artists are well recorded, Campoli 
less on top of a microphone than Heifetz. 
So it comes back to a choice based on the 
temperaments of these two great players 
and I hope that my suggestion of what to 
sample in your record shop will help you to 
decide. T.H 


* TCHAIKOVSKY. Piano Concerto 
No. 1 in B fiat minor, Op. 23. Van 
Cliburn (piano), with orchestra con- 
ducted by Kiril Kondrashin. R.C.A. 
Stereophonic SB2006 (12 in., 28s. 9d. 
plus Ils. 23d. P.T.). Monaural: 
(8/58) RB16073. 

Van Cliburn’s performance of the 
Tchaikovsky has won universal praise on 
account of its musicality as well as its 
technical accomplishment, and Kondrashin 
proves himself an excellent partner. In the 
monaural version of this recording it was 
really only the quality of sound which was 
not wholly successful, a clang in the piano 
tone proving difficult to deal with without 
unduly dampening the orchestra. In the 
new stereo version the same defect obtrudes, 
and, unexpectedly, there seems to be no 
easing of the congestion of the orchestral 
tone at climaxes. This concerto will surely 
one day drown our rooms in a glorious flood 
of sound; but somehow the right source still 
manages to escape us. M.M. 


* VIVALDI. The Four Seasons. 
Werner Krotzinger (violin), Stutt- 
gart Chamber Orchestra conducted 
by Karl Miinchinger. Decca Stereo- 
phonic SXL2019 (12 in., 28s. 9d. 
plus Ils. 2$d. P.T.). 

This is the ninth LP recording of The 
Four Seasons! But the first in “‘stereo” form. 
The new kind of recording—to judge by 
this and Klemperer’s Handel/Mozart disc 
—is particularly favourable to string 
orchestras. The sound of this Decca is so 
good, so lifelike, that I reckon that sooner 
than I expected I shall join the band who 
find “‘monaural”’ high fidelity old-fashioned. 
The Stuttgart Chamber Orchestra was 
the first to bring The Four Seasons before the 
gramophone public, in 1951. Then, 
Reinhold Barchet was soloist (later Barchet 
recorded the work again, for Vox). Werner 
Krotzinger, soloist of the new performance, 
is not so expressive a player. He is clean, 
in tune, firm of tone, and rhythmically 
exact, but does not bring any very strong 
personality to his interpretation. In 
general, Miinchinger settles for a rather 
deliberate performance. The peasants of 
Autumn celebrate at a staid tempo; and 


The GRAMOPHONE 


when their drunken sleep is over, they set 
out a-hunting at so steady, so Landler-like 
a gait, that the effect is slightly comical— 
almost as if Peter’s Wolf were their quarry. 
I imagine, though perhaps wrongly, that 
Vivaldi had something more picturesque, 
more energetic, in mind. The opening of 
Winter, with the strings chattering of cold, 
also strikes me as rather slow—though the 
Skating Scene, with its wild slips and skids 
and bumps to the ground, is_ vividly 
realized. In the slow movement of Spring 
the barking dog is hardly heard to bark at 
all, the viola part is marked sempre f, si devi 
suonare sempre molto forte e strappato, but it 
is played quite gently. 

Yet this is a very clear and very enjoyable 
performance. The _ birdsong, the forest 
murmurs, and the diverse storms all come 
off well. There is no taking The Four 
Seasons for granted. I must have heard it 
some twenty times—most recently, under 
the stars at the Menton Festival—and 
marvelled every time at the genius, diversity 
and startling invention which Vivaldi 
displayed here—foreshadowing Gluck, Beet- 
hoven, Wagner and Richard Strauss. Try 
to get hold of the scores (published by 
Ricordi), for even the best of sleeve-notes 
can only hint at the complexity and finesse 
of the musical illustration. A.P. 


VIVALDI. Cencerto for ’Cello, Strings 
and Continuo in C minor, P.434. 
Concerto alla Rustica for Strings 
and Continuo in G major, P.143 
(both revised Giuranna). I Musici with 
Enzo Altobelli (’cello). Philips 
ABE10064 (7 in., Ils. plus 4s. 34d. 
Fobeh 

Both of these concertos have appeared on 

disc before, but not in versions as smoothly 
played or as well recorded as this. It’s true 
that the harpsichord continuo is pretty 
inaudible, but the string tone is rich and 
full, and quite lacking in that wiriness that 
seems to afflict so many recordings of 
baroque concertos. The only complaint that 
I have against the solo ’cellist, Enzo 
Altobelli, is that he could have made his 
part in the slow movement still more 
eloquent by ornamenting it in the way 
an eighteenth-century virtuoso certainly 
would have. This is a convenient format 
too. The ’cello concerto, which is a serious, 
even sombre, work, takes a side and a half, 
so that the miniature *‘concerto alla rustica” 
acts as both foil and fill-up. Jette 


WOLF-FERRARI. Il Segreto di 
Susanna: Overture. I Rusteghi: 
Prelude; Intermezzo, Act 2. The 
Jewels of the Madonna: Festa 
Popolare, Act 3; Intermezzo, Act 2; 
Intermezzo, Act 3; Neapolitan Dance, 
Act 3. Philharmonia Orchestra 
conducted by Charles Mackerras. 
H.M.V. DLP1193 (10 in., 20s. plus 
7s. 10d. P.T.). 

This is not a full-size disc; nevertheless 
it is the largest so far that has been devoted 
to Wolf-Ferrari’s music in this country. 
The tiny overture to Susanna’s Secret is 
particularly delightful, and, though you 
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might not guess it from this record, it is 
extremely hard to play well. The lasi 
performance I heard was tatty beyond 
words, this one sizzles. The next two 
pieces are from The School for Fathers under 
its original name of J Rusteghi. (It was Pro- 
fessor Dent’s whim when translating thi: 
opera to transport the story to eighteenth- 
century London and give it a well-known 
eighteenth-century title). The intermezzo has 
the tune, the one sung in the garden when, 
you may remember, there was that business 
with the cat on the wall. The end of side 
one and the whole of side two is given over 
to music from one of Wolf-Ferrari’s serious 
operas, and as H.M.V. for some reason 
have switched to English, let us give it its 
Italian name: IJ gioielli della Madonna. 
You would never guess from this music 
that the opera is a tale of passion, sacrilege 
and suicide set in modern Naples. There 
are no undercurrents whatever in these 
little pieces. The Act 3 intermezzo can be 
enjoyed by the youngest child; indeed 
most of this disc would probably go down 
well in schools. The earlier intermezzo 
for some reason is played incomplete, 
without the very pleasant flute solo at the 
beginning and the end. And I don’t think 
the end of the so-called Festa Popolare really 
stands up without the singing and crowd 
noises that should be an ingredient from 
the start. But the Neapolitan Dance is a 
real find, a sort of Italian ‘“‘Sabre Dance”’, 
and it is played with invigorating gusto. 
This is just the sort of music Mackerras 
does very well indeed; all the playing is 
slick and vivid. R.F. 


ANTHONY COLLINS. Finlandia, 
Op. 26 (Sibelius). Invitation to the 
Dance, Op. 65 (Weber, orch. Berlioz). 
A Night on the Bare Mountain 
(Moussorgsky, orch. Rimsky- 
Korsakov). A Midsummer Night’s 
Dream—Incidental Music, Op. 61 
(Mendelssohn): Scherzo and Noc- 
turne. Danse Macabre, Op. 40 
(Saint-Saéns).  Espaiia (Chabrier). 
Royal Philharmonic Orchestra 
conducted by Anthony Collins. 
H.M.V. ALP1649 (12 in., 30s. plus 
lls. 84d. P.T.). 


*“‘Lollipops”’ with this particular orchestra 
invite comparison, of course, with those 
produced for our delectation by a certain 
other gentleman. It cannot be said that 
these performances have the sort of person- 
ality behind them which he produces nor, 
indeed, are they of particular distinction. 
They are, however, very capably done and 
as a selection of popular orchestral pieces, 
this fills the bill. I thought the Moussorgsky 
piece the least successful: it is just that 
fraction slow and certainly not very feroce. 
Compare Giulini’s blood-curdling account 
of it and Collins’ performance sounds tame 
indeed. 


But it is good to find the Danse Macabre 
taken at an easy tempo: so many con- 
ductors strain after effect by going faster 
than a speed modéré de valse, as the composer 
puts it, whereas it makes its effect perfectly 
well when not hurried. Good, too, to find 
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